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On FOOTBALL and JUKING DEFENDERS: 



GIVE HIM 

AN 



AND HIS'LL TAKE 




BPS . 

There's nothing more unhealthy than plowing into a 250-lb. linebacker at full speed, or 
him plowing into you for that matter. That's why we make the Denver Broncos NIKE F.l.T. 
football jersey with Lycra side panels and shoulder areas for better range of movement. We 
figured increased mobility would come In pretty handy when you find yourself on the fleld 
with eleven large, angry men determined to lay waste to your reputation as a clutch performer. 





You've always known you could do anything you put your mind to. So how does it feel to reach the other side? Magical? 
Nissan Maxima®. Its luxurious interior with optional leather seating surfaces and 8-way power driver's seat provide superior 
System with six speakers cradles you in Bose® sound around. And talk about magic, the Maxima's 190-horsepower V6 
one of the best V6 engines in the world!* We invite you to test drive the Maxima at your nearest Nissan Dealer. Or, if you have 

Nissan Motor Corf oration U.S.A. Smart people always read the fine print. And they always wear their seatbelts. Base is a registered trademark 



Magic! 
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"Brace-face" to "nice smile!", 












C student to Head of the Class, 










1 1 

backpacks to 

1 ■ 1 1 


briefcases. 












big yell 


ow bus to black sedan 

1 ' 1 










...with tan interior, of course. 
















That's the way it is with the newly designed 1997 
coniforL And its available 200-watt Bose® CD Audio 
engine has been heralded by Automobile Magazine as 
any questions, please give us a call at 1-800-896-9781. 

of Bose Corp. ^Automobile Magazine, September 1995. 



Enjoy the ride." 
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for store location Ic dealer Info call 212 388 8484 
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_ Tommy Boy Grear 

|as worn by Oran Juice Jones 
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humility 

r e c o r J" s 

lext power move from Chris Webb 
liiarter: NOCOAST gets the first s 




Don't Let Him Take 
All ^l^ur ^M_oney. 





^1 




Tkis bad l)oy will wring yon dry il you let 
him. wliy you need a ^itetro Coupe. Tlie 

liigliest mileage car in tlie wliole US. of a: 

^ietro is a dependable .'iinall car lliat will do 
its darndest to eet vou wliere you re coin? for 



get y 

From ^8,920' 



going 

Tki.s One "VN^II C ^9,099 



tlie least amount of money. 5o maytc you 
won't get a free car wa.?!! for tlie most lill-ups 
at tlie end of tlic week, l>ut what you will liave 
IS a little extra casli in your pocket. 

5o, liuy a -M.etro, and stop less for gas. 



At ^5&ur Clievrolet/Gc( 



"M.SRP OF MmiO .SHOWN. ,»I.J.^ I>KC. 2. ,1.1. .~l J........ t'I'». 1.^..^ .ml .y-^-I .U...n.l 'M C<..r. Kl% .... MK:v>,44/Ur 49 . 
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Take care of your mind and 




Id, body, 




MILD 

CREAM SHAVE 



for soft, smooth, healthy looking skin. 



MAGIC SHAVE, IT^WT WHAT IT USED TO 






NMA 

I 




Quesfions/Samples? Please call us toll-free 
in the U.S. at (800) 442-4643 Monday-Friday 
9:00 A.M.-5:00 P.M. Eastern Time. 



CHCRNIN'S SHOES - CHICACO 
COLLEGE PARK SHOES • ATLANTA 
DOUMITT SHOES • CALIFORNIA 

AND OTHER FINE 
STORES NATIONWIDE 
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HUHIGRY FOR L tFE, 
THKRSTY FOR HIAY/l, 
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PARLIAMENT 






SURGEON GENERAL'S WARNING: Quilling Smoking 
Now Greatly Reduces Serious Risks to Your Health. 




ePt«p Morris Inc. S97 

1 1 mg "tac" 08 mg nicotine av. per cigarette by FTC method. 




FOR INFO CALL I S 0 0 - 7 0 7 - 3 3 3 5 



KCDHAN AP^EAMS C O U II T E S V OF R U S M ASSOCIATED LABELS CHECK FOR REPMAM S NtW ALBUM RELIASE FALL IttT 




AN ARCHITECTURAL INTERPRETATION OE A LEGEND IN MODERN DESIGN. 



About the legendary gold dot diji: 
Nathan GeorRP Horwilt, the arlisi, 
conceived of a watch without numlx-rs 
as an experiment in pure, functiona 
and "uncluttered" design. 



KOBINSONS-MAY 




Movodo wolchn 
ore exhibited in 
these museums 
oround the wofid: 

SlaoHkhes Museum 
fut ongewnndte Kunst, 
'Neue Sommlung", 
Munkh, Gefmony 

Museum Modefne Kunst 
Vienno, Austrio 

Museo de Me Modemo 
Bogota, Colombio 

Museum Boymans-voti 
Beuningeft, Rofterdom, 
The Nerhetlonds 

Museo dc Arte 
Contempomneo, 
Caracas, Venezuelo 

Finnish Museum of 

Hotologv, 

[spool/Helsinlii 

Sezod Museum of tit 
lokyo, lopcn 

Museum of Decototive Art 
Copenhogen, Oenmaiti 

Museo de Bellas Aites 
Bilboo, Spoin 

[}esign Museum 
London, England 

Kowosoki City Museum 
Kowisaki, Jopon 

Victona and Albert 
Museum, 
London, England 

Museum Ludwig 
Cologne, Gemiony 

Museum Beyer 
Zurich, Switzerland 

MuseudeAite 
deSA) Paulo, 
Sao Paulo, Brazil 



The Museum Esperanza'^' Watch. 
Curved, rounded case with elegant 
open link bracelet, flat sapphire crys- 
tal. Solid stainless steel with 18 karat 
Hold micron finish accents. Swiss 
(|uarl^. Sapphire crystal. Water resis- 
tant. His or hers, $995. 
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The Museum,Watch. 
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exclusively at 

EMP0RI0W4RMANI 

new york. beverly hills, boston, costa mesa, san francisco. honolulu. houston. las vegas. manhasset. montreal. loronto 
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PERFORMANCE 




FOR BEST RESULTS, 
USE WITH ADRENALINE. 




T H E 



OOT COMPANY 



#68092. Introducing the StrataVarious GT, multi-purpose footwear for those 
who like to boulder, trail scramble, mountain bike and do lots of different 
stuff. Active ingredients: Timberland Advanced Combmation Construction for 
flexibility without sacrificing maneuverability; shock absorbing EVA midsole 
with "sticky" rubber outsole for greater traction; ACT " T-Zone climate control. 
All-in-one formula for fast, sate, effective relief of outdoor itch. 



Chicago Los Angeles New York San Francisco St. Louis Washington, D.C. 800-445-5545 
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Iusic is a reflection of the heart, soul, and mind that is con- 
stantly in motion. Similarly, popular culture exists in a 
state of perpetual movement and evolution. As each trav- 
els on its respective course, they collide and intertwine at thou- 
sands of different points along the way. And every single point of 
intersection between the music we love and the culture we cele- 
brate creates an indescribable ener- 
gy—one that rings with promise and 
vibrates with excitement. That col- 
lective dynamism manifests itself as 
the force we know as VIBE. 

Understanding VIBE as a force, as 
the final frontier of musical and cul- 
tural exploration, raises this question: 
Who determines how urban music 
and street culture move, where they 
go, and at what rate of speed? The 
answer is clear: You do. 

Like no other audience in history, 
you, the readers of this magazine, 
have repeatedly demonstrated your 
ability to convey Juice. Ultimately, 
you have the Juice. Everyone in the 
game wants it, but you have the most 
say in who gets it. 

Juice is what fuels this engine. 
Juice is what fuels this issue. Juice is 
the lifeblood that flows through VIBE's circulatory system. It's 
more fluid than liquid, definitely not gas, yet solid as a rock. 
•The enterprising genius of the Wu-Tang C\a.n-C.R.E.A.M.-yJuice. 
•Tlie antidotal effect Erykah Badu and Maxwell have had on 
R&B this year-Resloralive Juice. 

•Bad Boy's musical tributes to the late Notorious B.I.G., which 
raised more than $2 million tor the Wallace family— Responsiblejuke. 

•Will Smith, child of hip hop. Fresh Prince of the free world- 
Twenly-Million-DoUars-Per-PictureJuice. 



And as all this Juice continues to flow, we at VIBE will contin- 
ue to work hard to serve you. Because VIBE is more than a maga- 
zine. Tucked away in a secret compartment behind his 27 Grammys 
is a master formula for Juice that was developed by our founder, 
Quincy Jones. That elixir has been so potent, we have been able 
to extend VIBE's force beyond the magazine— to seminars, the 
Internet, concerts, books. 

To properly represent the poten- 
tial of the artists that we cover, we 
constantly strive to shape, hone, and 
perfect the vision of VIBE. This 
month, we undertake our boldest 
expansion yet. We have extended 
the power of VI BE to your television 
with VIBE, a late-night entertain- 
ment talk show produced by Qand 
hosted by comedian Chris Spencer. 
Five nights a week, we will be bring- 
ing the flavor and spirit that you 
expect from VIBE to television 
screens all across the country. 

At VIBE, we channel the Juice you 
generate back to you— first through 
the magazine and now through tele- 
vision. From your Juice, the VIBE 
force flows and grows. We will con- 
tinue our mission— to create the 
greatest institution of music journalism in the world. Using this 
power-this energy-we will continue to take this music and this 
culture to dizzying heights, places yet to be seen. Places you can't 
even imagine. 

Ready, Aim, Higher. 

KEITH T CLINKSCALES 
President and CEO 
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Founder and Chairman 
Quincy Jones 

Editor-in-Chief Alan Light 



Managing Editor 
Editor-at-Large 
Music Editor 
Features Editor 
Senior Editor 
Associate Editor 
National Affairs Editor 
Copy Editor 
Research Editor 
Assistant Editors 

Writers-at-Large 



Editorial Administrator 
Editorial Assistant 
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Picture Editor 
Designer 
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Fashion Director 
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New Media Coordinator 
Technical Manager 
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Jesse Washington 
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Robert Kenner 
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weaiin ot never-oeiore- 
published material, 
including memorial 
tributes from John 
Singleton and Ernest 
Dickerson and the text 
from a complete on-line 
interview with Tupac. 





IN STORES NOW! 

For Fan Club Information write to Head Quarters; 

Duck Down 32 W. 18th si. 12th fl NY NY 10011. 
For into call the Hotline at 1-900 GET DA BOOT or 

check out the Website ® WWW.duckdown com 

^ 
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both work well 

in water. 




both popular items 

at school. 
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VI BE assistant editor Karen R. 
Good conversed with rap- 
stress LiP Kim for "More Tlian 
a Lil' Bit" (page 174). "Kim's fire 
and promise let you know not 
10 underestimate her," says 
Good. "You (eel a need to pro- 
tect her until she starts talk- 
ing-and you reahze she'd do 
a better job ot protecting you." 
Tlie Texas-bom Good has writ- 
ten torero trip. The Village Voice, 
Se^ienleen, People, and TlieNeiii 
York Times Magazine. 

It was a reunion tor the Wu- 
Tang Clan and Daniel Ha- 
stings when they 
hooked up at 
the Wu mansion 
lor "Right and 
Kxact"(page n4). 
"It's been tivt- 
years since I shot 
Wu-Tang's first 
album cover, and 
It's great to sec all 
they've accom- 
plished since then," says Hast- 
ings, 28. In addition to pro- 
viding the photographs for 
Enter the Wii Tarig (j6 Cham- 
bers), he has shot album covers 
for Jodeci, Raek"won, and 
Keith Murray, as well as direct- 
ed Jeru the Daniaia's video 
"You Can't Stop the Prophet." 

Harry Allen sat with Oprah 
Winfrey tor two hours in her 
Chicago office for "Owned By 
Nobody" (page 120). "I loved 
Oprah from the moment she 
took my microphone, put it up 
her blouse, and pinned it to her 
collar," says Allen. "She's a rich 
woman and equally rich in spirit 




JAYSON 




"Allen, a 



native New Yorker, is celebrat- 
ing 10 years as a hip hop activist 
and, in the words ot Public 
Enemy's Chuck D, as a "media 
assassin." He rccendy joined the 
, advisory boards oflndianaUni- 
i versity's Archives of African 
I American Music and Cultures 
S and Fisk University's Race 
Relations Institute. 

Jayson Keeling got schooled 
when he photographed Har- 
vard's Afro-American Studies 
partment tor"The Minds of 
Black Folk" (page 170). "I was 
iiuiiiiid.ucdwhen I heard who 
I'd be working 
with," confesses 
Keeling. "But 
they were very 
receptive and 
lots of fun to 
work with. Itwas 
easy to capture 
their depth and 
intelligence on 
film." Born in 
Brix>klyn and raised injamaica, 
Canada, and the Bronx, Kee- 
ling has photographed for 
Rolling Stone. YSB, and aRuJe. 

vibe's national affairs editor, 
' Farai Chideya. met Louis Far- 
; rakhan in his Chicago home 
for "The Charmer" (page 132). 
"Many has'e this preconceived 
notion of him— either saint or 
sinner," she says. "I wanted to 
get into his mind and let every- 
one form their own opinions." 
Chideya, who covered the 
1996 presidential election for 
\ CNNandisafomier;V(Ws»w^ 
reporter, now reports for ABC 
News and contributes to Time. 



Chiedo NkvKOCha. viBE's copy editor and a London native, gives us a lesson in 
"Modern Englisti" (page 16O). Healso wrote tfiismontti'sTecfi pageO&Aon 
Industrial Ligfit * Magic... PhotograpfierTajima took us into a dreamscapefor 
"Future Sfiock" (page 1 90). He lias also contributed to Surface.... Makeup artist 
Nzingtia, wfio beautified Lil' Kim (or "More Than a Lil' Bit, " fias also given face to 
Janet Jackson, Mariafi Carey, Mary J. Blige, Quincy Jones, Babyf ace, and Dick 
Clark.. ..Craigh Barboza talked money witti comic Ctiris Tucker for "Movin' On 
Up" (page 215). He fias »/ritten for the New York Times. Entertainment Weekly. 
and Premiere. . . . Howard Schatz was on familiar territory when he photographed 
seven hot young dancers for "We Believe They Can Fly" (page 1 82). His work is 
collected in Passion and Line: Palatographs of Dancers (Graphis, fall 
'97). ...William Mills II caddies for Tiger Woods in "Our Shorty" (page 126). He's 
also interviewed Amiri Baraka and Gwendolyn Brooks . . . Eugene HoHey Jr. dis- 
cusses the significance of Bryant Gumbel in Television Prince" (page 1 72). He's 
contributed to 7Tie Village Voice. Jazz Times, and Down Beat. . . .Tiziano Magni, 
who's the eye Ijehind the Calvin Klein underwear campaign featuring Kate Moss 
and Michael Bergin, cmised the streets of Harlem to shoot "Uptown" (page 199). 
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The original Lee 
Carpenter Pant. 
We went back and 
got them. 






SECRETS REVEALED 

Toni Braxton know she need to 
stop! Some people lone up a 
little bit, take off a couple of 
pounds, and totally lose it! 
Granted, the sista looks good; 
but every time I see her, she's 
wearing less and less. In the 
June/July issue ("Toni's 
Secret," by Michael A. Gon- 
zales), she's just gone too far. 
Put your clothes back on, and 
put the focus back onto what 
really matters-your voice. Less 
ain't always more, girlfriend; 
leave a little to the imagination, 
because you're better than that. 
Breasts will sag over time, but 
real skillz last forever. 

Vonella Booker 
Slamford, CT 

I take offense with anyone who 
contributes to the stereotype 
that black females must use 
their bodies to get ahead in lite. 
It is disheartening to see some- 
one you thought had gained 
success by using their talent 
stoop to the level of Madonna 
to hjrther their career. Getting 
plastic surgery has really gone 
to her head. Toni's voice is 
what true fans appreciate, not 
her surgically bought looks. 

Felice Bapliste 
Bronx, NY 

In an era when so many artists 
believe they must rely upon sex 
to sell their music, it's refreshing 
to see it done the other way 
around. Toni Braxton has actual- 
ly used her voice to sell her sex 
appeal. Tlie article, cover, and 
accompanying photos were sim- 
ply superb. Tliank you VI BE, 
and thank you Ms. Braxton! 

Tony Hayes 
Camden, N] 

I've always thought of Toni 
Braxton as a symbol of class 
and style-a true representation 
of how black women should 
carry themselves. I understand 



she is trying to explore different 
styles, but this is gomg too far! 
Don't misunderstand me, 
because 1 love beautiful women 
as much as the next guy; but a 
woman going to these great 
lengths to gain attention is try- 
ing to compensate for lack of 
brains and personality. 

Steve Flemming 
Hampton, VA 

I know that this magazine is 
doing what sells-and sex sells. 



If Toni Braxton says she does- 
n't want to disclose the details 
of the time she lost her virgini- 
ty for fear "my father might be 
reading this," what the hell 
does she think he (and every- 
body else who can see) is going 
to think when he sees heron 
this cover? Hel-lo-o? 

Oneila 
Washington, D. C. 

Toni's secrets? What secrets? 
Everything is out in the open. 



''Your issue featuring Toni 
Braxton siiouidiiavelieen 
reserved for /V^yA^y magazine. 
Tiie 'freaiciesf brotiier on ioclc- 
downiierewasinsiiocic." 



But keep inmind that our soci- 
ety has a disturbingly sexually 
active teenage community: 
Eight-year-old children are 
having sex in schools, and 
young people are living with 
and dying from AI DS. Wlien 
will it all end? It will not and 
cannot with covers like this. 

Kimherly Reynolds 
Washington, D. C. 

As a parent of an avid reader 
of your magazine, 1 find it 
revolting and unnecessary 
for a naked woman to be dis- 
played on the cover. 1 was 
offended that my son was 
exposed to pornography in a 
magazine that claims to focus 
on music. VIBE should spend 
more time attempting to sell 
the magazine with its content 
rather than using shock value. 

Jiann R. Phillips 
Irving, TX 

Once again, your magazine 
managed to produce a magnifi- 
cent cover. Your article on Toni 
Braxton was in-depth, detailed, 
and straight to the point. Tliis 
vamp has femininity, class, 
knows who she is and what she 
wants, and, most of all, shows 
and remembers her morals and 
roots with the Lord. That's a 
big turn-on. 

Marcus Eslor 
Flint, Ml 



Her father could be illiterate 
and still go into shock. 

PlTyllisN.Da7iis 
' Oakland, C A 

As a female, I do not wan t to 
see Toni's "ta-tas" through a 
translucent shirt. As for the 
article, 1 do not undcrst-ind 



why she wants to stay celibate 
until marriage when she's pos- 
ing naked on the cover. It's one 
thing to dress provocatively; 
but to be on a magazine cover 
with just a towel is unnecessary. 

Cheryl Talley 
Bronx, NY 

Four stars on the Toni Braxton 
article. Wliite women can be 
revealing and it's okay; but 
when a sista does it, she's a 
tramp. Sistas will even put 
down another sista because 
they've fallen into the stereo- 
type where they think it's better 
for a white person to look that 
way than it is for a sista. And 
the thought of her being a les- 
bian never crossed my mind, 
though she does make a num- 
ber of female heads turn. As a 
lesbian, 1 can say that we are 
not always looking to recruit 
others for our lifestyle. Toni, 
you keep doing what you like, 
your look is tasteful! 

Cremedela Creme 
Yonkers, NY 

I think Toni Braxton's whole 
style is banging. The story def- 
initely shows she's real; not 
who we think she should be, 
but who she wants to be. I 
applaud her and agree that she 
has the body and every right 
to show it. We already know 



there is talent there, and she 
doesn't have to show skin to 
sell records; so it's obvious 
she did it because she felt like 
it. More people should live 
their lives for themselves and 
not care about what people 
think of them. 

A. Johnson 
Bronx, NY 

I know that I'm definitely in 
the minority when I say I'm 
tired of seeing Toni Braxton's 
scraggly weave, heavy-gray 
makeup, and bare ass ever\- 




VOUR BEST SHOT 



SCOTT P. PRICE, TALLAHASSEE. FLA. 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 





time I pick up a magazine or tune 
into an awards show. I can't believe 
you could even form the words "shy" 
and "classy" in reference to Miss 
Braxton. What a walking contradic- 
tion! Toni Braxton-sexy? Everything 
•ibout her is contrived and a bit old. 
I'd like to know what her parents 
ihinkolhcrnow. 

C.W.B. 
Tulsa. OK 

Toni is a very talented woman; but 
I nstead of letting her talent shine, she 
constantly lets herself be overshad- 
i iwed by her recent photos and the 
like. With sisters like this "exercising" 
their freedom of expression, I'm 
jfraid our little girls will grow up 
thinking this is acceptable and nor- 
mal behavior. 

Af. Gabrielle Wood 
Baltimore, MD 

Your interview with Toni Braxton 
was extremely insightful. Wearing 
revealing clothes is not whorish, 
no matter what color you are, as 
long as you do it with style and self- 
respect. Her stunning beauty, 
.ilong with the way she carries 
herself, allows her to pull it 
off with dignity. 

Tony J. Backer 
Bremerton, WA 

I was truly disgusted with Toni's deci- 
sion to "go there." I think we're dealing 
with a confijsed, undercover treak who 
I ries to cover up her sleazy side with a 
wannabe classy sensualit)'. Whenever 
Toni speaks, it sounds inconsistent 
with her actions and unbelievably pho- 
ny. Prefabricated is what her image is. 
Our intelligence continues to be insult- 
ed by this woman. 

D. Malone 
New York, NY 

In the tradition of Madonna, Lil' 
Kim, and Foxy Brown, Toni Braxton 
has lowered her standards and 
revealed herself as a woman with no 
class, style, or self-respect. Do us all a 
I. Ivor, girlfriend, and put your clothes 
back on. There are some secrets you 
need to keep to yourself 

K.M. Adams 
Washington, D.C. 

\'onx issue featuring Toni Braxton 
should have been reserved for 
Playboy magazine. What was the 
difference? Tlie "freakiest" brother 
on lockdown here was in shock. 
Our favorite preacher's daughter 
I ouldn't have went out like that. It 
seems as if she is the one who can't 
keep those treasured "secrets," and 
now that they're revealed, guess 



what? The thrill is gone. 

A.A.-R. 
Camp Osibuitty 
Marenisco, MI 

Regarding the June/July issue of 
VIBE: The aforementioned publica- 
tion was addressed to an inmate con- 
fined in the custody of the Federal 
Bureau of Prisons. The enclosed pub- 
lication contains sexually explicit 
information or material or features 
nudity and is being returned to you in 
accordance with P.L. 104-208, effec- 
tive October 1, 1996. 

Warden B.A. Lathers 
Federal Prison Camp 
Montgomery, AL 



I was ecstatic to see a beautiful black 
woman proudly exposing her prized 
possessions on the cover. We need to 
see blacks who are proud of their bod- 
ies and not bundling up in big clothes 
being ashamed of themselves. We 
have fabulous bodies. 

Kevin Bernard Johnson 
New York, NY 

Since you've already hooked up the 
fellas with the June/July cover, I think 
it's time you hook up the ladies with a 
little sumpthin' sumpthin'. Check it 
out: Method Man naked on the cover 
with just a mike to cover himself— and 
maybe throw in Redman for a little 
sumpthin' extra! 

Kishawn Marie 
Kansas City, MO 

In the words of L.L Cool J, "I took 
the cover right home to the bath- 
room!!!" 

Warren G. 
New York, NY 

LLATINA 

I applaud Jennifer Lopez's talent 
and enjoyed Mimi Valdes's 
article ("Butter Pecan Rican," 
June/July]. However, the article failed 
to state clearly why Ms. Lopez is 
more in demand by white media 
as a Latina actress than-as you men- 
tioned-Rosie Perez and Lauren 
Velez. The answer is racism. Ms. 
Lopez, who is Puerto Rican, is 
considered to have more Caucasian 
features than the African features and 
skin color that grace Ms. Perez and 
Ms. Velez, who arc both also Puerto 
Rican. More important, in this soci- 
ety, black people, regardless of their 
nationalities or language, are 
constantly being oppressed. 
Hollywood is no different than Wall 
Street in this regard. 

Theo Perry 
New York, NY 
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"THE SOUL BOWL " 
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212.563.VIBE 
ENTER CODE 150 

AND YOU Will BE ABIE TO PREVIEW THE LATEST R8B/S0UL 
JAMS. CHOOSE YOUR MVORIH JAM AND THE ONE WITH THE 
MOST VOTES WINS THE BOWL EACH M0N1H WEIL POST PAST 
RESULTS AS mi AS OFFER NEW SONGS FOR COMPETITION. 
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"Hold On (Change Is Coming)' 
Perspective/MM 
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"My Love Won't Fade Away" 
DVB/A4M 

FOXY 

■Get or 
Rhino 

S.H.E. 

-In The Middle" 
TWisM/lntefscope 

NUYORICAN SOUL 

-I Am The Black GokJ Of The Sun" 
Giant Step Records/Blue Thumb 



JUIUE/JUiy COCA-COLA "SOUL BOWL' RESULTS: 

L.iiliinoic made it into the playoffs by winning the division 
with his lam "For You " which scored 39.5% of the listener's votes. 
However, the game was close with the Goodfeliaz single "If You 
Walk Away" winning second place. Nuyroican Soul coming in next 
with their song "Runaway" and Rahsaan Patterson followed closely 
with his jam "Come Over". 



Yail ftill tie rhrirrjefl lor .1 f»y))jl;tr t»(I».-|iti(>rK- (..ill intfi tlw i:»1?) NYC .lf'r;i axVr 
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New York, Paris, Sydney, Munich, Chi cage, , CHHIP 

Stockholm, Los Angeles, Amsterdam, Madrid, Rio De Janeiro, 
Seoul, Milan, Zurich, Auckland, Casablanka, 
Moscow, Shanghai, Rome, Hong Kong... available at 
fine store*; throughout thp world. 




I GOT WAXED 

I wanna give it up to Gabriel Alvarez for 
his review of the new KRS-One album, 
I Got Next [Revolutions,June/July]. It's 
about time journalists get ofFKRS's 
balls and speak the truth. As important 
as he was (and somewhat still is) to hip 
hop, I am getting sick of his contradic- 
tory, holier-than-thou behavior KRS 
fell off a long time ago; when can we 
realize this? KRS, drop the "1 am hip 
hop." Next time, think before you talk. 

B.C. 
Detroit, MI 

HEARTTHROa NEVER 

The article on the B.I.G. was the $h!# 
["Brooklyn's Finest," by Minya Oh, 
June/July). There is a phrase that 
describes me and him to a tee: "1 may 
be a big black ugly dude, but 1 got 
style." B.I.G. was uplifting to all big 
men such as me. Rest in peace to the 
man who made the phrase "black and 
ugly as ever" famous. 

Anthony Lee 
Black and Ugly As Ever 
New Orleans, LA 

I used to be scared of women, 
that's right, I won't lie. 

But after listening to Big, I 
thought I'd give hollering a try. 

I went from a two-year relation- 
ship with my friend Rosie Palms 

To getting licked head to toe, 
remaining cool and calm. 

I won't front like I get every 
woman that I desire or want. 

But I know that nature bumps are 
something I do not flaunt. 

You represented for every fat black 
nigga in the world. 

You let us know that shouldn't 
hinder us from macking girls. 

If it wasn't for that brotha, I'd 
probably still be scared of women. 

So as long as sex I'm giving. Biggie 
you'll always be living! 

Jeremy C. Davis 
New Orleans, LA 

P'SPROPS 

I've been rockin' to Master P since his 
first LP, The Ghetto 's Ttyin 'to Kill Me, 
and I would like to thank Tony Green 
("Stairway to Heaven," June/July] for 
finally giving P the props he deserves. 
No Limit Records is the best in the 
business at putting out hardcore rap. 
Even though he hasn't had much 
radio support, P has not changed his 
style or image and has continued to 
put out the hardest "tru gangsta rap" 
there is. 

Ka' Ron Johnson 
Omaha, NE 

6OSL0W 

Being bom and raised in Washington, 



D.C., I am very grateftil to VIBE for 
including an article on the violence 
that is threatening D.C.'s go-go music 
scene ("Go-go, No Go," by Mensah 
Dean,June/July). I think people 
across the country should be aware 
that rap is not the only form of music 
facing the possibility of being virtual- 
ly banned from being performed live. 
To the fans of our music, whether it 
be hip hop, go-go, or whatever, we 
need to realize that it took society 
long enough to even consider this 
music a legitimate art form. Fighting 
and shooting don't prove anything; 
you're only falling deeper into a trap 
they already got set up for us. 

Kishawn Rogers 
Washington, D.C. 

As the daughter of the Ibex club 
manager, Ron Green, I felt compelled 
to write this letter to express my 
thanks to VIBE for your article "Go- 
go, No Go." I know that violence 
comes with these crowds, and they are 
no different than those that now 
accompany rap audiences. However, 
go-go should be seen as a part of D.C.'s 
diverse history, not as a marker in 
D.C.'s chapter as the Murder Capital. 
Let it be known that I sympathize with 
the family of the police officer who 
was slain and agree that the blame 
definitely lies with the individual who 
performed the callous act. 

A. Phillips 
Chicago, IL 

THERRETHIST1ME 

It makes me funous to see people using 
another's life as a "campaign showcase 
to appear tough on crime" ("Killing 
Time," by Cheo Taylor Tyehimba, 
June/July] . And the fact that this is still 
going on between blacks and whites 
simply adds to the problem. When are 
we going to stop looking at the color of 
our skin or the place of our roots and 
simply look for justice and innocence? 
This is 1997, not 1897. Down the road I 
plan on being a successftil lawyer. It is 
cases like this that make me more anx- 
ious for the job. 

Asia P. Robinson 
Montclair, NJ 

I'm writing this letter in regard to your 
article "The Killing Tmie." I believe 
capital punishment is state-sanctified, 
premeditated murder. The use of the 
death penalty shows us that revenge is 
justified and honored in our society. It 
shows us a system that considers the 
death of another to be a victory. No 
matter how sanctified America tries to 
make the death penalty, two wrongs 
can never make a right. 

Shawn Kimbrough 
Indianapolis, IN 
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Coming to 
Los Angeles? 



Then check out the 
HOHEST SHOW 



to hit latenight 
television! 




STREET SMARTS 

I'd like to congratulate Bonz Malone 
for writing such an inspirational and 
enlightening piece ["Tuph Street: 
Query Letter, "June/July]. I too under- 
stand how challenging it can be to 
maintain a sense of spiritual balance 
and a positive attitude on a daily basis. 
It can be especially difficult foryoung 
adults like me who are at a key point of 
self-realization and acceptance in their 
lives. All I can say is, Never give up 
doing what's right and best for you, 
and God will never let you down. 

A^. Howard 
Alexandria, VA 

WHODAMANSOtt? 

I just happened to flip through your 
magazine and you had a little clip- 
ping about Marilyn Manson ["In the 
Mix," by Shani Saxon, June/July), 
my favorite band. Well, your state- 
ment about them working with 
Snoop Doggy Dogg was really rude. 
Even though I can't relate to Snoop's 
message, I think it's great that musi- 
cians from opposite ends of the 
spectrum are working together. I 
think they could really reach 
people, and both types of fans could 
be satisfied. 

Gloria Mashayekhi 
Houston, TX 

PORNPARTII 

Congratulations on the May issue. I 
was glad to read the article on pom 
stars ["Sexy MFs," by Robert Morales, 
May). It's rare that a magazine touch- 
es on such a subject. I agree that pom 
is more openly accepted in the black 
community. I've followed Vanessa, 
Angel Kelly, and Ebony Ayes for a 
long time. I'm glad you guys got the 
nuts to give these people a chance to 
express themselves. Big up to VIBE. 

Damen Murray 
Houston, TX 

MrSHELL, MY BELLE 

The May issue was ruined by the arti- 
cle "Sexy MFs." Leave the pom stuff 
to the magazines that grovel in such 
trash. As for Me'Shell NdegeOcello 
["Have No Fear," by Rebecca Walker, 
May I , no way can one have the sexual 
orientation she has and still be a 
Muslim. Can VIBE go back to the 
basics that brought it into existence? 

han Cohen 
Savannah, GA 

The interview with master musician 
Me'Shell NdegeOcello offered 
insight into the constraints placed 
on sexuality labeled abnormal. 
Me'Shell detailed the interconnect- 
cdness of spirituality and sensuality. 
Spirit Is the essence of self; sensuality 



is the expression of that self. All 
praises are due to Me'Shell for brave- 
ly bearing her soul and enlightening 
the people. I challenge the masses 
to be equally brave and to fight 
against fear, ignorance, and hatred. 
Have no fear! 

NoniAli Shabazz 
Philadelphia, PA 



TALKINGDIRTY 

1 must commend you on the article 
titled "Let's Talk About Sex" [by 
Karen Good and Rob Marriott, May]. 
It was very realistic. People should be 
more open-minded when discussing 
these issues because sex affects our 
everyday lives. Even though the article 
was graphic at times, I can appreciate 
an interview of seven celebrities that 
honestly conveyed their sexual opin- 
ions. Your open discussion explored 
all aspects of sex from their first sexual 
encounter to gay and bisexual issues. 
Nothing was left unsaid. 

Tiffany Shea Crittenden 
Detroit, Ml 

As a sexuality educator, I found that 
you addressed some interesting and 
oft-ignored issues surrounding sexu- 
ality. However, I was quite surprised 
that you rarely touched on the plain 
facts-that HIV and STDs are running 
through the black community like 
wildfire, killing and maiming young 
people. Great job, you raised a lot of 
eyebrows; but next time, how about 
some solurions? 

Christine King 
Community Health Educator 
Philadelphia, PA 

FIGHTTHE POWER 

Let me commend you on your incredi- 
ble article ["The War Next-I>oor," by 
Diana Reiss-Koncar, April] on the bru- 
tal conditions and tremendous struggle 
in Chiapas, Mexico. It's a real wake-up 
call to see what's going on down there. 
Performers like Rage Against the Ma- 
chine and MC Guillermo try their best 
to let the public know what's happen- 
ing in Mexico. The hip hop communi- 
ty and the youth of AmeriKKKa could 
truly leam a great deal from the Zapa- 
tistas' struggle. The day when we can 
put aside our petty bickering and fight 
the true enemy will be a great day. 

Jon Bagot 
Marllon, NJ 



VIBE encouragm mai and photographs from rud- 
ara. PfeaM send lettere to VBE MAIL, 21 s Lexington 
Avenue. 6th Floor, New N.Y woitt. Or send E- 
mail to vit>eOvit>e. com. Send photos to V1B£ voun 
BEST SHOT (same address). Include your full name, 
address, and daytime pfione number. Letten may 
be edftad tor length and da/tty. Photo sutvnissions 
will become the property of vibe and will not be 
returned. 
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Yours have additives^ 




94% tobacco 
6% additives 

* Laboratory analyses of the top ten U.S. non-menthol brand styles show all 
of their tobaccos contain a minimum of 6% additives on a dry weight basis. 



SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 



WINSTON BOX 

16mg. "tar", 1.1 mg. nicotine 
av. per cigarette by FTC method. 
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New Winstons don't. 




100% tobacco 
0% additives 
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A Long Time Coming 



"That's him, baby... that's that dewV." Nodding his 
head and lifting his eyebrows over darl< shades, my 
father gestured toward the wiry, bespectacled man 
standing about 15 feet away on the west lawn of 
L.A.'s venerable First AME Church. Gray as ashes and 
hard as granite, the "devil" that is Julius "Julio" 
Butler narrowed his eyes at us and strolled away. "It 
doesn't matter how much time has passed," Dad 
muttered through clenched teeth, "that muthafuc- 
ka's gonna get his due." That was two years ago. 

Judgment Day finally came. On June 10. when 
former Black Panther leader Elmer "Geronimo" 
Pratt, 49, strode out of jail and into an ocean of fist- 
waving supporters, having been impnsoned for 
nearly 27 years, Julio Butler became publicly recog- 



nized as the liar and turncoat the Panthers knew him 
to be since the late '60s. It was Butler's false testimo- 
ny, fortified by efforts on behalf of the government's 
COINTELPBO plan to "neutralize" black activist 
groups, that led to Pratt's conviction — for murdering 
a young schoolteacher and wounding her hus- 
band — in 1 968. And justice was a long time coming. 

Almost 30 years later, a conservative Ronald 
Reagan appointee, Superior Court Judge Everett 
Dickey, reversed that conviction, ruling that L A 
prosecutors withheld key evidence, including the 
fact that Butler had acted as a down-low agent and 
informant for the police and FBI for three years 
before Pratt's murder trial. Butler's duty? To help 
disrupt, dismantle, and destroy the Black Panther 



Party for Self-Defense. 

Dickey's decision helped confirm what most in 
the activist community already knew: that Pratt's 
only crime was being a man of action and resolve. 
Pratt understood, as did the other Panthers and their 
freedom-fighting counterparts, that a commitment 
to black liberation sometimes comes at a high price. 
Some paid with their lives; others with their ways of 
life. You could say that Pratt — a decorated war 
hero — was forced to surrender both. 

"It's a damn shame what jthey] were able to do," 
Pratt said to the L A. Times after emerging from the 
courtroom, alluding to the evil machinations set in 
motion by COINTELPRO. "We have so many 
victims... I'm only one of them." Sheena Lester 



Itchin' for a Scratch 

EPMD's DJ goes beiok to the future 



When it comes to turntable theatrix, the man 
called DJ Scratch has few equals. Spinning 
for everyone from EPMD to Busta Rhymes, 
he has dumbfounded audiences by dis- 
secting the vinyl while juggling turntables or 
disrobing mid-cut. And then there are his 
patented routines, such as suspending in 
time Big Daddy Kane's "Friday the 1 3th I'ma 
play Jason" line as he emerges from beneath 




the set wearing a hockey mask. 

So, who better than Scratch to put 
Pioneer's new Pro DJ System (DJM 300 mix- 
er; two CDJ 500 II CD players) to the test? As 
we revved up this joint, which claims to pro- 
vide "unlimited control," jaws of veteran DJs 
dropped. On-the-fly looping takes a mere 
two button touches. Beats per minute are 
measured and displayed for easy adjust- 
ment. Cue up a disc, and the supermixer 



automatically drops the beat with each 
nudge of the fader — no backspin necessary. 
But can twiddling knobs ever equal the feel 
of fingers on rotating wax? We let Scratch 
decide.... Jesse Washington 

Does this make deejaying too easy? 

Yeah, because your hand isn't touching 
the CD itself. I should have brought my little 
son — with this machine, he would just cut 
all day. 

Could you get busy on this? 

Yeah, but to really do tricks you have to 
have your hand on the record. Sometimes I 
might take a record and juggle it, or throw it 
on my head, then juggle it again. You can't 
do those things with a CD. For a club DJ, 
this joint is the bomb, but it's not so hot for 
my type of DJ — a showman DJ. If your 
hands aren't on the turntables to show 
your real skills, then you're not good 
enough. This is like a sampler. 

The mixer's got a BPM meter. 

That's why it's good for a club DJ — the 
tempo is right there, so you can easily 
match up [the record speeds). 

What would you add to this setup? 

Imagine being in a club with two of 
these and two turntables — that would be 
some killah shit. Yo, it would be bugged if 
you could put your hands on the CD! 

Most hip hop groups don 't have 
DJs anymore. 

That's why I call it "the lost art." But even 
back in the day, with EPMD, there wasn't a 
lot of DJs around like [Whodini's] Grand- 
master Dee — my idol. He never used DATs. 
Anything that you call an art is considered 
an art because it's hard as fuck to do. So 
I'm not mad (at this machine], 'cause you 
can't do what / do on turntables. It's a good 
tool — but replace turntables? No way. 




Grape Crush 

Wine tasting with 
Frank Vincent 

Nothing is better than spending a sunny afternoon in Bay 
Ridge, Brooklyn {Saturday Night Fever central) eating fine Ital- 
ian food and drinking homemade wine with tough-guy actor 
Frank Vincent. You know Mr. Vincent from his roles in classic 
Sconese films such as RagingBuU, GoodFeUas, and Ou/no-plus 
a hip hop guest appearance in Nas's "Street Dreams" video. 

Frank, 46, began his career initially as a drummer. In the 
1970s, he and his guitar-playing partner Joe Pesci (yes, that]oe 
Pesci) used to perform in New York nightclubs, where he was 
exposed to the ways of "wiseguys." 

Over a lunch of fresh mozzarella, prosciutto, and roasted 
peppers, Frank and I were taught-by head Lordz of Brooklyn 
MC Kaves-how to make the vino. special hatch of California 
grapes is double-crushed by hand, leaving the actual grape skins 
behind. ... But Frank already knew the basics. 

"You know what happens to these?" he said, pointing to 
the leftover skins. 'That's what they make cognac fi-om." 
Upon tasting our own potent burgundy brew, Frank 
remarked, with a twinkle in his eye as bright as his diamond 
pinkie ring, "One sip, and I'm sailin'!" 

Hanging out with Frank is like hanging with your favorite 
uncle-the cool one who 
graduated from the school 
of hard knocks. "It's 
strange to meet people 
when they've seen you in 
tough roles," he says. 
"They're kind of intimi- 
dated by you." He pufl^s 
on a cigar, and smiles 
mischievously. "And that's 
fiin." Andr/a M. Duncan 




bullets 




point-blank news 
• CHANNEL BOINGO 

Steve Bartek, guitarist for the now defunct new wave band 
Oingo Boingo, is composing the music for ABC's new 
Saturday morning cartoon. Nightmare Ned. A longtime 
5 partner of Boingo vocalist Danny Elf man (provider of the 
i weird-science sonics that accompany such movies as 
I Batman and Men in Black and Fox TV's The Simpsons), 
I Bartek is familiar with all sides of the soundtrack biz. "TV 
} is more work than doing movies," says the laid-tack L A. 
i veteran. "It's like havingaday job." Oayyob?God forbid. 



AND THE REMIX GRAMMY GOES TO... 

In the world of hip hop, careers live or die based on the 
strength of a remix. Finally, the music establishment is 
taking notice. The National Academy of Recording Arts 
and Sciences (NARAS) has decided that next year's 
Grammy Awards will include a new category honoring 
the year's best nemixer. "This move ensures that NARAS 
IS positioned to meet the growing challenges faced by 
our diverse and dynamic musk; community," says Michael 
Greene, the Academy's President and CEO. 
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East Meets West 

Krishna rap is on the map 

Hip hop truly has no boundaries. From gangsta to gospel, the 
strength and fury of the movement is based on its ability to 
embrace other music styles and cultures. The arrival of Bhakti 
marks yet another successful cross-pollination — this time, 
with India's 5,000-year-old tradition of Hinduism. 

Bhakti (Sanskrit for "devotion") is the Dallas-based hip hop 
project of Reggie Shaw/ — a Hare Krishna devotee working 
toward a doctorate degree in theology — whose rhymes are 
inspired by ancient holy texts such as the Bhagavad-Gita, 
Shrimad Bhagavatam, the Bible, the Qu'ran, and even the 
Keys of Enoch. Bhakti's debut single, "Quest for Identity," 
drops soon on the independently distributed Twin Bhudda 
Records. People, get ready. 




"Bhakti causes the worlds of black and Indian culture to 
collide," says HIadini Shakti, a spokesman for the Dallas 
Krishna temple. "But in the end, the [cultures] confirm rather 
than destroy each other." 

"I use everyday words so I don't put people off," says Shaw, 
who also rhymes in Hebrew and Sanskrit. Supported by stan- 
dard-issue jeep beats, Bhakti's songs often deal with death 
and reincarnation — a major facet of the Hindu belief system. 
Move over. Bone Thugs — y'all aren't the only ones thinkin' 



'bout the crossroads. 



Richard Baimbridge 



VIBE'S lUuminati Watch 



Freedom Lovers, hear me now! 
Flipping through the late-night ca- 
ble-TV wasteland recently, I came 
upon a vision of Armageddon as 
grim as Mobb Deep's darkest 
"Apostles' Warning." 

The sky above the Red Rocks 
Amphitheater in Colorado was gray, 
and rain fell on thousands of white 
people huddled together in small 
groups. What had me shook, 
though, was the expression on all 
these folks' faces. Wide-eyed and 
smiling, they stared at the stage like 
an army of zombies. 

And who was the object of such 
unconditional adoration? Unbe- 
lievably, the god head was none 
other than John Tesh. The former ■ 
Entertainment Tonight cohosX and • 
Olympic gymnastics announcer 
sat his massive frame behind an 
electric piano, playing the bland- 
est "New Age instrumental pop 
music" available outside of an ele- 
vator. I knew from Close Encount- 
ers of the Third Kind that such 
mind-numbing sounds were often 
employed by aliens bent on con- 
trolling humans. 

I phoned headquarters immedi- 
ately. "I've discovered a high-level 
llluminati operative," I said, catch- 
ing my breath. "What else have we 
got on this 'John Tesh' — rf that's his 
real name?" This is what our files 
had to say: 

i) Tesh was a commentator for NBC's 
controversial tape-delayed broadcast of 
the 1996 Olympic gymnastics finals. In an 
effort to convince the television audience 
that the event was "live" and "sponta- 
neous," Tesh pretended not to know that 
America had already captured the gold. 
"There's something in the air this warm 
Olympic night," Tesh teased, opening the 



TeshinthMesh 




show. "Do you feel it? Little girls are danc- 
ing....' Well, it's certainly easier when 
you've felt it and seen it five hours earlier, 
isn't it, Smarty? Pure "tricknology. . .." 

2) In Detroit, Mich., a brave group of 
truth-seekers have been picketing Tesh, 
who has had astonishing success as a plat- 
inum-selling solo "recording artist." Go- 
ing by the name of the National Anti-Tesh 
Action Society, or N.A.T.A.S. (spell thai 
backwards), the organization has attempt- 
ed to monitor his behavior but claims that 
his presence causes video cameras to mal- 
fimction. Hmmm, what else could ET 
stand for besides Enlerlainmenl TonighO 
It's time to phone home.John. 

3) Tesh's response to charges that he 
is an alien sound specious at best. "I'm six 
foot six," he told television's Strange 
Universe. "And I can't fathom why any- 
one would think I could fit into a space- 
craft." Come on.John. Do you think we 
Earthlings are stupid enough to believe 
that all spaceships are designed for short- 
ies like Yoda? The jig is up. David Bry 




• QUEEN OF HEARTS 

Feeling blue? Consult the scriptures of a Queen. 
Rapper/actress Queen Latifah has written an inspira- 
tional tome. The tx)ok, tentatively titled From the Heart 
,1 of a Queen, consists of positive messages and self- 
esteem tips. "I've been lucky to have role models who 
helped me develop a strong sense of self," says 
Latifah. "I hope this book will aid others' self-image." 
Heart is scheduled to be published in 1998 by William 
Morrow & Company. 




• NO MORE HOT MUSIC 

In May. a judge in Pennsylvania hit three counterfeiters with 
the longest jail terms ever handed down for music piracy 
in the U.S. Brothers Basem, Yaser, and Osama Allan of 
New Jersey were sentenced to federal prison temis of 12 
years and seven months, 1 1 years, and four years, respec- 
tively, for attempting to sell 96 million dollars' worth of 
bootleg cassette tapes. "This is a crime that is not to be 
taken lightly," says Frank Creighton. VP of anti-piracy for the 
Recording Industry Association of America. 
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Crackdown 



Newspaper retreats from CIA/crack investigation 



In August 1996, when the San Jose Mercury News pub- 
lished a scries alleging that CIA operatives knew that 
Central American drug dealers were introducing crack 
into L.A. to fund a secret war, the editors had to know 
they were making seismic charges. But even the reporter 
of the "Dark Alliance" series, Gary Webb, seemed sur- 



Webb 




prised at the aftershocks: The Internet crackled with 
debate, conspiracy theories ran wild, demonstrators 
were arrested outside CIA headquarters, and Congress- 
woman Maxine Waters-who represents L.A. neigh- 
borhoods devastated by crack-used her clout to initi- 
ate a federal investigation. 

Two months later, the New York Times, the Lui. Times, 



and the Washington Post puhWsheA articles discrediting 
the series. Rather than pursue Webb's allegations, 
America's three leading papers focused on his report- 
ing, which they considered seriously flawed. Their main 
objection was to Webb's sensational charge-made with- 
out proof-that members of the CIA-backed Nicaraguan 
rebel army were responsible for 
introducing crack into black L.A. 
neighborhoods in the 1980s. 

The situation took an unset- 
tling turn when the Mercury News, 
instead of defending its story, 
sided with its detractors. On May 
11, editor Jerry Ceppos wrote an 
editorial saying the paper had 
ignored conflicting evidence 
L and oversimplified "the complex 

^ issue ofhow the crack epidemic 

^^^^ in America grew." If the paper 
^^P^ were to publish the series again, 
Ceppos said, "it would state few- 
p er conclusions as certainties." 

Though disappointed, Webb 
was not altogether surprised. 
"This was a story that polarized 
people within the paper and 
without," he says. "You had to 
take sides. The Mercury News 
^ "^--^ experienced a lot of outside pres- 

sure and decided to take a dive." 
The odd thing, though, is 
; that Ceppos's editorial isn't real- 
's ly that much of a dive. It's part 
< apology, part hand-wringing 
S about the inexact science of jour- 
I nalism. Specifically, Ceppos says 
£ Webb stated as fact what was 
merely an estimate ofhow much money was involved 
in the crack trade, and that he offered no proof that top 
CIA officials had any knowledge of a crack/contra link. 
But Ceppos didn't abandon Webb's central thesis: that 
"a drug ring associated with the contras sold large quan- 
tities of cocaine in inner-city L.A. in the 1980s. . .and some 
of those profits went to the contras." 



Despite the backpedaling and the CIA's claim that 
it has no records of any wrongdoing, the Justice Depart- 
ment investigation continues. "If we had conclusive 
evidence that the CIA was involved," says Rep. Waters, 
"we wouldn't have asked for an investigation; we would 
have said 'just go lock 'em up.' But we had strong alle- 
gations and suspicions. And that's what investigations 



backpedaling, 
the federal 
investigation 
continues. 

are for: Tell us who knew what, when did they know it, 
and how high did it go. The citizens of this country 
should not tolerate drug trafficking to support anything 
the government does." 

Asked why the paper retreated, a defiant Waters 
replied, "Jerry Ceppos was intimidated. When the big 
boys came down on his head, he ran for cover." 

Meanwhile, Webb's eight-year relationship with the 
Mercury News has been strained to the breaking point. 
In June, he was reassigned from Sacramento to sleepy 
Cupertino, 150 miles from his home. Even worse, edi- 
tors took him off the crack story and killed his 16,000- 
word follow-up series, which contains extensive report- 
ing from Central America. "These stories detail which 
other agencies knew about this-the DEA, the National 
Security Council-and why they did nothing," Webb 
claims. Ceppos, who declined to comment for this sto- 
ry, was quoted elsewhere as saying that the follow-ups 
were in note form and unusable as stories, though 
Webb maintains his piece has been ready since 
February. 

Still, Webb isn't looking to leave the Mercury News- 
yet. "I've got a family to support. 1 can't just up and go," 
he says. "But I do want to continue this investigation 
with whoever wants to continue it." ErinAubry 
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• DOC CHEATHAM (1905-1997) 

On June 2. 91 -year-old trumpeter Adolphus Anthony "Doc" 
Cheatham died of a stroke two days after playing at 
Washington. D.C.'s Blues Alley. During his 75-year tareer, 
the Nashville native perfomied vi^ith New Orleans brass, 
bebop, and Afro-Caribbean bands, and played with the 
likes of Cab Calloway, Billie Holiday, and Benny Goodman. 
In the 1970s, Cheatham added singing to his repertoire, 
and, in 1980, he began a Sunday bmnch series at N.Y.C.'s 
Sweet Basil, where he performed up until his death. 




• STARKS THE SPARK 

N.Y. Knick John Starks is set to appear alongside celebrity off- 
spring Yolanda King (of the Reverend Dr. Martin Luther), May 
May All (of Muhammad), and Rhonda Ross (of Diana) in Roger 
French's upcoming film, K/ma 's Song. French, who is writing, 
directing, and producing the project about the oft-neglected 
Amerasian children of black servicemen in Vietnam, became 
a Starks fan during his stint selling popcorn at Madison Square 
Garden. "1 tip my hat to John," says French. "He's helping a 
filmmaker bring attention to a worid problem." 
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Firing Squad 

EMI goes Bye-Bye 

The demise of the EMI Records label earlier this summer came like a Mike 
Tyson roundhouse, and everyone from the secretaries to the Big Willies to 
the Artist himself is trying to pick their jaws up off the canvas. 

The London-based record giant EMI Group announced on June 19 that it 
was pulling the plug on the troubled New York-based music label, which, 
over the past few years, has been suffering from lackluster sales and a 
severe inability to produce consistent hits. But the decision left several EMI 
hit makers — Including D'Angelo, AZ, Luther Vandross, Jon Secada, Sinead 
O'Connor, Erick Sermon and his Def Squad, and even the Artist Formerly 
Known As Prince (whose own NPG Records was distributed through EMI) — 
without a home label. 

EMI sources told VIBE that the most Important artists would likely find a 
new home at the EMI Group's two other divisions, Capitol and Virgin 

Records. Although 
Virgin is home to Janet 
Jackson, Shaggy, and 
Tina Turner, Capitol 
hasn't had much suc- 
cess with modern urban 
music. (The label dis- 
solved Its black music 
division last year.) This 
may cause serious 
problems when the time 
comes to develop, mar- 
ket, and promote spe- 
cialized black acts. 
Already in limbo are 
albums by Vandross 
and David Hollister (for- 
merly of BLACKstreet), 
who were scheduled to 
drop joints later this 
year, as well as brand- 
new full-lengths from 
AZ. Gang Stan-, and Joi. 

"This isn't something we saw coming, " said one worker. "The general 
feeling here Is that for some people, it's going to be hard." 

Meanwhile, some 150 employees are now looking for jobs, Including EMI 
Records chief Davitt Sigerson and Ken Berry — the ears behind the multi- 
platinum selling Spice Girls — who replaced Charles Koppleman as head of 
North American operations only a few weeks prior. The closing Is expected 
to save the EMI Group more than $65 million annually. 

"Nobody knows what's going to happen," one former employee told VIBE 
just after the announcement was made. "We were about to be on an upswing, 
but I guess the heads aren't willing to wait. It's ridiculous." Denene Millner 

hlZlletS ^oint-blanknews •••••••••••••• 

• LA ROCK ON 

HBO has signed a deal to make a biopic about the life of 
i Clarence "T La Rock ' Keaton. La Rock, whose classic 
1 1 984 single "It's Yours" was the first release on Def Jam 
5 Records, has spent the past three years recovering from 
I brain damage he acquired in a mysterious April 1994 
; assault. "The movie will tell the details of my life," the 
? Bronx native says, " — what I went through in the hospi- 
I tal, and what I went through in the nursing home." Hip 
? hop, you don't stop. 




Wearing casual pants and a 
stylish sweater, a baldheaded 
Guru takes a break from laying 
down the vocal track for "She 
Knows What She Wants," a 
new Gang Starr song. "1 just got 
three more verses to go," he 
says while studying lyric-filied 
loose-leaf sheets atop an old 
music stand. And as engineer 
Eddie Sancho cues the DAT, 
Gum closes his eyes and begins 
to flow smoothly over the 
hypermelodic, DJ Premier- 
crafted beat. 

Tentatively titled Moment 
of Truth, the fifth Gang Starr 
album will address subjects 
ranging from Guru's recent 
problems-like gun possession 
and assault charges-to the 
plight of the Hip Hop Nation. 
"Ever)'thing we do is person- 
jI," says superproducer D| Pre- 
mier, "because it reflects what 
we actually/ff/." 

"Lately, I've been inspired v | 
to write more introspective 
songs," adds Guru as he walks 
through the door to the vocal booth at Manhattan's D&D Studios, which 
IS decorated with a graffiti paintingof Vaughn Bode's Checch Wizard char- 
acter. "And Primo is like a great tailor otljeats. He .(//// manages to keep evcry- 
thingraw." 

Tlie Gang Starr Foundation have been locked in the lab since late January, 
trying to gel their masterwork completed for a tall release. But such pres- 
sure won't shut down these playas. "We move real fast in the studio," says 
Primo, whose deliciously creepy beats conjure thoughts of monster flicks 
.md urban decay. "There have been a few delays; but ever>' time we walk 
into the studio, wc walk out with a finished track." 

Thus far, the standout tr.icks include "B.I. vs. Friendship," which fea- 
tures M.O.P., and the glistening Guru/lnspectah Deck duet, "Above 
Clouds." There's no question— with Guru on the mike and Premier behind 
the boards-Gang Starr are guaranteed to be the sure shots in the nine-lucky. 

MichiiflA. Gonzales 




• FOREVER YOURS, SNOOPY 

Snoop Doggy Dogg is a pup no more. On June 14, hip hop's 
most eligible bachelor (son7, Ginuwine) wed longtime giri- 
friend Chante Taylor in a private ceremony in L.A. Snoop, 
25. and Taylor, 22. started dating while she was in high 
school (Snoop was her prom date) and have lived togeth- 
er for the past few years. Snoop's mother and father 
attended the ceremony, as did the couple's two children, 
three-year-old Cord6 and newborn Gordell. Celebrate 
good times, come on! 
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A black stuntwoman' s tale 

In the name of Angela Bassett and other chocolate Hollywood vixens, 
La Faye Baker has been beat down, thrown through windows, and 
dragged violently across floors by her hair. But please don't cry for her — 
this thirtysomething LA. native has represented as a stunt woman on 
the sets of movies such as What's Love Got to Do With It and True Lies 
for more than eight years. 

Baker, who used to be a deputy probation officer In LA, was turned 

onto stunting by a 



Moneymaker Baker 



fellow officer already 
involved In the pro- 
fession. "He said, 
'You look like some- 
body who'd be inter- 
ested in being a 
stuntwoman,' " she 
recalls. "I was, like. 
Boy, you crazy! 
Because the first 
thing that comes to 
mind is danger." Her 
fears were soon put 
to rest, however, 
when she began 
training with top 
black stuntman 
Greg Elam. 
Baker's new profes- 
sion hasn't exactly 
been pain-free. "I got 
injured during a 
motorcycle jump last 
year, "says Baker, 
who, in her youth, made the Guinness Book of World Records for 
twirling 58 Hula-Hoops at once. "I broke both of my jaws and fractured 
my chin and multiple mandibles." 

Though she's bounced back, there's always the problem of finding 
steady work. "It's very competitive because there are so few roles for 
black actresses, [which means] limited roles for black 
stuntwomen....But It's getting better." Baker's recently done stunts in 
Con Air and UPN's Sfar Trek: Deep Space Nine on which "this guy threw 
me over the railing of a balcony fifteen feet above the ground." 

And what sort of wild things njn through Baker's mind mid-freefall? "I 
never try to think while in the process of doing a stunt," she says. "I just 
try to hit my mark. People who are daredevils are people who think wild 
things. Stunt people aren't daredevils. We're into safety." Gabe Soria 




I^^XUOtS point-blank 



Chuck Brown and his band, 
the Soul Searchers, have 
been pumping funk for more 
than a quarter of a century. 
The 1971 tune "We the Peo- 
ple" is a megaclassic at Up- 
rock jams In Bushwick. 
Brooklyn. Their 1979 No. i 
R&B hit "Bustin' Loose" is a 
megaclassic at any B-boy 
\am anywhere. Brown, "the 
Godfather of Go-go," helped 
create the driving percussive 
beat — Latin flavored, RSB 
based — that originated in 
Washington, D C. in the 70s. 
The only way to experience 
go-go is LIVE!!, so catch one 
of Chuck's sweat-drenched, 
pourin'-it-all-out, marathon 
performances — hopefully, 
he'll be touring in a city near you. 

• The Soul Searchers — "Funk to the Folks" 
C.B.: "Ummm, funk to the folks. y'allH" This is 
one of the main tunes off our Salt of the 

Earth LP. 

B: Bno. I paid twenty-five cents for this record 
at a used clothes store. They had no idea. 
The drum break on this is phenomenal. 
C.B.: We worked eight days a week when this 
was out; we'd do a gig every weeknight, then 
two or three shows a day Friday. Saturday, 
and Sunday. Heads coming to every show. 
That's when the go-go sound developed. 
That break you like, we'd take it and extend 
it long. Then we'd get the crowd's call and 
response started. You could hear it better 
'cause it'd be only percussion in the back- 
ground. 

• Trouble Funk — "Pump Me Up" 

C.B.: My boys, Trouble Funk. Those young 

brothers used to come see us all the time. 

This is one of their biggest hits. 

B: This was a jam in New York. 

C.B.: Go-go now is a lot slower 

B: Even rap and R&B are a lot slower now 

too. 

C.B.: See. around '76. disco took over, so 
we had to cut the beat in half to make it our 
own sound, the go-go sound. We were one 
of the few bands still getting shows during 
the disco era. 




• Pucho and His Latin Soul Brothers — 
Medley: "Superfly / Pushemian / Freddie's 
Dead" 

C.B.: I used to have a lot of vinyl like you. dat- 
ing back to the 40s. 
B: You must've had some 78s, then? 
C.B.: Oh yeah. 78s, 45S; I had records that 
weighed a ton. This sounds like Isaac Hayes. 
Who is this? 

B: Pucho. He redid a couple of songs, but 
with some serious Latin flavor. 
C.B.: Great sound. Our band does a lot of 
covers, everybody from Marvin Gaye, 
Smokey Robinson. Lou Rawls. Eddie 
Kendricks, Al Green. We'd do a whole album 
like Shaft from the first song to the last. 

• Buckshot LeFonque — "Another Day" 
C.B.: I love this groove. This reminds me of 
the time we performed in New York and 
Chaka Khan did a two-hour set with us. I was 
trying to light a cigarette and I turned around 
and there she was with a light. We did a 
groove that sounded something like this. We 
couldn't release it. but, man. she can sing. I 
see you like to sing too. 

B: Only in the shower. 

C.B.: Well, that's how I started too. 1 used to 
sing and play my guitar at cookouts and lawn 
parties. Chickens be walking around, I play 
a wrong note and a chicken come and peck 
my feet! I was playing for chicken sand- 
wiches, bartiecue, and beer. 



news 




•OOPS, THERE IT IS 

Steven Gibson — one half of the Tag Team duo wtiose triple 
platinum "WhoompI (There It Is)" became an unofficial 
NBA slogan In 1 993 — was busted on May 1 7 unloading 700 
pounds of marijuana from a pickup truck parked in front 
of his Atlanta residence. Asking that he be held without 
bail, federal dmg agents are cfiarging the rapper with pos- 
session with intent to distribute. Intent to distribute? As if 
31 -year-old Gibson, whose nickname is "Steve Roll'n," 
couldn't smoke it all himself. 




•SEQUEL FULL OF BLUES 

They're still on a mission from God. Universal Pictures has 
begun production on Blues Brothers 2000, the sequel to the 
1980 pop classic stan-ing Dan Aykroyd and John Belushi. The 
movie picks up after BvwxxJ (Aykroyd) is released from prison — 
sibling Jake (Belushi) died in the joint — and enlists the help of 
Mack McTeer (John Goodman) to help raise money for a chil- 
dren's hospital wing. Cameos from the original include James 
Brown, Aretha Franklin, and the original Blues Brothers Band. 
Goodman's fine — but what about Redman and Mefh? 
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No purchase necessary. Must be 18 or older to enter. Sweepstakes ends 1 1/28/97. See official rules on back of form for details. Void where prohibited. 
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Betty Shabazz 
1936-1997 



She was much more than the background to his 
foreground, this woman who was wed to Malcolm 
X. Betty Shabazz — who lost her husband to the 
people, and then to the shotgun — died June 23 
after suffering for three weeks from third-degree 
burns across 80 percent of her body. She was 61 
years old. 

Malcolm, referencing the Bible, asked his wife 
rrot to cry when he was gone — "The salt from your 
tears," he warned, "will make you bitter" — and she 
didn't. Instead, she took on the enormous tasks of 
single-handedly making women out of six little 
girls, keeping a poor, fatherless household intact, 
and being her own woman when everyone else 
expected herto be Malcolm. 

Of the three most prominent African-American 
widows of the civil rights era — along with Coretta 
Scott King and Myrlie Evers-Williams — Dr. Betty 
Shabazz was the one who shunned the spotlight 



Betty, llysah, and 
Malcolm, circa 1963 




the most. When her husband was 
assassinated before her very eyes in 
Harlem's Audubon Ballroom, in 1965, 
the then 28-year-old Betty X swore off 
mingling with society. "I'm private," 
she said in a 1992 interview. "But 
there were some public things I had 
to do tjecause of [Malcolm's] com- 
mitment to the cause. I loved him, 
and he loved the people." 

Despite the demands of single 
motherhood, Shabazz found time to 
earn a doctorate in education and 
administration from the University of 
Massachusetts at Amherst, in 1975. 
She went on to become director of 
communications and public relations 
at Medgar Evers College in Brooklyn, 
and spoke regularly at conferences 
about child welfare, education, and 
race relations. She was the epitome 
of black girl power, with her abrupt, 
sideswept 'do — reserved and digni- 
fied, but fiercely strong nonetheless. 

It was Shabazz's grandson 
Malcolm, the 1 2-year-old namesake of his grand- 
daddy, who allegedly set the fire that took her life. 
Authorities say Malcolm started the blaze because 
he wanted to return to the Texas home of his mom, 
Qubilah Shabazz, but was not allowed. Qubilah 
wasbusycoping with troubles of her own. In 1995 
she was charged with plotting to kill Louis 
Farrakhan, who she believed had something to do 
with her father's slaying. And although the charges 
were dismissed this past May, Qubilah was 
ordered by the court to undergo two years of psy- 
chiatric and chemical dependency treatment. 

Much like his family, many of us loved 
Malcolm — though from a distance. We sported his 




X on our hats and shoved his autobiography In our 
pockets, and proudly repeated his "By any means 
necessary" line. And we put his wife on a pedestal. 
But for all the glory we wanted to attribute to the 
Shabazz clan, it has become clear that they were, 
like any normal family, far from perfect. And they 
suffered. 

Now, they suffer more. Dr. Betty Shabazz may 
have been the wife of the warrior known as 
Malcolm X. but she fought her own private wars. 
And so we mourn the soldier, the mother, the 
grandma, the student, the administrator, the striv- 
er — the champion. May she rest peacefully. 

Denene Millner 
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Money talks — and walks: A sizable percentage of the proceeds from the April 1 2 Haitian relief benefit concert organized by the Fugees 
is, urn, missing. The newspaper Haiti Progress has reported that the event (coproduced by the Haitian government) earned $476,000. 
but only $350,000 has t>een accounted tor. Wyclef is reportedly pissed, and is planning yet another concert — to happen in the U.S. — to 
settle the score. . ..Naughty by nurture?: On June 12, Anthony "Treach" Criss and Vinnie "Vinrock" Brown were arrested in Harlem on 
weapons charges after the Five-0 pulled them over for reckless driving. Both lyric pythons were strapped with 9mm pistols. Mayt)e they 
can use the 0. P.P. defense — you know, other peoples' pistols.... Excuse me, yo?: Covering the Carey-Mottola separation, the Weiv 
/orfc Post's Jeane Macintosh referred to A Tnbe Called Quest's abstract poet Q-Tip as a "gangsta rapper." What? That's like saying 
Big Bird is more violent than two great white sharks, a barrel of monkeys, and 36 killah bees. New York Post. Jeane Macintosh, check 
yourselves before you wreck yourselves. . . . Ya played ya self: Smoothed-out television host Bryant Gumbel recently paid $8,000 for a 
day of golf with multiethnic powerhouse Tiger Woods. Man, Puffy would have done it for $7,500. 




Jenniler Silverman, hnka Blount. Ktki Garcia, Sekou. Ronnie Sykes, Cn^lina Verdn 
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Bonis 

Shinin' 

1 . Cee-Lo of the Good ie MOb speaks before 
Minister Louis Farrakhan and recent Nation 
of Islam convert Benjamin Muhammad at 
the Peace Making Rally (a.k.a. Day of Atone- 
ment for Rappers) at Salaam restaurant in 
Chicago. 2. You decide: Smiling Grant Hill 
can't take his eyes off a) girlfriend Tamia's 
birthday cake or b) the birthday girl? 3. In 
recognition of his doing all the right things, 
a happy Spike Lee recently received an 
honorary doctorate of fine arts at Brooklyn 
College in New York. 4. Patti LaBelle, all 
dolled up by Ronald McDonald's person- 
al stylist in New Orleans, apparently does 
believe she can fly. 5. Golf tournaments 
often evoke special feelings in men, espe- 
cially those tournaments sponsored by the 
LAPD. Perhaps that's why actor Samuel 
Jackson is experiencing a tingling sensa- 
tk)n in his unmentionables. 6. Don King with 
Snoop Doggy Dogg in the studio record- 
ing a St. Ides commercial. Be careful. 
Snoop, one more sip and Don might blow. 

7. At an SCLC convention in Atlanta, the 
newest addition to the psychic friends 
community, Esther Rolle, still gets love. 

8. Oran "Juice" Jones, seen here maxin' 
and relaxin' with two lady friends (proving 
he still ranks among R&B's original macks), 
aint out walking in the rain no more. 9. Power 
attorney and urban folk hero Johnnie 
Cochran takes a minute out of his busy 
schedule rescuing celebrities on the verge 
of incarceration to pose for a quick flick with 
his wife. Dale. 1 0 Would someone please 
spare Andre Rison further injury and inform 
Left Eye that "Bring the Pain" is just the title 
of asong.notwordstoliveby. 1 1.Threeof 
the hardest-working men in show busi- 
ness — Heavy D, Don Cornelius, and L.L. 
Cool J— step off the Soul Train just long 
enough to smile pretty for the camera in LA. 

Mwgeaux Watson 
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Here's the direction. 
You thousht mill< was just a l<id 
thing. But the plot thickens 
and you discover your bones are 

still growing until you're 35. 
You're on a mad quest for calcium. 

AND... ACTION. You open the 
fridge, you grab the lowfat milk, you 
drink it. CUT. Not from the carton. 
TAKE 2. Let's use a glass. 

MILK 

■ Where's your mustache? 
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Keep on 

Pusnin' 

1 Hmmm, wonder why there're no more 
roses in Spanish Harlem. Could it be that 
actress Tisha Campbell had them all flown 
to L.A, and pasted onto this dress? 2 Dru 
Hill and Immature — exactly what is it that 
makes us look at them and wonder: Why'? 
3. Yeah, right. I'm sure Chauncey and Teddy 
Riley of BLACKstreet both received incom- 
ing calls on their cell phones just as this 
photo was taken, i Allure and Mariah Ca- 
rey backstage at the Palladium In N.Y.C.: 
Dream Girls or Cupie Dolls? It's a tough call 
to make, i Parrish Smith tries to save face 
at the EPMD reunion, held at Tommy 
Knockers in N.Y.C.. during which the other 
half of the dynamic duo, Erick Sermon, 
was nowhere in sight, n ChristopherWill- 
lams and wife, Natalie, hangin' tough at the 
Las Vegas Hilton. LikeanEveready bat- 
tery, Lir Kim is always willing to take us 
there. Here she is at Impact in N.Y.C, once 
again showing off the gems that made her 
solo debut LP, Hardcore, a platinum-sell- 
ing success. H No shame in her game, 
Brooklyn's finest, Foxy Brown, flashes the 
jewels and her ill na-na backstage at Club 
Onyx in South Beach, Fla. ') Shame on 
you, Johnny Kemp — no screaming at the 
audience. It's not their fault they don't 
rememberyou! 'n Don't pout, Eric Benet, 
one day someone's going to ride your pony. 
1 1 . Kenny G at Radio City Music Hall blow- 
ing his little saxophone with all his heart, 
trying to t>e the best jazz musician he can 
be. 1 2 Excuse me, who told actress Mich- 
elle Thomas of Family Matters that this was 
a coming out party? M. w. 
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Fear notyourenemies 

For they can only killyou. 

Fear not your friends 

For they can only betray you. 

Fear only the indifferent, who permit the 

killers and betrayers to walk safely on earth. 

-Edward Yashinsky 

Imagine, if you will, that the 
President of the United States is holding 
a press conference to explain his role in 
the Whitewater scandal Butjustashe's 
about to speak, an ashy haze suddenly 
engulfsyour television screen. Then a 
hard-boiled cartoon character emerges 
from the fog. You stab at your remote, 
tryingto surf away from this guy, but he 
controls all joo-some-odd channels 
simultaneously. He 's disguised as a tele- 
journalist, but you can tell in his voice 
that he takes the position of a vigilante: 

We interrupt this program for 
the followingjustice League Alert. 
This message is of international con- 
cern, directed to all those between 
the ages of 18 and 33 1/3 who qual- 
ify to be part of the misunderstood 
yet powerful demographic former- 
ly known as Generation X. Any- 
body else receiving this signal, do 
not attempt to adjust your tracking, 
because we cannot be traced. You 
didn't invite us to the party, so we 
threw our own. 

Hackers and Hardrocks. You ca- 
reer-minded individuals and high 
and LO-level criminals. To the skaters 
and the player haters. To all future 
Ballerz® , and the now yes y'allers. To 
anyone who knows they're someone, 
trying hard to get somewhere, but 
doesn't know where there is. . . keep 
watching. There is a solution visible. 

It has come to be very clear to 
the average working stiff who can 
barely make ends meet that the great 
American promise package presented 
by leaders of the government has failed 
to deliver the goods. They have not yet 
managed to eliminate taxes, build more 
schools than prisons, create jobs, and, 
more important, cut us in on the cake 
action, monetarily speaking. And how 
could they fijifill these obligations when 
they're not in control anyway? It should 
be painfully clear by now that it's the 
multinational corporations that are 
influencing the real changes in city, state, 
and global legislation. 

I live in one of the greatest cities in 
the world, No-Shorts-and that's exact- 
ly what we don't take anymore. But 
when big firms start buying up proper- 
ties in affordable areas, taking over 



prime real estate and "jazzing up" the 
neighborhood, this seriously affects how 
much we have left after the rent is paid. 
If they expand, so does the threat! They 
spend billions a year on advertising aimed 
at our entertainment-stained brains, just 



even know it! Their jam is coming to an 
end, while ours runs all night until the 
dawn's early light. 

Who will take a stand and demand 
that big business and its underboss-the 
government-settle the retroactive debt 
that's due to lee the people? Who will 
demand that the kids of Camelot have 
a seat on every board of advisors and a 
voice in every public company that mar- 
kets to future generations? 




so they can get their chubby hands in 
our pockets. And what do we do? Let 
them jerk us a hot soda! 

Well, I don't drink pop! I don't trust 
the Net or the people on it! Further- 
more, the whole idea of a World Wide 
Web sounds like I'm caught up in some- 
thing that's sticky! Why should some 
stuffed-shirt jerk get paid ofFour ideas 
when we don't see any luchini? When 
will we stop letting these guys extort 
from us? This is it, y'all! 

In my opinion, these CEOs and pre- 
sidents who sit atop old money corpo- 
rations aren't in tune with the big picture. 
Their arrogance insults our intelligence. 
Do they really think they're gonna be 
around forever? Most of the stiffs in pow- 
er have been dead fbryears, and they don't 



The ideal candidate wouldn't be 
fi-om the Democratic or the Republican 
party. He or she won't be labeled a lib- 
eral or a conservative either. To lead our 
multiethnic and triracial gang, they 
would have to hang at the kind of par- 
ty that everyone wants to get into-the 
After-Party. 

This worldwide youth movement 
needs a special kind of leader. Think of 
him as a walking all-access pass who's 
loved by, and can ID with, the man on 
the street as well as the spoiled little rich 
kids from the mountains. The perfect 
choice would be perfectly honest about 
his own imperfections and weaknesses. 
Not some snot-nosed college grad who 
uses learned knowledge as their pass into 
our thing-you know the type, the ones 



who read a book, get a kufi, and scream 
"Join the revolution" from inside their 
air-conditioned glass house. Is that what 
we need-more fat-ass couch potatoes 
who eat lunch a la carte at some expen- 
sive restaurant and pay for it with their 
plastic how-could-you-stay-down card? 

I say nay. Let us be led by somebody 
who knows what it's like to struggle as 
the unfavored underdog. Preferably an 
ex-con or former drug and alcohol 
abuser who's managed to get their 
life back on track, knowing that a 
man with balls always bounces back. 

What is the After-Party's platform, 
you may ask? AH the things you love 
to hate: loud music, expensive cars, 
good food, better sex, and lots of 
money! Why? Because we deserve 
it. We're willing to get it the old-fash- 
ioned way: by earning it. What we're 
proposing-and what the media and 
the disgustingly rich need to under- 
stand-is this: Since we are the fu- 
ture, it's time to enforce our posi- 
tion by taking control of it today! 

Of course, the candidate will have 
to go on the road and campaign. 
That's the best part. Watch for the 
future leader of the free world-he'll 
be the one navigating an 18-wheel- 
er filled with state-of-the-art audio 
equipment. He's sure to be rolling 
through your stereozone soon, look- 
ing for a place to G-oft. Stay tuned 
to find out when the After- Party will 
be throwing an all-nighter on your 
block or which college campuses will 
be occupied next. 

And one more thing: Once this 
party starts, you can bet there will be 
no shady outside investors. This 
world tour will be sponsored by 
Brother Louie's Chicken Shop and 
good ol' Kool-Aid. Come out and 
enjoy the free-spirited debate, and 
let's show the big boys that we're free 
to challenge whomever we want- 
'cause when freedom becomes out- 
lawed, only outlaws will be free. 
We now return you to your regularly 
scheduled programming. . . . 

Tuph 

Street 
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Ray Gun 

Multinational corporations aren't 
always bad. Sometimes they have 
their uses. Take Sony, for exam- 
pie. Its label Columbia/Legacy is about 
to release lO CDs of Miles Davis mater- 
ial, some ofwhich has been unavailable 
in this country for more than two de- 
cades. All of these discs hail from Miles's 
much-discussed, often-vilified, and lit- 
tle-understood electric period of the 
'yos-a period that commenced with the 
release of 1969's In a Silent Way and end- 
ed with the dread Agharta in 1976. For 
many traditionalists who'd followed 
Davis since the '40s and '50s (when he 
got put on by Charlie Parker and, in 
turn, put on John Coltrane), SitenI Way 
was where they got off the bus. 

Miles's abandoning of acoustic jazz 
was as sudden and shocking as if the bus 
Rosa Parks had made famous were trans- 
formed, overnight, into the Kool-Aid- 
Acid-Test mobile on which Ken Kesey 
experimented with LSD. Miles lost some 
old fans with this transition, but gained 
a generation of new ones in the process. 
Under the influence of Jimi Hendrix, 
Sly Stone, and James Brown, his music 
changed, his clothes changed, and so did 
the venues he performed in. From fiimil- 
iar jazz haunts like the Village Vanguard, 
Miles graduated to full-on psychedelic 
auditoriums like Bill Graham's Fillmore 
East, where he once shared a bill with 
Neil Young and the Steve Miller Band. 

Though his music became louder, 
weirder, and wilder, the high level of 
musicianship for which Miles was known 
remained consistent. As was the case 
during the i95os-when his sidemen in- 
cluded Coltrane, Cannonball Adderley, 
and Philly Joe Jones-Miles continued 
to have the baddest bands in the land, 
featuring, and introducing, players who 
would go on to become influential lead- 
ers themselves. You may know some of 
them: Wayne Shorter and Joe Zawinul 
(founders of Weather Report), Tony 
Williams, Herbie Hancock, Chick Co- 
rea,John McLaughlin, Gary Bartz, Keith 
Jarrett, Billy Cobham, Michael Hen- 
derson, Sonny Fortune,Jack Dejohn- 
ette, David Leibman, Mtume, Reggie 
Lucas, and Pete Cosey. Judging by the 
monumental ways in which these play- 
ers changed the music. Miles was clear- 
ly the Louis B. Mayer of jazz. 

Once Miles went electric, he never 
went back. It was as if he was on a vision 
quest where only high voltage could 
supply the illumination and enlighten- 



ment he required. Ifyou'd like a sweep- 
ing overview (with some new twists), I'd 
suggest starting with Panlhabsa: TheMu- 
sicof Miles Davis ig6^i^74, a selection of 
recordings from the electronic period 
remixed by experimental impresario Bill 
Laswell. It's comprised of the nearly 20- 
minute title track from Silent Way anA 
shorter excerpts from 1972's On the Comer 
and 1973's double-album set. Get Up With 
It. In addition, there are two revelatory 
cuts that have been collecting dust unril 
now. Whereas the original Silent Way 



opposed to two decades ago. 

In fact. On the Corwo-gets outvote for 
the world's first hip hop album. Listen- 
ing to its snapdragon high-hat and snare 
patterns, it's hard to believe that there 
wasn't any Akai equipment in the room 
to convert analog attack and decay into 
an infinitely repeatable binary code. The 
original Comer v/3s album-length, but 
Laswell has given us a tasty snippet that 
segues into a long-forgotten track titled 
"Rated X." Hearing this cut fresh out of 
the vaults after nearly 25 years on lock- 




album was seamlessly edited by pro- 
ducer Teo Macero, Laswell has provid- 
ed what feels like a cutaway view into 
the recording process of this epic and 
architectonic work. 

Back in the day. Miles and Teo's phi- 
losophy was "keep the tapes rolling." 
Miles would conduct the 10-20 assem- 
bled musicians through unrehearsed 
segments, stopping and starting at will, 
and sequencing soloists as the music 
seemed to demand it. The raw results 
were then taken back to the lab by Ma- 
cero for cutting and pasting. For this rea- 
son, I like to say that Miles was making 
hip hop before the digital age-looping 
tape the old-fashioned way, by hand 
rather than by microchip. Some of the 
music on these CDs sounds like it was 
recorded the day after tomorrow as 



down took me back to the days when a 
new Miles release meant time stood still, 
and for the next couple of weeks, my 
partners and I would scrutinize and 
absorb the master's latest revelations 
from the electric frontier. 

What Miles guaranteed was a jour- 
ney into exotic melody and fervent funk 
that only vaguely referenced other mu- 
sic. Sly and Jimi were in there some- 
where; but from the first note, you knew 
it could only be Miles. Still, in the short 
period between Silent Way and Comer, 
he had completely changed his trumpet 
sound and approach. Adding a wah-wah 
pedal brought him closer to Hendrix, 
both rhythmically and sonically. The 
wah-wah also drew a whimpering mu- 
tant growl out of his horn that was rem- 
iniscent of Sly's deep-throated slurs and 



yawns. Overall, the blues and African 
percussion became a more pronounced 
force in Miles's music the more he 
turned up the power-generated juice. 

By the time of Get Up With It, the band 
included three guitarists-Pete Cosey, 
Reggie Lucas, and Dominique Gaumont— 
conguero Mtume, and the pivotal bas- 
sist/point man Michael Henderson, 
Miles's Michael Jordan since the record- 
ing of 1971 's Trihute to Jack Johnson. The 
two tracks Laswell selected from Get Up, 
"Rated X" and "He Loved Him Madly,' 
will make contemporary listeners do a 
double take because they sound as ifTricky 
and Goldie had gotten over their Bjork 
issues and resolved to get together to cre- 
ate beauty. "Madly," it should be noted, 
was Miles's tribute to the then recently 
deceased Duke Ellington, who always 
used to tell his audiences, "I love you 
madly." It sounds nothing like anything 
Duke ever recorded, but it's fiill of mourn- 
ing, passion, poetry, and integrity: It's 
Miles honoring Duke's originality and 
obsessive pursuit of swing with his own 
variation on the same. 

After the Laswell sampler, you'll be 
ready to dive into the bounty of two- 
disc live sets-Miles Davis at Fillmore, 
Live-Evil, Black Beauty, Miles Davis in 
Concert: Live at Philharmonic Hall, and 
my personal favorite, 1974's Dark Magus 
(recorded at Carnegie Hall, but until 
now only released in Japan). Magus fea- 
tures the live-wire loose-cannon guitar 
of Chicago's own Pete Cosey, who, on 
the right night, could make Hendrix 
seem like a punk. This set also throws 
ample light on bassist Henderson's flu- 
id and supple ability to guide the band 
from deep-in-the-pocket phonk to 
ambient abstraction without ever sac- 
rificing the groove to the forces of chaos 
or incoherence. 

When Miles passed in 1991, my mu- 
sic mentor, Ulysses Gamer, remarked: 
"The tragedy is that we'll never be able 
to expect hearing somthing we've nev- 
er heard before." Now, thanks to Sony, 
a new generation can get a late pass and 
catch up with the future of music as 
prophesied by Miles Dewey Davis. You 
never heard such sounds in your life. 

Black-Owned 
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TuskegeeZ? 

In AIDS-ravaged Africa, a controversial drug 
study Is leaving pregnant women at risk and 
stirring outrage. By Harpy MIbk 

On May 16, 1997, President Clinton issued a state- 
ment many considered long overdue: an apology, 
on behalf of the United States government, to the 
survivors and families of the inftmous Tuskegee syphilis 
study, in which the U.S. Public Health Service withheld 
treatment fiom bladt males with syphilis so that it could 
observe the disease's progression. 

"The United States government did something that 
was wrong-deeply, profoundly, morally wrong," said 
the President, who shared a podium with Vice President 
Al Gore; Dr. David Satcher, an African-American who 
is director of the Centers for Disease Control and 
Prevention (CDC); and Mr. Herman Shaw, 94, one of 
five attending Tuskegee survivors. "I am sorry that your 
federal govenrment orchestrated a study so clearly racist. 
That can never be allowed to happen again." 

But some contend it is happening again-in Cote 
d'lvoire, Africa. This time, though, the disease is AI DS. 
The participants are 1,500 poor, pregnant, HIV-positive 
Afirican women. The study is a two-and-a-half-year, 
$690,000 inquest being conducted by Dr. Satcher's 
Atlanta-based CDC. (The CDC is also conducting a 
similar study in Thailand. Meanwhile, the National 
Institute of Health (NIH) is separately conducting sev- 
en studies in Ethiopia, Uganda, Tanzania, and Malawi. 
Six similar studies are being carried out by foreign gov- 
ernments, again mostly in Africa.) 

Half of the women in the CDC study are receiv- 
ing a regimen of AZT, while the other half, the "con- 
trol group," are being given sugar pills, or "placebos." 
Although control groups are a standard component of 
many drug trials, outraged critics (chiefly the D.C.-based 
watchdog group Public Citizen) charge that their use 
in this life-or-death study is unethical and runs against 
U.S. federal regulations. 

In a stem ii-page letter to cabinet secretary Donna 
Shalala (whose Department of Health and Human 
Services funds the CDC and NIH), a panel of physi- 
cians from Public Citizen charges that the studies are 
"a clear violation of all of the major international ethi- 
cal guidelines," including the Helsinki agreement and 
the Nuremberg Code (adopted after World War Two to 
prevent a recurrence of anything resembling Nazi con- 
centration-camp experiments). 

"Researchers involved in these experiments have 
exploited the inadequacies of the health-care systems 
in these developing countries to conduct research they 
would never even consider in the U.S.," the letter states. 
"It's Tuskegee, part 2," says Public Citizen's Dr. Sidney 
Wolfe, "and this time many more people will die." 

So far, Wolfe and the five other physicians who 
signed the letter have received no formal response. 



Is the Tuskegee comparison accurate? Dr. Satcher 
of the CDC says absolutely not. "Whenever anybody 
has a criticism today of any study," he says, "the ten- 
dency is to call it 'Tuskegee-like,' because Tuskegee is 
the ultimate example of ethical misconduct." 

Between 1932 and 1972, the Alabama-based experi- 
ments-detailed in James H.Jones's searing book Bad 
Blood-KCTuited 399 men, mostly poor and illiterate 
sharecroppers who were infected with late-stage 
syphilis. Without telling them that they were involved 
in a medical study-or, unbelievably, that they even 
had syphilis-doctors merely observed as the men came 
down with complications, such as blindness or insan- 
ity. An estimated 107 died wretched, painfiji deaths. 

But the most notorious portion of the experiment 
was this: Even after penicillin became widely available 
as a treatment for syphilis, in 1947, none of the men 
ever received a drop. The drug that could have saved 
their lives was deliberately withheld. 




The African AZT trials are different in many regards. 
First of all, the women know they are HIV-positive. 
They are told that they have the opportunity to par- 
ticipate in a study, and, most importantly, they're told 
that if they do participate, they will randomly be giv- 
en either AZT or a placebo. "Neitheryou nor your doc- 
tor will know which pills you are receiving," reads the 
standard consent form-which also allows for with- 
drawal from the experiment at any time. 

The aspect to which protesting doctors object, and 
which they claim most resembles Tuskegee, is this: 
Overseeing the placebo group requires physicians to 
withhold AZT treatment while hundreds of black, 
mostly poor and illiterate pregnant females-and, 
potentially, their babies-die wretched, painfiil deaths. 

Dr. Phillip Nieburg, a CDC associate director of 
science who worked on the study, reftites the charge 
that it is unethical. "Women who would ordinarily not 
have access to anything receive either AZT or place- 
bo in these trials. No one is denied any medicine that 
they would have outside the study. If the women were 
denied a drug that's available to the general popula- 
tion, that would clearly be unethical." 

This does littie to appease Dr. Peter Lurie, the South 



African-bom research associate who was the archi- 
tect of the protest letter. "We think the study should 
be redesigned. The comparison arm should be some 
form of AZT similar to that given in 076," he says, 
referring to the code number for the standard U.S. reg- 
imen of AZT. 

A sense of the perinatal AIDS crisis's awesome scale 
is usefiil here. The World Health Organization esti- 
mates that, in three years, the numberofHIV-positive 
pregnant women in the world will be roughly equal to 
the population of New York City. In the U.S., some 
7,000 infants are bom to HIV-infected women every 
year, 15-30 percent of whom will have the virus. 

In the developing world-the poor, nonwhite coun- 
tries of the planet-that same number are bom in few- 
er than two days. Complicating the plague is the fact 
that the 076 protocol-which requires AZT to be given 
from the beginning of pregnancy through breast-feed- 
ing-involves pills, IVs, and pediatric symp that cost 
about $1,000. Not an 
outrageous amount 
in San Francisco, per- 
haps, or even rural 
Kentucky; but in 
Cote d'lvoire, this 
sum is what the aver- 
age woman would 
spend on all health 
care over the course 
of a century. 

"We absolutely un- 
derstand that 076 
isn't affordable," says 
Lurie, "and we agree 
with the goal of the 
research, which is to 
find cheaper forms 
of 076, or other kinds of effective, cheaper drags. The 
question is. How do you get there? And when you go 
in with all of the NIH or CDC ftinding, we don't see 
any reason not to give the drag to these people." 

"We're not a funding agency," says Nieburg, deflect- 
ing Lurie's claims. "We don't have a supply of AZT that 
we've squirreled away for some other purposes. So 
there's no access at the research sites to the amounts 
of AZT you're talking about." Moreover, he says that 
without a placebo control group, the study will pro- 
vide no answers about the eflTicacy of treatment or its 
side effects, and thus will be completely useless. 

But the answers to bigger questions-about who 
lives, who dies, and why-are, frustratingly, not yet in 
sight. "These very poor countries," says Nieburg, 
"have to make some very tough choices about scarce 
health resources." 

POWER 



For more on this topic, see Baruch Brody's EthicsU Issues in Drug Testing, Approval, and Pricing (Oxford University Press) 



VIBE 93 



Live to Tell 

How to raise a family wlien you're Hiv-positive. 
A survivor speaiis. B/faralChlilBya 

Her speech is peppered with an incongruous mix of 
homegirlisms and clinical language like "viral 
load" and "T-cell count." She's a lovely brown- 
skinned woman with her hair pulled back, a gold stud 
in her nose, and two hoops in each ear. Her name is 
Dawn, she's a mother of five, and she's HIV-positive. 
She represents the face of AIDS in urban 
America. 

I spoke to Dawn at the offices of New 
York City's HIV Law Project. At the time of 
our interview, the organization was starting 
a hot line for mothers who leam they're HIV- 
positive when their newborn babies are test- 
ed under a new state law. The law is contro- 
versial because testing newborns doesn't 
actually reveal whether or not they will have 
AIDS-all children of infected mothers test 
positive at birth, but 75 percent naturally 
"zero convert" to HFV-negative-but it does 
tell city hospitals, nurses, and anyone with 
access to medical records that the mother is 
HIV-positive. 

Women who leam they're HIV-positive 
while they're pregnant have another deci- 
sion to make-whether or not to take AZT. 
The drug reportedly reduces the newborn's 
chances of getting AIDS, but new studies sug- 
gest that it might also increase the baby's 
chances of developing cancer. 

Without proper counseling, women with 
AIDS-most of them black or brown and 
poor— will have a hard time making good 
medical, legal, and emotional decisions for 
themselves and their children. In Dawn's 
opinion, women with HIV must be armed 
with knowledge to survive. 

Give us a thumbnail sketch of your life. 

I'm 32 years old. I was bom and raised in the Bronx 
in a middle-class neighborhood. My mother was a 
struggling single mom. Now I'm a mom. My children 
are fourteen, eleven, seven, one who's almost five, and 
a two year old. Three daughters and two sons. 

Hojti didyou find outyou were HIV-positive? 

I had taken a couple of AIDS tests before the birth 
of my last two children. Tliey came back negative. The 

POWBt 



man I was dealing with was in the risk category, which 
is why 1 took the test. He was an rv-dmg user; he was also 
very promiscuous. When I was pregnant with my last 
child, we broke up. As far as I know, this man knew he 
was infected but just didn't do anything about it or say 
anything about it. 

You knew your boyfriend was at risk. Why didn 'tyou 
protect yourseip 

I have questioned myself about that. I didn't use 
condoms. He was an IV-drug user, but when I met him 
he was in recovery nine years. He didn't give me the 
impression I needed to worry about that. What I did 
need to worry about was him sleeping with everything 
that moved. When you're in love, you're stupid. 



"I wanna be here to help my 
youngest son graduate from h 
school." says Dawn. "I got a 
long way to go. 




Hofw and when didyou find outyou were HIV-positive? 

It was '94. 1 was tested in the hospital after the birth 
of my last child. The nurse called a family member 
because 1 was living in a shelter with my children at 
the time. She said, "It's very imperative that Dawn get 
in touch with us at this time." Right there, it's like, red 
light. Something's wrong. I'm not stupid. 

When she showed me the results— a big H IV 1 on a 
piece of paper-I was quiet for about ten seconds, and 
then I said, Now what do I do? She said, "You're not 
going to cry? You're not going to scream?" 1 said, If I 
scream, is it going to make it go away? Tell me what I 
can do to take care of myself 

Are there enough A IDS services in urban communities f 

No. In New York, it's geared toward lower Manhat- 
tan. The services are branching out, but it hasn't gone 



far enough. One group, Momentum, is here. They 
have a spiritual advisor, nutrition counseling, and a 
social worker. You get a hot meal, and everyone who 
comes in feels part of a family. 

If you 're newly diagnosed, what 's the first step in getting 
goodAIDScare? 

First, you get a COBRA case manager. That's some- 
one who's hired through the city to get all the care you 
need foryourself-housing, money, food stamps. You 
can find them in a hospital, neighborhood clinics, or 
AIDS-service organizations. 

Do you think most women who are HIV-positive or at 
risk know where logo for information ? 

No, they don't. These women now having babies 
are going to be tested. When they find out 
they're positive, they are going to lose their 
minds. Some are going to be suicidal. Those 
addicted to drugs may stay on them. I can 
speak from experience because I was one 
of these people. But when I got my diagno- 
sis, I turned my life around. I left drugs alone. 
I wanna be here to help my youngest son 
graduate from high school. He's two and a 
half years old. I got a long way to go. 

Doyou believe that the new drug therapies offer 
new hope? 

I was reading that the death rate has gone 
down with the new drugs. Excellent! But the 
newest drugs-the protease inhibitors-are 
very expensive, like $15,000 a year. I can't 
even picture that. And once you start with 
them, you can never leave them alone, 
because your body will adapt to them, and 
they may not help you later when you real- 
ly need them. 

What would you say to all the people who 
haven 't been tested? 

I'm a firm believer that you can't fight 
what you don't know. I believe anybody 
that's sexually active should be tested, peri- 
od. People from all walks of life have this 
_ now. It's no longer just a gay-men's issue or 

an IV-drug-user's issue, 
^[^^y What if you had a girlfriend who found out 
shewas HIV-positive and pregnant? Whatadviee 
wouldyou give her about taking AZT? 

I would tell her to go with her gut. It's her choice. 
Not her doctor's, not nobody else's. We know the odds 
that three out of four kids will zero convert. If that 75 
percent is forced, or their mother is forced, to take AZT, 
will they develop cancer down the line? 

How dowegjvewomen the power to makegood decisions 
about HIV, their own health, and their children 's health ? 

Tell me what I need to know. I don't want my chil- 
dren to grow up with long-range health problems. The 
doctors' opinion is that the risks of AIDS infection out- 
weigh the odds of cancer. Not to me it doesn't. And 
I'm .speaking as a mom. These are my children, not theirs. 

The day after this intervieyi. Dawn learned that her 
youngest son had tested negative for HIV. □ 
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FINLEY QUAYE 

On the MVMith day.. 





FINLEY QUAYE DOESN'T LIKE WORKING 



Sundays, especially when he s tired an 
fighting off a cold. This particular Sund; 



in June, Quays is performing, along wit 



Jamiroquai, Erykah Badu, and 



Morcheeba, among others, atthe 
Finsbury Park festival in North 
London. Quaye is irritable because 
of the poor sound quality onstage 
("We spent three days rehearsing 
with samples and computers," 
he complains. "In the end, you 
couldn't hear anything") and 
because of constantly being 
shuffled from interview to 
interview by his label publi- 
cists, all atwitter about their 
Next Big Thing. 

The following day, after 
1 3 hours of sleep and a 
triple brandy, the 
impish 23-year-old ^tfBj^ 
half-Ghanaian, ^^^^^^ 
half-Scottish ^^^^^Bt 
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singer/songwriter/musician admits he wasn't ready for all this 
attention. "Someone got hold of my demo, sent it to five labels, 
and all five came looking for me," he says in eimazemenL "One 
A&R guy literally waited outside where I was staying all day." 
And though his good fortune is many an aspiring artist's 
pipedream, Quaye sees it as somewhat of a struggle. "There's a 
lot of backwardness in capitalism, in business," he says. "I come 
from the people who suffer on the other end of that" 

His debut album. Maverick a Strike, is a rich tapestry of 
sound and feeling that weaves rock, roots reggae, soul, and 
calypso with compassionate, often wortd-weary lyrics. "I'm 
into exposing what's right from wrong, based on my personal 
experience," he says. 

This experience is that of an only child growing up parentless, 
who became a bohemian tumbleweed and traveled all over 
Europe and the States hanging out with "bank robbers, hippies, and 
jazz musicians." Recently, he found that one such musician. Tricky, the 
premillennium kid himself, also happens to be his nephew. (Quaye's 
late half sister was Tricky 's mother). 

And even though he's critical of the worid's ways, Quaye's still an 
incurable romantic. Songs on Maverick, like "Your Love Gets 
Sweeter" and "It's Great When We're Together," celebrate passion 
and sensuality. "I don't hate nothin'." he announces, his azure eyes 
twinkling, " — but it's obvious what I love." Andrea M. Duncan 
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Budweiscr is not brewed for 
'"today's" beer drinker. Nor 
yesterday's beer drinker or 
tomorrow's, for that matter. 

It is not brewed to be 
trendy. It is not brewed to 
be Beer of the Month. 

Budweiser is brewed 
to be refreshing. To have 
real beer taste. I 

Which is why it is 
still made with only the 
finest quality, all natural 
ingredients. And why it 
is still brewed with our 
exclusive Beechwood Aging. 

And why it's been so 
popular for 120 years, 
since your great, great 
grandfather's generation. 

Because every now 
and then, you're bound 
to get thirsty. 




Classic American Uager 

SINCE 1876 



I budweiser.com 




"GOD'S PROPERTY IS "BOUT 
it, 'bout it," says choir direc- 
tor Robert Seariglit, who 
leads the 50 other 16-27 
year olds in KIrfc Franklin's 
new find. And they're set- 
ting records all over God's 
creation. Their self-titled 
first album took only one 
week to reach No. 1 on 
Billboard's Gospel and R&B 
chEirts and to hit No. 3 on 
the pop chart. The video, 
pumped up by Salt's (of 
Salt-N-Pepa) tight flow, Is 
the first gospel video ever 
to play on MTV. "We're just a 
group of church kids who 
wanted to be hype, sing 
funky music, and minister," 
21 -year-old Searight says. 



And God's Property ain't 
just 'bout Bankhead 
Bouncin'. Many of the musi- 
cians and singers were 
trained at the Booker T. 
Washington High School for 
the Performing and Visual 
Arts in Dallas, Texas, and 
have been choir members all 
of their lives. Rodrick Butler, 
21 , was in six different choirs 
simultaneously before find- 
ing GP. "I wanted to sing so 
much that any time a commu- 




QOD'S PROPERTY 
On higher ground 



nity choir was formed, I 
would jump in," he says. Like 
a few other members, Butler 
was escaping the drug and 
gang scene when GP came 
into his life. 

Like the Bible advises, 
GP's youthful sound goes to 
the highways and hedges, 
using R&B, jazz, classical, 
traditional gospel, and yes, 
hip hop to get the message 
across. "We're the essence 
of outreach," says Robert's 
mother, Linda Searight, a 
schoolteacher and opera 
singer who founded the choir 
in 1992. 

Noticing GP's skills at dif- 
ferent local events. Fort 
Worth neighbor Franklin was 
so impressed that he enlisted 
the choir to sing background 



vocals on his 1996 gold sec- 
ond release, Whatcha 
Lookin'4. Franklin produced 
and wrote all the songs on 
GP's album and was "the 
bomb" to work with, says 
20-year-old Candy West. 
"He's got fifty brothers and 
sisters now." 

These young folk may 
fear God, but they under- 
stand He's 'bout it too. "A lot 
of people are scared of the 
negativity and the criticism," 
says Tamryn Cornelius, a 20- 
year-old soprano. "God's 
Property ain't scared." Her 
advice to those who don't 
like their "radical" music: 
"Listen to the message. 
Once you hear the words, 
they'll touch your heart. 
And that's when we got 



CLUB K-SWISS 



There's only one way in - g( 





K*SWISS ( 

CLUB K-SWI$s /\Vs\) 

YOU BELONG YV^V 

Check us out at http://www.kswiss.com ^^^^^^ 
Chick's Sporting Goods • JumboSports • Just for Tcct • MVP Sports • Parajion Sporting Goods 
Sportmart • Sports Authority • For other K'Swiss retailers call 1-800-2 76-02 .3 9 

CIVST K.Swm Int. riithu rc-scrtcii. 2«W»4 Bahjmj Sirtti. LhjivMonh. (-A VIM l-(iMJI. ihlSI WJt-UHH. K.Swhs. Iht K-S»Ks l-jiibknt. (lub K.S«t%%. I Ijsvit. ".IJ Sv^icm and Aarju II jrL- Irjacmorlfs und/iK icK»lrfi-<J lrjj«.-nijni* ol K.S«t« Inv. 



TWO YEARS AGO, STAND-UP COMIC 

Chris Spencer could barely put 
together 89 cents for some 
McDonald's trench fries. But now, It 
appears he's finished fishing for pen- 
nies between car seats: On August 4, 
Spencer will make his debut as host 
of VIBE, the Quincy Jones/David 
Salzman-produced late-night talk- 
show incarnation of this urban 
chronicle (check your local listings). 

Our young man's vitals: six foot 
two, 190 pounds. Bom in 1968 to 
Jamaican-immigrant parents, later 
separated. Raised in Inglewood and 
South Pasadena, Calif, with his mo- 
ther and two older sisters. Bachelor 
of arts in theater from UCLA. A lover 
of golf and basketball. Single. An 
ordinary guy on the verge of extraor- 
dinary feune. 

If Chris looks familiar, it's probably 
because he's had a Wayans brothers 
connection for most of his brief career. 
His film credits include Low Down 
Dirty Shame, Don 't Be a Menace to 
South Central While Drinking Your 
Juice in the 'Hood, and The Sixth Man. 
And most recently. Spencer cowrote, 
with Shawn Wayans and Suli 
McCullough, the deliciously snappy 
750 Ways to Tell If You're Ghetto (Dell). 

"I started off writing for the Wa- 
yans," says Spencer, "and I wrote 
myself into their movies. We all did 
stand-up on the same circuit; so they 
always gave me the oppwrtunity to 
make some money." 

Not bad for a young comic. But 
going head-to-head, five nights a 
week, with Letterman, Leno, and his 
"bro" Keenen Wayans? Asked why he 
was chosen for such a high-pressure 
gig — the syndicated, hour-long show 
will be available in 97 p>ercent of the 
country — Spencer answers earnestly: 
"I don't drink. But [if I did,] I could have 
a 40 with Dr. Dre in the morning, Cristal 
with George Bush that same 
afterrK)on, and still be the same Chris. 
Some people have urban appeal and 
some have crossover appeal. But In 
terms of both meshed together, I ttiink 
that's where I won over. I've performed 
on the chitlin circuit as well as the 
roast-beef-quiche circuit." 

Perhaps it's Spencer's playful 
confidence, more than anything, 
that's landed him in his cushy Inter- 
viewer's chair. "I like talking to peo- 
ple. I'm nosy. I like nice clothes; they 
give me some free," he jokes. "I'm 
exactly where I want to be." VIbin'. 

Kristal Brent Zook 
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In the battle against HIV, 
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If you're HIV+,you know the feeling. 

You're at war with an unseen and dangerous enemy. Everything's at stake 
— your health, your peace of mind, and your expectations for the future. 

It's time to strengthen your attack. 

V/ro/ load testing, now available from your doctor, identifies the amount 
of active virus in your body — and is considered to be an important 
Indicator of disease progression, together with CD4T-cell counts. 
The best way to reduce the build-up of HIV Is to maintain a low viral load . 

CRIXIVAN significantly decreases viral load in many patients. 

CRIXIVAN provides powerful HIV suppression through protease 
inhibition. In some patients. CRIXIVAN has lowered the amount of HIV 
In the bloodstream to levels undetectable by available testing. 
( Note: The clinical significance of changes in serum viral RNA 
measurements during treatment with CRIXIVAN has not been 
established. Also, the virus may still be present in other organ systems.) 

CRIXIVAN also increases CD4T-cell levels in many patients. 

With less virus to repel, the immune system produces more 
disease fighting CD4T-cells. 




there's a change in outlook. 



Remember to ask your 
doctor about CRIXIVAN. 
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Focus on the rest of your life. 
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CRIXIVAN is generally well tolerated and is currently the 
most widely prescribed* protease inhibitor medication. 

Some patients treated with CRIXIVAN in clinical trials developed kidney 
stones. This occurred in about 4% of patients. Since CRIXIVAN has been 
marketed, other side effects have been reported, including rapid breakdown of 
red blood cells and kidney stones sometimes with kidney foilure. Drinking at 
least 6 glasses of liquid each day may help reduce the chances of forming a 
kidney stone. In some patients witli hemophilia, increased bleeding has been 
associated with protease inhibition treatments. Also, there are some common 
medications and some AIDS-related medications you should not take witii 
CRIXIVAN. Make sure your healthcare provider knows about all medications 
you are taking or plan to take. 

Every day is an opportunity to fight back. 

Educate yourself with knowledge about nutrition, fitness, and treatment 
developments that can help you lighten your load and manage the virus. 

Important C onsiderations: CRIXIVAN is a protease inhibitor 
that is indicated for the treatment of HIV infection in adults 
when antiretroviral therapy is warranted. It is not a cure for HIV 
or AIDS. People taking CRIXIVAN may still develop infections 
or other conditions associated with HIV. Therefore, 
it is very important for you to remain under the care of a 
doctor. It is not yet known whether taking CRIXIVAN will 
extend your life or reduce your chances of getting other 
illnesses associated with HIV. Information about how well the 
drug works is available from clinical studies up to 24 weeks. 

For additional information on CRIXIVAN, please read the 
patient package insert provided on the following page of this ad. 

* IMSAmerica: 3/96 -4/97. 
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IP jm Patient Information about CRIXIVAN iKRiK-sin-vani 



for HIV (Human IiiuiiuiindeficienO' Virus) Infection 
(ienfiric name: indinavir (in-DlH-nuh-\tcr) sulfate. 



Please read this information befofe you start lal<ing CRIXIVAN, Also, you stiould read ttie irtomation included witfi CRIXIVAN eadi time you receive your prescription, just in case anyttiing has ctvanged. 
RemenAer, this inlormalion does not take the place of careful discussions with your doctor. You and your doctor should discuss CRIXIVAN when you start taking your medication and at regular checkups. 
You should remain under a doctor's care wtien using CRKIVAN and should not change or stop treatment without first talking with your doctor. 

What is CRIXIVAN? 

CRIXIVAN is an oral capsule used for tite trealmer)! at adults witti HIV (Human Immunodeficiency 
Virus) when therapy is warranted. HIV is the virus tliat causes AiDS (acquired Immune deficiency 
syndrome). CRIXIVAN is a new type of HIV drug called a protease (PRO-tee-ase) lnhlt>jtor 

How does CRIXIVAN work? 

CRIXIVAN is a protease inhibitor that fights Hh/, It may help lower ttie amount of HIV in your body {called 
'viral load") and raise your CD4 (T) cell count. 

CRIXIVAN may be prescribed alone. CRIXIVAN may also be prescribed witli other antl-HIV Drugs sucli as 
2DV (also called AZT). 3TC, ddl, ddC. or d4T, CRIXIVAN mrVs ditfetently from these other anti-HIV drags. 
Talk witti your doctor to see if you should take CRIXIVAN atone or with other antl-HW brugs. 
CRIXIVAN has been studied in adults It has not been studied in chiklren and adolescents. 
How Should I take CRIXIVAN? 
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There are six Important diings you must do to help you benefit from CRIXIVAN: 
t. Take CRIXIVAN capsules every day as prescribed by your doctor. Continue taking CRIXIVAN unless 
your doctor tells you to stop. Take the exact amount of CRIXIVAN that you doctor tells you to late, right from 
the very start To help make sure you will benefit from CRIXIVAN, you must rwt skip doses or take "drng 
holidays ■ If you don't take CRIXWAN as prescnbed. ttie activity of CRIXIVAN may be reduced (due to resis- 
tance), 

2. Take (MIXIVAN capsules every 8 hours around the dodc, emry day. It may be easier to remem- 
ber to take CRIXIVAN if ycu take it at the same time every day it you have questions about when to take 
CRIxr\/AN. your doctor or health care provitJer can help you decide what schedule works for you 

3. H you mtss a dose by more ttian 2 hours, wait and than take tiie next dose at tin regularty 
scheduled time. However, if you miss a dose by less than 2 hours, take yuur missed dose immediate- 
ly. Then take your next dose at the regularty scheduled time. Do not take more or less than your pre- 
scnbed dose of CRIXIVAN at any one time, 

4. Take CRIXIVAN with mrater. You can also take CRIXIVAN with other beverages such as ^ milk. fke. 
coffee, or tea 

5. Ideally, take each dose of CRIXIVAN without food but with water at least one hour before or 
two hours after a meal. Dr you can take CRIXIVAN with a ligM meal. Examples of light meals include: 

- dry toast with leliy. juice, and coffee (with milk and sugar if you want) 

- com flakes with ^ani milk and sugar 

Do not take CRIXIVAN at the same time as any meals that are high in calories, fat. and protein 
(for example - a bacon and egg breakfast). When taken at the same time as CRIXIVAN. these foods can 
interfete wtlh CRtXIVAN being absorbed into your bloodstream and may lessen its eftect. 

6. Drink at least six 8-ounce glasses of liquids (preferably water) throughout the day, every 
day. CRIXIVAN has caused kidney stones In some patients. By having enough flutds in your body 
you may help reduce the chances of forming a kiilney stone. Call your doctor or other health care 
provider if you devetop kidney pains (middle to lower stomacti or back pain) or Wood in the urine. 

Does CRIXIVAN cure HIV or AIDS? 

CRIXIVAN IS not a cure for HIV or AIDS People taking CRIXIVAN may still devetop infections or other condi- 
tions associatejd with HIV Because of this, it is very important for you to remain under the care of a doctor. 
It is not yet known whether taking CRIXIVAN will extend your life or reduce your chances of getting other ill- 
nesses associated vnth HIV, IntormafKn about how well the drug vwks is available from clintoai studies up 
to 24 weeks 

DlP^ CRIXIVAN reduce the risk of passing HIV to others? 

CRIXIVAN has not been shown to reduce the risk of passing HfV to others through sexual contact or blood 
contamination. 

Who Sh ould rmt me CRIXIVAN? 

Do not take CRIXIVAN if you have had a senous allergk: reaction to CRIXIVAN or any of its components. 
V/hat other medical problems or coiidipqns^houMl discus s with my doctor ? 
Talk to yuur doctor if: 

• You are pregnant or if you become pregnant while you are taking CRtXIVAN, VHe do not yet know how 
CRIXIVAN affects pregnant women or their devetoping babies, 

• You are breast feeding. You shoukl stop breast-feeding if you are taking CRtXfVAN, 
Also talk to your doctor about: 

• Problems with your liver, especially if you have mild or moderate fiver disease caused by cinhosis. 

■ Problems with your kidneys. 

■ Any medicines you are taking or plan to take. Inckiding non-prescription medicines. 



BIAXIN* (clarithramycin) 
isoniazid (INH) 
ORTHO-NOVUM 1/35* (oral cortraceptive) 
ZERfT" (stavudine, d4Tl 



Can CRIXIVAN be taken with other nwdioa&m?^ 

Drugs you should not take with CRIXIVAN: 

SELDANE" (terfenadine) HISMANAL' (astemizoie) 

HALCION* (tnaiolam) PROPULSID* (cisapride) 

Taking CRIXIVAN with the above medications could result in serious or life-threatening problems 
(such as irregular heartbeat or excessive sleepiness). 

In addition, you should not take CRIXIVAN with rifampin, known as RIFADIN', RIFAMATE'. RfFATER*, 
or RIIMCTANEV 

Drugs you can take with CRIXIVAN include: 

RETROVIR' (zidovudine, ZDV also called AZT) 
TAGAMET" (cimetidine) 
DIFLUCAN' (fluconazole) 
EPfVIR" (lamivudine, 3TC) 
BACTRIM'/SEPTRA* (Wmethoprtm/sultamethoxazole) 

VIOEX" (didanosine. ddl) — If you take CRIXIVAN with VIOEX', take them at least one hour apart, 
MYCOaUTIN' (rifabutin) — If you take CRDOVAN with MYCOBUTIN', your doctor may adjust 
the dose of MYCOBUTIN, 

NIZORAL' (ketoconazole) — It you take CRIXIVAN with NIZORAL*, your doctor may acfust the dose 

of CRIXIVAN, 

Talk to your doctor about any medications you are taking. 
What are the possible side effects of CRIXIVAN? 

Like all Drescription drugs, CRIXIVAN can cause side ettects. The folkiwing is not a complete list of side 
effects reported with CRIXIVAN when taken eiltier atone or with other anti-HIV dnigs. Do not rely on this page 
atone fcr inlormalion atxiut side ettects Your doctor can discuss with ycu a more complete list of side effects. 
Some patients treated wtth CRIXIVAN in cllnk:al studies developed kidney stones; this occurred 
In about 4% of patients. Drinking at least 6 glasses of liquid each day may help reduce ttw 
chances of hmning a kidney stone. Call your doctor or other health care provider if you develop kkl- 
ney pains (middle to kwer stomach or back pain) or bkxxf in the urine. 

Increases in bilinibln (one laboratory test of liver function) have been reported in approximately 10% of 
patients. Usually, this finding has not been associated with liver praWems, However on rare occasions, a 
person may develop yellowing of the skin and/or eyes. 

In clinical studies, side effects occurring in 2% or more of patients included: aMominal pain, fatigue or 
weakness, flank pain, feeing unwell, nausea, diarrhea, vomihng, acid le g urtflation. loss of appetite, dry 
mouth, back pain, headache, trotM sleeping, dizziness, taste changes, lash, t«ier lesplratory infection, 
dry skin, and sore throat. 

Other side effects occumng m 0-5%-2% of patients in dkiical studies 
included: sleepiness, fever, ind^estion, excessive gas. muscle pain, leg 
pain, anxiety, depression, decreased skin sensatkxi. itctung, and paintui 
or difficult urination. 

Side effects occurring rarely, in less than 0,5% of patients in 
clinical studies, and also considered serious, included: gall bladder 
inflammation, liver cinhosis, pneumonia, and swollen kidneys 
due to blocked unne flow. 

Other side effects reported since CRIXIVAN tias been marketed 
include: liver problems including liver failure: kidney stones 
sometimes with kidney failure: rapid breakdown of red blood 
cells; abdominal swelling: and change in skin cokx. 
In some patients with hemophilia, increased bleeding has 
been reported. 

Tell your doctor promptty about these or any other unusual symp- 
toms. H the condition persists or worsens, seek medical attention. 
How should I store CRIXIVAN capsules? 

m Keep C^lXfVAN capsules in the bottte they came in and at 

room temperature (SS'F-SCF), 
■ Keep CRIXrVAN capsules dry by leaving the small desiccant 

"pillow" in the bottle. Keep the bottle closed 

ms muKcBtioo Is pnsaibml tor M particular conMion. 
Do not tsse II for any other condition or gin it to anybody else. 
Keep CPIXIVM and all medicines out ol lite readt of children. 
If yon suspect that more than the prescribed dose of this 
medicine ties been taken, amtact your local poison control 
center or emergency room immediately. 



This provides a summary of Infomnatkm about CRIXIVAN. II you have any questions or concerns about either CRtXIVAN or HIV, talk to your doctor. 

HWwli vid Seplra are reiysleriiil tiaiHnwIis tf Gtto WaKone Eixw » a indviwli a Gttn VMcom kic . BKalm md Vemd n lagMcrRl U i dm afa or Roctc IMmam DAcan s a regMand 
tmanariioiriiMHig onho llmirnsaieoBtmdMtniartdOnioPliannamillialCaixcallaaZcrt 
ljtonaalaaianiki7il>.t3c]r) TagArTHaaan08landndanaikd9nMk«BaBtfM.M|aaHalaandNaaanmi^^ 
areiegae»adliaileiTMiiaajansierPreinicaain>ilLSllllane.ffcl»iW^^ 




CRIXIVAN 



^ MERCK 



Ot997 Men* & Co. he. All ngnts reserved, 972607- (5). (502)-CRX 



Capsules 




Ci.i 




Sip on These 

I remember when I used to imbibe 
this gritty carrot-orange-pineapple 
concoction my moms used to mix 
up back in the "President Carter Is 
off once again to Camp David" days. 
I remember her telling me that it was 
good for me, that it would make me 
diesel — stuff like that. All I knew was, 
by lunchtime, this rickety brew 
smelled like hot-and-sour stool in my 
Buck Rogers thermos. And the juice 
pulp — all thick and rubberish — felt 
like dead roaches dancing on my 
tonsils. Believe me, fool, I used to 
dream about getting knocked out by 
a nice Hawaiian Punch. 

Twenty years later, I find myself 
forever in fantasy mode, dreaming up 
marketing schemes for mommy's 
juice. To me, your average refrigera- 
tor looks like a sugar-walled, rainbow 
cash crop. Raspberry, coconut, 
asparagus — there's money to get got 
in the beverage game. But in the 
world of corporate-distributed fluids, 
one has to keep it movin'. This one 
hits us off with 20 percent more liq- 
uid; yet another comes through with 
fewer calories, or maybe a bold, new, 
fruit-colored logo. The goal is to be 
flavor of the month — every month. 

And such is the life force of hip 
hop culture, one of the more fruitful 
orange groves known to humankind. 
While locked mike-deep in battle, 
the freestyling MC must reinvent him- 
self — lyrically, instantly — to win over 
the ultracrltical, hyperkinetic crowd 
and shatter the competition. That's 
juice right there — the energy and 
spirit that turns a pretender into a 
contender, the pluck that separates 
a pigeon from a condor. It's what dis- 
tinguishes a McDonald's employee 
of the month, or a down-home media 
mogul like Oprah "Harpo" Winfrey. 
It's the divine chutzpah ensuring that 
when you talk, whether you're E.F. 
Hutton or Louis Farrakhan, people 
listen. It's that shit— the same thing 
that separates the Wu-Tang Clan 
from talent show runners-up. Yo, 
RZA, let's get this Wu-soda thing 
happening. We'll send Dr. Pepper 
back to the hospital! Sacha Jenkins 
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We asked a panel of players: 

What is juice? 

The^ 

is Juice. 

HZA, the 
Rzarector 
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RIGHT AND EXACT 

The Wu-Tang Clan regroup, reflect, and return to tailor a new era in hip hop. 

Make way for the Wu World Order. By Mimi Valdes. Photographs by Daniel Hastings 
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At an organic-food store next to his Razor Sharp headquarters 
in Manhattan, RZA picks up some hand soap, natural sham- 
poo & conditioner, and a five-pound jar of something called 
Batherapy that promises to "change ordinary tub water into a 
refreshing, beneficial spa-like bath." He hops into a white Range 
Rover, readying for a one-and-a-half-hour drive to his home, affec- 
tionately named the Wu Mansion, although no one but he and 
his brother Divine actually lives there. It's situated in a remote area 
of central New Jersey on five lush acres ofland, complete with corn- 
fields and roads with mstic names like Deer Trail. The rest of Wu- 
Tang use the home as a clubhouse, sleeping over whenever they 
have to get work done in the tiny basement studio. 

"Keeping it real four years ago and today is different," says 
RZA, the abbot and architect of Wu-Tang Clan, the most pow- 
erful force in hip hop today. "I'm not inspired by all that oth- 
er shit from before-boosting Polo and Hilfiger all day. My life 
is different now." 

Indeed, since his debut as Prince Rakeem in 1991, widi a bevy 
of seductresses cooing in "We Love You Rakeem," his first video, 
you could say things have changed in RZA's life. Six years later, 
he's a major player on both entrepreneurial and artistic levels in 
the music biz, touted not just as a sonic visionary but also as one 
of the industry's best negotiators. RZA studied the game and 
rewrote the rules. Now, instead o( being pimped, he's the Mack, 
having set up deals with almost every major label-a teat not accom- 
plished since the mighty George Clinton did it in his heyday. 

Under his shrewd, painstaking auspices, the nine grimy nuhs 
of Wu-Tang Clan have created an unprecedented business pyra- 
mid, built on a unique, impregnable foundarion. All of the Wu's 
individual projects-specifically deals for Method Man (Def 
Jam), Ol' Dirty Bastard (Elektra), Raekwon (Loud/RCA), GZA 
(Geffen), and Ghostface Killah (Razor Sharp/ Epic)-are 50 per- 
cent partnerships with Wu-Tang Productions. The Wu-Tang 
Clan familia, separately and collectively, have sold more than 
four-and-a-half-million records, and debut albums from 
Inspectah Deck, U-God, CappaDonna, and Shaolin chanteuse 
Tekeitha are in the chamber, awaiting release. Furthermore, each 
Wu member with a solo deal contributes 20 percent of his earn- 
ings to Wu-Tang Productions. This way, everyone profits. It's 
pure, communal capitalism at its finest. 

What kind of power Wu got? Sales power. In the June 1997 
issue of Icon magazine, RZA broke down their earnings like so: 
"Let's say Raekwon has a fourteen-percent deal, he gets four- 
teen points. A point is usually worth about seven cents. Esrimate 
seven cents, muluply by fourteen if he's getting fourteen points, 
and that's ninety-eight cents. Maybe one dollar to $1.03." That 
translates to about a dollar per record. "So, say Raekwon sells 
eight hundred thousand records, that's eight hundred thou- 
sand dollars." And that percentage varies between Clan solo 
members and the group as a whole. "Like, Meth might have a 
fifteen-point deal. Wu-Tang Clan might have a seventeen-point 
deal. And it escalates. If you go gold, you get another point. You 
go platinum, you get another point. I got a deal right now with 
Gee Street. My shit is eighteen points. Tliat's A-artist status." 

"RZA is a master of planning. He bases all his decisions on 
the long term, never short term," says Def Jam's Russell Simmons, 
another self-made mogul. "His decisions represent a development 
for a real audience. He takes risks. It shows the foundarion audi- 
ence you are serious about them, reminds them that they're the 
ones who count, who you make the music for. Creatively, he's the 
most important person in hip hop because he reaffirms what the 
culture is all about." 
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RZA's juice card is completely full-and he's not run- 
ning out of credit anytime soon. In fact, since Wu-Tang 
Foraxr, the booming sophomore double album from the 
gods known as the Wu-Tang Clan, exceeded all expecta- 
tions after its June release on Loud Records (selling more 
than 600,000 copies in its first week out), it's safe to say 
that the Wu World Order has been firmly established. 

Wu-Tang Forever is exactly what Wu-Tang devotees, 
both Stateside and worldwide, expected and craved: 
rugged, symphonic, compelling hip hop. Two hours of 
beautiful noise for a populace so hungry for rea/music 
sustenance, it would eat CD covers. "Wu-Revolution" 
sets it off, a rambling rant that serves as an appetizer for 
the feast that follows on "Reunited." "For Heavens Sake" 
is pure, unadulterated Wu, complete with dramatic vio- 
lin solos, sped-up sonic snippets, and, naturally, rhymes 
that don't quit. 

RZA's pensive tracks take the Wu to other frontiers 
stylistically: Check "Bells ofWar," with its warm organ 
melody and easy thump, or the seductive guitar pluck- 
ings of "Black Shampoo," for proof positive. "Impos- 
sible" soars with its plaintive piano and Ghostface's 
haunting eyewitness accountofthe cold-blooded shoot- 
ing of a friend: "He pointed to the charm on his neck / 
With his last bit of energy left / Told me 'Rock it with 
respect.' " Tekeitha's raw, uneven declarations ("You 
will neverdefeat the gods...impossib!e!") will have you 
believing like untainted scripture. And speaking of 
scripture. Forever's packed with Wu's trademark coded 
verses extolling Five Percent Nation idioms. They beck- 
on you to "have your third eye open." And you cer- 
tainly should: You don't want to miss a thing. 

As the Rover pulls into the driveway, I can see Ghost- 
face doing dishes through the kitchen window. 
He's just finished cooking up a turkey-sausage and 
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pasta dinner, which several Wu members and friends 
gobbled up with a quickness. The house itself doesn't 
have much furniture, but it does boast an elaborate 
chess set and table with two chairs, and a strange-look- 
ing palm tree. 

Inside, there's a game room with two plush chairs, 
a small couch and a high-tech projection television with 
no screen that casts a huge, flawless image of Sony 
Playstation visuals onto the wall. Method Man, Inspec- 
tah Deck, U-God, and Masta Killa are playing VR Golf 
'97. "Fuck Tiger Woods," says Meth jokingly as he sinks 
a putt. 

Clubhouse mode is always in effect around here. 
Time spent at the Wu Mansion is all about work and 
relaxation, which is increasingly hard to find these days. 
Needless to say, this spacious home represents a far dif- 
ferent scenario from their project days at Staten Island's 
Park Hill and Stapleton. 

"I feel like dealing with the business slowed me down 
more," Meth says, lounging luxuriantly on the sofa. 
"But there ain't nothing better than waking up in the 
morning and knowing you ain't doing anything illegal, 
that cops have no reason to fuck with you, and your 
rent is paid." 

But handling fame can sometimes be just as daunt- 
ing. "The hardest thing is no privacy. When you're used 
to being somebody that could just blend in, making 
that adjustment is not easy," continues Meth, who's 
known to don a mask and gloves-as he did for our cov- 
er—to shield himself from the public's ever-probing eye. 
"I'd rather just rhyme and make loot without anyone 
knowing me. I don't really mind the autographs, but I 
could do without feeling like I'm on display every time 
I go somewhere." With a dead-serious mug, he says he's 
gonna disappear in five years, like Michael Fare's brood- 
ing Eddie in Eddie and the Cruisers. 



"But then there are those situations when you're just 
a regular nigga again. Like every time we get on them 
airplanes," Meth says. "Even if we sitting in first class, 
they still treat us like shit. The lady just kept walking by 
my dirty tray, like, seven times, but took everyone 
else's." It's during these times that an autograph request 
from a fan actually comes in handy. 

'Going on the road is the best part," says U-God, 
looking away from the game's incessant twinkle. He 
came home from Bear Hill Penitentiary just in time to 
rhyme on two cuts of Enter the Wu-Tang (j6 Chambers), 
the Clan's million-plus-selling debut. 

During two years on lockdown, U-God was shuttled 
between four different prisons in New York's state sys- 
tem. "Things, things, things," he says when asked what 
put him there. "No murder. No rape. No child molesta- 
tion or anything weird like that." 

Adjusting to the whirlwind of acclaim and activity was 
difficult at first, he claims, but now he looks forward to it 
"From being a one-spot-all-your-lift motherfucker to smok- 
ing the world's greenest shit in Amsterdam and having 
them roll out the red carpet in Japan is an awakening expe- 
rience." At the mention of Japan, Meth starts rattling off 
some usefiil phrases in Japanese. "You hear that?" con- 
tinues U-God. "He can do that because he traveled. 
Hearing that nigga talk Japanese, that makes me happy." 

"This Wu thing came out of nowhere. It was a vision, 
but I don't know if all of us saw it going this far," says 
Inspectah Deck, who is arguably the one MC in the Clan 
who people sleep on the most. Bet on that to change 
when his solo debut gets released on Loud next year. 
"In the beginning I was just rhyming. I didn't know 
nothing about the business. I was just laying low in 
the cut trying to learn-royalties, points, everything. 

"Nine sets of eyes and nine brains make a big dif- 
ference in this motherfucker," Deck adds. "I'm in heav- 
en right now. Why would I ever leave this shit?" 

Ah yes, that magic number-nine. In the beginning 
of the Wu-Tang saga, much ado was made about the 
group's size-how they'd never make any money with 
so many members, or how they were bound to break up 
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once success infiltrated the Wu cipher. But as they've 
shown, they had it all figured out from the get-go. "We 
made history sticking together," says Deck. "They talk- 
ing about how we gonna split the money, not thinking 
we gonna leave it in the pot and just build together.' 

Just like any successful conglomerate, the Wu-Tang 
Clan constantly strive to elevate their overall organi- 
zation in every division: product development, pro- 
duction, performance. "We like NFL niggas," explains 




Deck. "We look at the video tapes of our shows to find 
out what went wrong. We always study how we look, 
what we could do better, whether it's less talking be- 
tween songs, changing the song order-anything to take 
this further, we with it." 

One thing's for sure, I offer: Those Wu shows got wttf 
too many gods onstage. Heads nod in agreement. "It 
got to the point where you didn't know who was per- 
forming," says Meth. Are they maintaining that tra- 
dition this time around when they tour in September 
with Rage Against the Machine, though? "Oh no, no, 
no," Meth says, laughing. "We had millions of meet- 
ings about that shit, even right there before the show, 
like, 'Niggas, do not get on the stage. We ain't playin' 
that shit tonight.' But then a few would make their way, 
and the whole ruckus would start." Adds U-God: 
"Doing that kind of messed us up a little bit with the 
promoters." 

Masta Killa, the latest official Wu member, knows a 
little something about ruckus. He invited some in late 
1993 when he punched a writer whose favorable article 
in RapPages was accompanied by illustrations the Clan 
weren't thrilled with. "I had to sit back and learn from 
individuals who had knowledge in the game," says the 
new lyric swordsman. "I'm just happy to have a chance 
to shine in the light they gave me." 

The hours have passed quickly; already it's nearly 
4 a.m. Bodies stretch, the Playstation gets turned off, and 
Deck turns the TV channel to a late-night martial-arts 
flick. The others simply look around for pillows and blan- 
kets to scoop up, seeking spots on the floor to sleep on 
since the bedrooms upstairs are already taken. In the 
morning, boxed toothbrushes and litde tubes of tooth- 



paste are dug out for distribution among the ovemighters. 

About two weeks later. Genius, a.k.a. the GZA, walks 
into my house accompanied by a friend, and 
they're both amazed at the size of my cat, Loochie. 
After I assure the pair that Loo won't bite, GZA sits down 
at the dining room table to discuss his Clan kin and the 
upcoming record, which, at this point, the group had- 
n't begun recording. Even he, the man deemed as spir- 
itual leader of the group, can't explain the Wu's signif- 
icance in simple terms. 

"Our songs, the slang-everything is mathemati- 
cally put together like a puzzle," GZA says. "There's a 
significant science behind everything." 

And it's this "significant science" that may explain 
their sometimes-contradictory stances. Like when RZA 
complains about R&B in hip hop then has girls singing 
(or something like singing) his hooks, or when he says 
hip hop ain't about fashion, even as new Wu Wear 
retail shops are opening. And what about their pro- 
unity, unified-black man talk, followed up by the black- 
ened eye of a black male journalist? Whatever. Maybe 
it's some typical do-as-I-say-not-as-I do business. 
Maybe it's some god science we aren't supposed to 
understand until the new millennium. Guess as long 
as the tracks are banging and passionate, the skillfiil 
rhymes are there, no one cares if mere mortals can't 
comprehend their logic. 

"We didn't know anything at first, but you learn 
more and more," GZA offers, stopping occasionally 
to make sure Loochie isn't lurking nearby. "We leamed 
from trials and tribulafions. We're still dealing with the 
same things, but we're making more moves. Everything 
else is still the same." 

Genius is also the Wu warrior who has delved into 
the visual side of their music joyride. The 10 videos he's 
directed include his own for "Liquid Swords," Case's 
"I Gotcha," and DJ Muggs's "Third World." "Videos 
are transporting energy," he says. "You can say some- 
thing, and you'll hear it, but then you're drawing your 
own picture." He makes it sound so easy. "It starts with 
a treatment, a vision, and then getting production to 
pull it off." 

The recipe for this universally influential music ain't 
that complex either, according to GZA. "It's not orga- 
nized with a structure. RZA will have a beat, and each 
individual decides whether they feel it or not," says GZA. 
"We work best under pressure. That's how we get the 
music done. But it's not pressure from the label. It 
comes from each other, telling the next man to come 
through to get on a track. 

"We keep it tight, though," Genius guarantees. "The 
nine represent one." 

Why is it impossible to get nine mofos in one spot 
at one time for one damn picture? It takes us 
nearly an hour, deep into the wee morning hours, 
to assemble the group on their own front lawn-and, 
mind you, everyone was present at Wu Mansion, with 
the exception of Ol' Dirty Bastard. 

Ghostface Killah seems to be the only one, besides 
the photographer and me, who sees a problem with this 
helter-skelter photo-shoot scenario. "We try to keep 
each other on point, like, 'Why you late for shit, man?" 



"I don't really mind the 
autegraphs, but I could do with- 
out feeling like I'm on display 
every time I go somewhere." 
With a dead-serious mug, 
Meth says he'i gonna 
disappear in five years Jike 
iiHlchaelPare'k brooding Eddie 
IfiBUieBttil the Cruisers. 

We was starving," he explains, in part to justify his 
brethren's nonchalance, "and when you start paying 
bills with no problem, it makes a nigga get lazy fast." 

Can't say that for Ghost, though, whose tag-team 
lyric assaults with his Wonder Twin, Chef Raekwon, 
make for Wu-Tang Clan's most compelling verbal vis- 
tas. "The one thing about this whole thing is that it's a 
chance to be somebody," says Ghost with brutal can- 
dor. "To be recognized for something I do? That shit 
is peace right there." 

As spiritual brothers and creative parmers, Wu-Tang 
may operate with one mind, with one goal-but nine 
dudes moving in nine different directions is just that. 
Chaotic, maddening, and endlessly frustrating-for the 
label, the press, and, at times, for each other— when try- 
ing to complete an album as heavily anticipated as Wu- 
TangForever. To escape distractions, the Clan had to break 
for L.A. to bang it out in marathon studio sessions. 
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"The hardest thing is ail this moving around," 
Raekwon says thoughtfully. "We have so many deals, 
the Wu album is a family reunion. It's like not seeing 
your brother like you used to when you were hungry." 
Like anything else, the master plan does take its toll. 

Ask Rae and he'll tell you that the Clan are comprised 
oPslang doctors," practitioners of street poetry who "take 
you on an emotional roller-coaster ride through cham- 
bers that touch parts of your mentality and make you 
think in certain ways. It's the way of the gods." And they 
do move in unearthly, mysterious ways. Rae and Ghost, 
for instance, come with that do-or-die, Mafioso steelo, 
laced with humor, mysticism, and mind-blowing detail. 

"No one can compare to Wu. Ain't another team 
gonna come around like this for about another twen- 
ty years," says Ghost, his handsome face wrinkled in 
seriousness. "We doing things like sending our people 
to college, looking for the loyal motherfuckers to go 
learn that trade and come home to work with the fam- 
ibt See, it's all about advancing." 
•* 

Easily the wildest, most unpredictable member of the 
Wu family, Ol' Dirty Bastard-or Osirus, his most 
recent manifestation-is all about drama. Even the 
announcement of his name change during last Septem- 
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ber's "Day of Atonement" in the wake ofTupac Shakur" s 
death came in an unexpected fashion: via a lean, somber 
ODB, his head shaven and his face awash with earnest- 
ness. Far cry from the bloodshot-eyed frantic fool who 
fell on his butt in his "Shimmy Shimmy Ya" clip. 

After pursuing him for at least a month, I finally hook 
up with ODB outside Elektra's Midtown Manhattan 
offices. He'd just finished a meeting with CEO Sylvia 
Rhone, so we sit on some stone benches that are usual- 
ly filled with lunching businesspeople. The night is cold 
and breezy. Dirty laughs each time a gust sweeps by, will- 
fully defying the elements with wicked glee. 

The perennial question that surfaces in any con- 
versation about or Dirty Bastard is whether the out- 
of-control MC is still in Wii-Tang, since he always seems 
to be missing from major Wu events. "I can never be 
out of Wu-Tang," he says. "We blood. I would've nev- 
er been anything if it wasn't for Wu-Tang. I just be going 
off on my shit. Dirty just be missing in action, but it's 
all good. I just don't like doing the publicity stuff too 
much. All that extra shit is difficult for me. I'm the 
wrong motherfucker to be asking questions, because I 
don't give a fuck about all that shit." 

As we know, life is sometimes problematic for Dirty. 
He did a stint last year on Rikers Island for violating 



probation on a charge of beating up a club bouncer. 
And, of course, episodes of his snatching whole stages 
from Doug E. Fresh and the Roots are legendary. "I 
don't like to see wack-ass niggas doin' a show. If they 
not doin' it right, I'm gonna show 'em how it's done," 
he says matter-of-factly. "I apologize for being like that, 
but that's me. It's something I'm trying to control." He 
blames his erratic behavior on alcohol. "I got Indian in 
me, and you can't give an Indian alcohol. Once Dirty 
get that shit in his system-that firewater-he get crazy." 

Dirty's newfound concern for making life better 
can also explain his name change to Osirus, an Egyp- 
tian diety. "Chinese, white, black, blue, the alien kids 
in the sky, they all belong to me," he says, attributing 
the change to his desire to reflect a more positive atti- 
tude toward children. "I go to the schools in my area 
to talk, and when the kids call me Ol' Dirty, it makes 
me feel bad. I always tell them righteous things, but 
the mothers be looking at me funny 'cause of my 
name." True to form, he's even decided to divide his 
next solo album between the raunchy ODB and the 
wise, humble Osirus. 

"I slackup a little bit, but you know what?" Dirty queries 
with a diabolical grin. "Now it's time to terrorize the world. 
If it wasn't for me, the worid wouldn't be as tun." □ 
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If there's one person in this world who can testify to the power of 
Oprah Gail Winfrey, it has to be Jan Karon. She wrote a book. 
Out to Canaan, that jumped onto the New York Times best-seller 
list last April. You know the drill: Oprah picks a title for her book 
club; significant portions of her 15-20 million daily viewers rush 
out to get it; stunned publishers watch sales go vertical. But here's 
the really bugged-out part: Oprah didn't pick Out to Canaan. Her 
pick was Sheri Reynolds's The Rapture of Canaan. The Winfrey-led 
march to the stores was so massive that people picking up the wrong 
book still put it in the Top 15. 

As chairman of Harpo Entertainment Group, as well as host, 
star, and supervising producer of The Oprah Winfrey Show, Winfrey 
is the most successful woman ever to enter the field of television. 
Having won 25 Emmys, her talk show-the highest-rated in histo- 
ry-is seen almost everywhere on Earth that has an electrical outlet, 
from Afghanistan to Zimbabwe. An Academy Award-nominated 
actress for her turn as Sofia in 1985' s The Color Purple, she will soon 
produce and star in an adaptation ofToni Morrison's Beloved under 
a new five-year motion-picture deal with Disney. 

What has brought Winfrev her succe.ss. fame, and stuoefvine 
wealth-estimated at S415 million-is her gut, her solar-plexus sense 
of what makes riveting television. That and her willingness to live 
out her travails-battles with eating and sexual abuse-in front of 
millions of strangers while making them feel like friends. 

At 43, she continues to take whatever risks go with her stated 
goal: "follow the truth." Fundamentalist Christians criticized her 
for her role in Ellen DeGeneres's "coming-out" episode. And after 



leaving Nashville to go to Baltimore-twenty-two years old— and 
speaking at a church. I was going to pack up and leave the next day, 
and I preached on the sermon of "I don't know what the future 
holds, but I know who holds the fiiture." 

How didyou develop your particular sense of spirituality ? 

I was raised fundamental Baptist, but over the years I've grown 
to understand that God isn't as narrow as I was raised to believe, 
that the world of God is in everything that is good. I feel a deep sense 
of connection to the spirit that is greater than myself I don't do 
anything without consulting with that spirit, that power, that force- 

How do you do this consultation ? 

It varies. Now I'm in the process of doing Beloved, and I actually 
say a prayer every morning to the power of God that is everything, 
and to the ancestors. I collect slave memorabilia-slave documents, 
bills of sale, and lists of ownership from slave masters. And, so every 
morning, I light a candle to the slaves and say out loud the name 
of one of them. Because my goal in doing this film is to honor the 
lives of those whose stories were never told. And to bring that to 
the screen with great truth, and a sense of honor and integrity that 
thev would annreriafe. 

How materialistic are you ? 

That's not an easy question now, because I have so many materi- 
al things. I remember in Baltimore when 1 used to walk around with 
a fake Rolex watch and a fake Lx>uis Vuitton bag. I was twenty-two years 
old, and I thought that material things somehow created value for you 
as a person. But I never wanted to live beyond my means; so when 1 
was making fifty thousand, I drove a Chevette because 1 could pay 
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last year's "Dangerous Foods" show led to a plunge in cattle-fiitures 
prices, Texas ranchers hit her with a S6.7 million lawsuit. 

1 met her in Chicago, near the end of one of her famous 16-hour 
workdays, as her cocker spaniels, Sophie and Solomon, traipsed 
about Harpo's comfortable headquarters playing with squeeze toys. 
Her medium-size office, filled with pillows and done out in soft 
burgundy and cream, was deeply scented by the Casa Blanca lilies 
that filled one table. She answered every question-even the tough 
ones— with candor and grace. 

Few peopk ever reach the rarefied atmosphere thatyou'rein-and those who 
do often find there's not much air up there. How doyou psycholopcaify nav- 
igate the extreme realms of your business ? 

I'm a very simple person-a simple woman involved in a very 
complex business. The secret to my success and understanding how 
I navigate is understanding that 1 am grounded in a power that is 
greater than myself Even as a little girl in Kosciusko, Mississippi I 
felt that my life was bigger than my surroundings. I remember help- 
ing to chum the butter and the smell of lye soap on the back porch, 
and crackling bread and all that. I remember looking through the 
screen and watching my grandmother boiling clothes in the big, 
black iron pot, and knowing, somewhere inside myself, that my 
life would not be that life. That my life is bigger than this. 

Growing up between Mississippi and Milwaukee and Nashville, 
I became an orator, starting early in the Baptist churches and speak- 
ing Easter pieces and all of that from the age of three. That is where 
I developed my sense of value and self-worth, through speaking to 
audiences, reciting from the time I could speak. And I remember 



cash for it. And I remember speaking at schools to children, and kids 
would say, "How come you don't have no Benz?" And I would say. 
Well, for a Benz, I'd have to have a car note. But this I can afford. 

I hate excessiveness. 1 hate toasting four pieces of bread if you 
really only needed three. I'm sitting at a hotel in New York, and I 
love the Four Seasons, but the guy brought me a cup of cappucci- 
no and raisin toast, and the bill was S25.62! And I said to him. Yes, 
1 can afiford it-I mein, please, I'm in the largest suite at the Four 
Seasons-but you yourself know that this bill is too high. 

You don't feel $2^.62. It's not even an atom toyou. 

No. 1 don't feel $25.62, but 1 understand that it's too much to 
pay for a cup of coffee and a piece of toast. And that doesn't mean 
I wouldn't spend a million dollars on a painfing that 1 really loved. 

Doyou buy a lot of art? 

I do. I was introduced to art by Bill Cosby, who told me \imi- 
lating his voice], "One day, sis, you gon' get sick o' shoes!" Bill has 
been a great mentor. Sidney Poitier has been a great mentor for me, 
when I was going through difficult times, when black people were 
telling me my show wasn't black enough .... 

Has that stopped? 

For the most part. I used to be really distraught about it because, 
no matter what you do, you can never do enough. And Sidney said 
to me, "It's because you're carrying people's dreams, and the expec- 
tation is so high." 

Didyou not understand that!' 

1 came from a world of needing to please. You know, I'm a south- 
ern black girl. You try to do whatever you can to make everybody 
happy. I was in my late thirties, almost forty, before I realized I can't 
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please everybody. 

And I broke all the rules. I wasn't thin. I wasn't light- 
skinned. I didn't have a thin nose or thin lips. Nobody 
could explain how I got to where I was. They knew damn 
well I didn't sleep my way there! And all I did was talk! 
I didn't sing, I didn't play basketball, I didn't fit any- 
body's stereotype. Coming into Chicago in 1984, over- 
weight with ajheri curl, I was as shocked as everybody 
else that I'd gotten the job. And so it caused people to 
look inside themselves and say, "If she did that, what 
does that say about me?" All resentment, all jealousy, 
is based upon "What does this mean for me?" 

It was very hard in the beginning. And I used to apol- 
ogize for it in many ways. I think I held onto the weight 
as an apology to people. But then I realized that I'm 
owned by nobody. I'm only God's child. 

[Phone rings. It 's a call from her best friend, Gayle King] 

What 's the Gayle connection ? 

She's worked in television as long as I have. I was 
twenty-two; she was twenty-two. She was a production 
assistant; I was an anchorwoman. There was a snow- 
storm one night, and she couldn't get home. I said, You 
can stay at my house, and she said, "I don't have any 
underwear," and I said, Mine are clean. You can wear a 
pair of mine. And that was it. Stayed up all night talk- 
ing, went to Casual Comer the next day, bought two 
sweaters, $19.99. She was like, "Awesome! You can buy 
two and not think about it?" Oh yeah, baby, 'cause \snaps 
fingers] I'm making twenty-eight thousand! ]Laughs] It 
was fabulous. We've been best friends ever since. 

One of my favorite Gayle stories is. . . last year we were 
in Florida, and we're going to the mall for my birthday, 
and we passed a car store. I said to the driver, Stop this 
car now. We both got out, and we looked at this car, 
which was a Bentley Azure. Convertible. Black. Cream 
interior. So we walked into the place and bought it. 

The car cost $329,000, and Gayle's saying, "We got- 
ta get it for three!" And I go, Gayle, really, is it gonna 
make any difference? This was a Casual Comer moment, 
only transferred to a Bentley. 

Does itfeel different to drive a Bentley? Is it nicer thanyour 
Chevelle? 

I never go anywhere. Go to the store, get some peach- 
es. I've had the car now a year and a half and I don't have 
a thousand miles on it yet. I'll tell you what really is fun. 
When me and Stedman [Graham, her "permanent 
fiancee"] and the dogs are in it and the top's down. And 
I'm wearing my Tina Turner wig, holding on to make 
sure it doesn't come off! That is a cool thing— the whole 
idea of it. 

You mean. This is outrageous, I can 'l believe this"? 

Well, what's outrageous-sometimes, when I'm fly- 
ing in my G4- 

That 'syour Culfstream jet, right? How much does that 
plane cost? 

I'm not gonna discuss that!]et etiquette means you 
never discuss how much the plane costs. 

Jet etiquette? [LiXi^i] Okay, nowlknow. 

But sometimes-and I get a kick out of this-there's 
all black people on the plane. Just the other day, the 
flight attendant was passing out some lobster, and I said, 
We still black! It's not like we turned white! We still 
black, y'all! Oprah's still black! It's like, who knew? 

Doyou understand theeffectof stories like these? You're the 
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richest black person in the universe. 
Am I? Let me think. . . . 

Exceptfiir Mobutu, but he got all his money from the CIA! 
Oh, God, I never thought about that. 
Come on-realty? 

I always think of other people as being rich. It's not 
a concept that I'm attuned to. 

A lot of black people wonder why black people as wealthy 
asyourself Jon 'I centralize wealth. Why don 't Bill Cosby and 
Oprah and Prince and Eddie Murphy and all those other peo- 
ple get together? 

Because we are individuals. And I think the expec- 
tation shouldn't be any greater for what I do with my 
money than what you ask Donald Trump to do with 
his. Certainly economics is a major part of what every- 
one needs to survive. But what we need is to change the 
way we think about ourselves. That is true for both the 
African-American culture specifically and for human- 

Nobody could explain 
howlgottowterel 
was. Coming Into 
Chicago In 1984, over- 
weight with a Jhopi 
curl, I was as shocked 
as evopyhody else that 
I'd gotten the joh. 

kind generally. Human beings don't understand that 
we are just spirit in the body-I see that as the number- 
one problem facing the world. 

Spirit in the body? There are people who would say, "She 's 
talking around the very real fact of what money can do. " 

My goal is to do what I can to change the way peo- 
ple think about their lives, so that they can hold the 
highest, grandest vision for themselves. I believe the 
way to do that is through education. And not just teach- 
ing memorization skills, but teaching people how to 
think. I'm getting ready to combine my forces with the 
organization A Better Chance. They find black children 
in the sixth grade-who want to make it— and place them 
in college-prep schools around the country. Ninety- 
nine percent graduate from college. 

Doyou frel any pressure to "give back "? 

I feel no pressure; I feel no guilt. If you look back 
through any journal that I've written for the past fifteen 
years, my constant prayer is for the power that I call 
God, all that is God, to use me. Use me. I don't think 
you can do any better than that. 

Long before I made a stand three years ago about tak- 
ing the high road, I have been concerned about the images 



that were portrayed and presented through the media. 
That's why it was so hard for me to be a news reporter. If 
I'd go to cover a black person's home that had burned 
down, and a woman would be standing outside, rollers 
in her hair, crying, I'd ask her to go change her hair. 

Some people would say that 's a petty concern. 1 mean, if 
your house has burned down. . . 

No, it's not a petty concern. The reason racism is 
so prevalent in this country is because of the images 
that are presented on a daily basis throughout the media. 
They think we can't talk, we can't speak; a lot of people 
think we're not feeling, thinking, emotional, caring 
human beings. 

So, to the criticism that I used to receive about my 
not doing enough for black folks, I'd say. You don't under- 
stand how it works. If I do a show on parents concerned 
about their kids, and on that panel we have a black father, 
we don't say, "Here is a black man who cares about his 
child." But you put him in the same arena with other peo- 
ple who are also portrayed as loving, caring parents. 

You humanize and normalize them. 

And that is why racism exists-because the slave mas- 
ter was allowed to dehumanize us. To make us less hu- 
man, less feeling, less caring, less than they were. It is 
the humanization that breaks down barriers. 

Doyou rememberyour interview) with Frank Perdue? 

That is not true, that Frank Perdue called me a baboon 
or something. That's one of those urban myths. I did say 
to him. You know, you kinda look like your chickens. 
And then the urban myth became that he told me, "Well, 
you look like a gorilla." That is not true. It's also not true 
that Liz Clairbome came on the show and said anything 
about black women's behinds, nor is it true that Tommy 
Hilfiger came on the show and said ifhe'd known black 
people were going to buy his clothes, he wouldn't've 
made them-all urban myths. 

You 've been very open about your experiences with child 
abuse. But a lot of black people thank their grandmothers for 
putting the lash to their behinds. 

I don't understand why black people can't let that 
go, since that's absolute learned behavior from the slave 
master. We were beaten until we think that's the answer! 
But we didn't like it from the slave master, and our chil- 
dren don't like it any more from us. My girlfriend Gayle 
was never hit in her whole life. Black as she wanna 
be. Her whole family, never hit-most shocking thing 
I ever heard! 

Me too. 

And I'm, like. How did you turn out to be a decent 
person if nobody beat you? You really should be ask- 
ing the opposite question: How did you manage to 
maintain any sense of self-esteem and manage to be 
such a good person when you were treated so violent- 
ly as a child? You cannot tell me that being beaten every 
day is going to help you. It does not! Cannot! 

Oprah, the look in your eyes has changed as you 're talk- 
ing about this. 

Well, it's upsetting to me that people can't see that 
nothing good comes from violence. Just because we've 
had millions of wars doesn't mean it was right! 

Wereyou proud whenyou heard that the beef market bot- 
tomed out after you didyour show on dangerous foods ? 

Neither proud nor not. I was only asking questions. 
Neither proud nor not. 



Cn 



DidyougOylike, "^ow!" alyour effect? 
It 's kind of like watching a mushroom cloud 
recede from you at its epicenter. 

I'm always surprised at stories of our 
influence. I don'tdo anything for effect. 
The book club was the purest example of 
just doing something that I felt was truth- 
ful. I said, I'm gonna do it because it's my 
show, and I think it would be a good 
thing for some people, because I know 
what books have done for me. I've nev- 
er felt that there was anything I could not 
do because of the color of my skin or be- 
cause I was a woman. Because I read about 
women, black women, strong people like 
Sojourner Truth, who had done it. 

The book club has been one of my 
greatest lessons this year. Because it means 
one thing to the outside world, and it 
means something completely difftrent to 
me. To the outside world it's, Oh, you're 
selling books and the books you mention 
make Number One. To me, it says you can 
take a little idea that means something 
to you and it can become something great. 

On a recent showy ou were speaking with a 
psychiatrist about playingmusicforyour child 
andhowit stimulates thebrain.Andyou said, 
'I thinkrap music might cause brain damagt.' 

I probably should have thought more 
about that; it really was personal. I don't 
listen to a lot of rap music, because it real- 
ly does not cause me to feel a sense of 
calmness or to feel particularly inspired. 
I love all different kinds of music. I listen 
to all of Quincy's tapes, and I love Paul 
Simon, James Taylor. I love my old Su- 
premes; but I'm not particularly stimu- 
lated by rap. ...Now, don't have all the 
rappers mad at me. I like L.L. Cool J, but 
he's not considered rap anymore, is he? 

Sure he is~L.L.f He's just not center any- 
more. There are a lot more newer, angriervoic- 
es and approaches. 

No, no. I'm not that angry. But I ac- 
cept the fact.... 

/ mean, there 're the Fugees.for example. 

I've got the Fugees' album. 1 like the 
Fugees. Lauryn Hill was almost my 
daughter in Beloved. She was gonna be 
the daughter, then she called and said she 
was pregnant. 

You said "The drums of Africa still beat 
in my heart. "But somehow I don 'tfft the sense 
that all those midwestem white women in the 
audience are feeling those drums of Africa. 
Is there a discontinuity there? 

Actually, those are Sojourner" s words- 
but what do you want me to do, go on 
the air every day and speak to what I feel 
about every issue? What I feel about how 
children are treated in this country? What 
I feel about the way women allow them- 
selves to be treated in this country? I feel 



a lot of things, very deeply, that I don't 
express every day on the air. And because 
I work in my own way to help change 
them, doesn't mean there's any discon- 
tinuity if I'm doing a show about fash- 
ion or whatever else. What you see on 
the air is just one dimension of my life. 
That isn't the flill expression of who I am. 

Could there be a race equivalent of the book 
club? A way ofhandlingrace? 

I've tried everything and will keep try- 
ing. How do you bring together the racial 




OPRAH'S PRIZED PI 
"The painting that means the 
most to me is a painting done by 
Harry Roseland, in 1904, called To 
the Highest Bidder. It hangs In my 
living room to remind me of who I 
am and how far I had to go." 



divide? What's the best way? 

Ithinkthtimagfofyoustandingnextloan 
aquarium ha^filledwith marbles— andpuSing 
out one black marble and saying, "Thisishow 
muchgeneticmaterialisresponsibleforrace, or 
skin color'-lhat should be in the Smithsonian. 

The marble was good. In the early days, 
we did the brown-eyed/blue-eyed exper- 
iments, those were good. But recently, 
during the Mark Fuhrman show, I said 
on the air that Mark Fuhrman was not an 
aberration to black people, and got the 
worst hate mail of my career. 

While discussing this with a member of 
your audience,you said, "If I go any further, 
I'mgonnaget in trouble. " 



What I meant by that is, people are 
so uneducated— that it is so easy to have 
anythingyou say be misinterpreted and 
not understood, because the racial divide 
is so great. You should see the mail I got 
after that show. Vile things, like, "That's 
the reason God hasn't given you children, 
so you can't spread your racist hatred." 

Doyou have any regrets ? 

I regret having talked about Stedman 
in the beginning. That was unfair, for me 
to pull him into the public life without 
asking him first. 

You 're at a restaurant and you overhear 
someone order the "Oprah Winfrey. " What 
does the waiter bring out? 

Mm-mm-mm. It's, um. . . [voicedreamy] 
some mashed potatahs, and it's some 
smothered chicken. Maya Angelou made 
it. 'Cause she dun't just smotherthe chick- 
en, she suffocates the bird. It's some okra 
on the plate. It's some turnip greens with 
spicy cha-cha pickles. It's com bread, very 
thin crus'. [Smacks lips] It's, uh, sweet 
potatahs with marshmallows in it. It's 
some ice tea [laughs], not a whole lot of 
sugar, but it's like, half lemon, half ice tea. 
And that's what the "Oprah Wmfi-ey" is. 

And you eat it with your fingprs ? 

Nope, not with your fingers. 

What doyou consider holy? 

Oh. ..^M/ question. I'm gonna write 
that down. That's a good question to 
remember to ask somebody-"What do 
you consider holy?" Mmm. Great ques- 
tion. [ Clicks silver Bulgaripen cap, rips off 
page of paper] All that is good. 

I keep a journal every day to honor that 
which I consider holy. To honor the holy 
moments, the things that bring holiness to 
me. On any given day, that can be the per- 
fectly smothered chicken and the memo- 
ries that that conjures. Or it can be sitting 
in complete silence in the grass with my 
dogs. Or walking through the woods with 
Stedman, or really seeing the moon. Or 
having somebody hold the door for me, 
and me saying thank you, and having that 
moment of human connect. Or sitting 
with Toni Morrison, talking about slavery 
and what it meint— really what it meant. 
And understanding where I've come ftom, 
and that I have been amed-beencarried- 
by the spirits of those who've come before. 
And that my life is a continuance of theirs. 
And understanding that my life is bigger 
than my own, that it doesn't just belong 
to me. I consider that very holy. 

Over the pastfewyearsyou've talked about 
the possibility of ending the show, as though 
you're looking for new challenges. Even 
Alexander the Great stopped and criedbecause 
there was no more world left to conquer. 

Oh, I don't feel that at all. There's so 



muchmore.The other day one of my pro- 
ducers was saying, "Maybe this is the end. 
Maybe these were the glory days and this 
was a great twelve years." And I said. 
Maybe it's the beginning. Ifyou had asked 
me ten years ago to define what this Oprah 
Winfrey Show would become, I could not 
have told you. I have a certain instinct 
about doing what is right for me at a par- 
ticular time. When we did The Color Purple, 
Steven Spielberg said, "Baby, your future's 
so bright it bums my eyes." So I kinda took 
that on as a part of my own belief-that 
the future's so bright it bums my eyes. 

And one of the reasons I feel moved to 
question what comes next for me is be- 
causeourhistoryhas shown that we owned 
nothing. We had nothing. We were able to 
maintain nothing. And so, when you reach 
a point in your lifi^-black woman bom col- 
ored in Mississippi who has acquired all of 
this— I ask. Was it just to have shoes ? Cer- 
tainly not. Certainly not. I don't believe 
He brought me this far to leave me. 

Why are you pcrteerful ? 

That's a tough question for me be- 
cause I don't see power the same way oth- 
er people see power. I understand the per- 
ception, if you have money and planes 
and homes and stuff. . ..I think that I am 
powerful to the degree that I have main- 
tained my truth, and allowed that truth 
to influence other people for the good. 

One of the most incredible stories I 
ever heard was from a black woman 
who.... You know, when I lost all the 
weight, I sold all my clothes; four-hun- 
dred-doUar pain of shoes I sold for five dol- 
lars and gave the money to charity. I used 
a hotel. Big grand ballroom thing. So many 
clothes. And after a show one day, this 
woman in the audience said to me, "I came 
to your sale and I couldn't ailbrd anything 
but a pair of shoes. I'm a size seven and a 
half, and you're a size ten. And I've been 
through some difficult times this year," she 
says. "My husband left me; I'm trying to 
raise my kids; and there are lots of times 
when I think that I can't make it And when 
I think I can't make it— [she turns herface 
upwards, closinghereyes, arul a tearfaSs slow- 
ly down her cheek] I go in the closet and I 
stand in your shoes. [Barely audible] And I 
believe that I can." 

When those words came out of her lips, 
what was your reaction ? 

I embraced her and I said. That is the 
best thing I have heard in my life. I 
would like that on my tombstone. 

That, to me, is what power is: some- 
body seeing my life, and seeing that here 
are obstacles that I have overcome, and 
seeing the truth, that "because you did 
it, I can too." □ 
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Weeknights, 

check local TV^ Ingf^ffoy time and channel. 
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CHAIRMEN 
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BOARDS 



Juice, that 
which sepa- 
rates the men 
from the t>oys. 
Not everyone is 
bom with juice, 
nor can it lie 
obtained at 
breakfast time. 
Crime Boss, 
rapscallion 




Mr. Walt, Poke. 
Beatminerz Track MastefB 
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PHOTOGRAPHS BY JONATHAN MANNION | jkgn them to sorcer- 

Lers, for they spin 
webs of sound that 
make magic. Con- 
sider this: With such 
machinery as turnta- 
bles, mixers, and 
sequencers, these hit 
men evoke profound 
emotions. They let us 
ride, bid us fight, 
command we make 
love, rejoice, mourn. 
These producers fill 
our empty spaces 
with samples that, 
when freaked accord- 
ingly, reveal the con- 
nectedness of all gen- 
res of music. 
Journeying from all 
walks of the Black 
American Experience, 
these are the minds 
behind the platinum 
tracks. So don't cry, 
It's only the rhythm. 
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one hundred degrees 



It's not easy to dismiss the 
overwhelming presence of 
supemiodel Tyra Banks. By 
becoming the first African- 
American woman to 
appear on the cover of 
Sports lllustrated's Swim 
suit issue, by receiving the 
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tyra 



fashion industry's 
Supermodel of the Year 
r^ichael Award, and by 
snagging a cosmetics con- 
tract — a model's most 
sought-after, lucrative pay- 
off—with Cover Girl, Tyra. 
23, has tjecome a force to 
be reckoned with in an 
industry often dismissed 
for its biases. Okay, she's 
got the prerequisite long 
hair and light eyes, and 
yeah, she's frequently 
shown in little more than a 
bikini; but as much as you 
might want to knock her 
hustle, the fact is, Tyra is 
one of the most successful 
black models ever. 

There was a time in 
country when black 
women weren't al[ow< 
luxury of being glam( 
While Beverley Johni 
Iman, and Naomi 
kicked open the di 
Banks, with her 
"crossover" appeal 
achieved more pQ 
in a shorter timi 
any of her prf) 
Her succ ess is evidence 
that traciitional standards 
o( t)e,»jty are truly under 
siage. As sis struts down 
the runway with fierce 
determination, confidence, 
and soul, she dares anyone 
to tell her she's not beauti- 
ful. It's that pride — more 
than the hair. eyes, and 
bikinis— that is the real 
appeal of Tyra Banks. And 
that's what keeps us trans- 
fixed. Andrea M.Duncan 
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It's walking 
Into a room 
and having 
every hoad 
turn without 
having to do 
or say any- 
thing. 
EarthaKitt, 
Her 

Fierceness 

My defini- 
tion of juice 
has nothing 
to do with 
social sta- 
tus. Having 
Juice from 
my point of 
view means 
achieving 
Innerpeace. 
F. Gary Gray, 
movie- 
maker 

Juice Is tite 
power to be 
in control of 
yourglfts 
and of the 
business of 
yourglfts. 
Abiodun 
Oyewole, 
Lastf>oet 



THE CHARMER 

THE VIBE Q: Minister Louis Farraidian goes tiead-to-iieail witli FaPBiCUimm a point-bianii 
discussion on race, reiigion, power, and liip iiop 



He's been called a savior, an 
anti-Semite, a demagogue, 
a prophet— and by some 
critics, just plain evil. Born 
Louis Eugene Walcott in the 
Bronx, in 1933, he became a ca- 
lypso singer called "the Char- 
mer" before devoting his life to 
the Nation of Islam, in 1955, and 
moving to the top of its ranks. 
A generation later, Minister 
Louis Farrakhan is arguably the 
most powerfiil and charismat- 
ic leader within America's black 
community. 

His 1995 Million Man March 
drew black men from around 
the country and from all walks 
of life-ex<ons, teachers, stu- 
dents, businessmen. He preach- 
es black economic self-suffi- 
ciency and has helped lead the 
Nation of Islam into scores of 
successful business ventures. 
In May he convened a group of 
rap artists— including Ice Cube 
and Chuck D-in an attempt to 
squash bicoastal beef and start 
healing the wounds dividing 
the Hip Hop Nation. But Far- 
rakhan most often makes the 
headlines for his controversial 
comments on race and reli- 
gion, as when he called Juda- 
ism a "dirty religion," in 1984, 
or suggested, in a recent TV ap- 
pearance, that Jews had fund- 
ed the Holocaust. He's been 
described by one conservative 
as the best hope for leading 
blacks into the Republican Par- 
ty and, by at least one black civ- 
il rights leader, as the equivalent 
of David Duke. It's hard to find 



a more complex, more loved, 
or more hated figure in con- 
temporary American society. 

The leader of the Nation of 
Islam makes his home in the 
ornate, Islamic-themed Chi- 
cago mansion formerly occu- 
pied by the Honorable Elijah 
Muhammad, who led the Na- 
tion of Islam from 1934 until 
1975. On the day we meet, he is 
attired stylishly but casually in 
an African-print shirt and 
slacks, and looks far younger 
than his six decades on the pla- 
net should allow. We sit at one 
end of an immense marble din- 
ing room table; nearby are a few 
associates and his son Mustafa, 
who wears hip hop gear embla- 
zoned with the words "Shabazz 
Brothers." Despite a hectic sche- 
dule that often leaves him ex- 
hausted (he uses acupuncture 
to boost his energy). Minister 
Farrakhan ends up allotting 
three and a half hours for the 
interview. He often speaks be- 
fore audiences of thousands, 
but he u-ses the same techniques 
on this audience of one-alter- 
nately cajoling and criticizing 
(including questioning my in- 
dependence as an interviewer), 
pouring on the verbal honey 
and the vinegar. Always in con- 
trol, he is a master performer- 
but one who speaks from the 
depths of his conviction, no 
matter who likes it. 

WhtU 's the one thingyou 've done 
thai makesyou most proud ? 
The proudest moment of 



my life was when I decided by 
the grace of God to submit my 
will to do God's will. And to 
give the total weight of my time, 
talent, and energy to the rise of 
black people into moral, spiri- 
tual, intellectual, economic, 
and political excellence. 

Describe the vision that sealed 
your decision to endyour life as a 
professional musician and devote 
yourself la the Nation of Islam. 

When I was asked, through 
Malcolm X, by the Honorable 
Elijah Muhammad to choose 
between my music career and 
my love for Islam, it only took 
a matter of five minutes— or 
less-to decide to give up my 
music. But I had thirty days to 
make the decision. So this par- 
ticular night I was performing 
in what is called the Borscht 
Belt in upstate New York, and 
I decided that I would give the 
full range of my gifts and get it 
out of my system. I played the 
classical violin, jazz violin; 
sang ballads, calypso, blues; 
danced, told jokes. Pearl Bai- 
ley's manager was in the audi- 
ence, and at the end of the night 
he came and offered me five 
hundred dollars a week, which 
was a lot of money at that time. 
I was supposed to meet him 
and a lawyer the following day 
to sign a contract. 

That night I had this dream, 
or experience, where I saw two 
doors. Through one door, which 
I could see clearly into, was a 
mound of gold, and over the 
door was written SUCCESS. 



The other door was titled 
ISLAM, and it had a black veil 
over it. And in this dream, or 
experience, I chose to follow 
the door of Islam, though I 
knew not where that door 
would ultimately take me. 
Forty-two years later, here I am, 
by the grace of God, where I 
never thought I would ever be. 
And the lesson 1 learned is: 
Whatever you give up for God, 
you never lose. 

Some politicians and critics see 
rap as the most evil form of music 
in America. What's your view? 

It is the mode of expression 
of the most marvelous gener- 
ation that we have ever pro- 
duced. This is the generation 
of fulfillment of the hopes and 
dreams and aspirations of a suf- 
fering people. They are strong, 
they are bold, they are tearless— 
and yet vulnerable because of 
a lack of guidance. Our youth 
have become an organized force, 
and at this present moment, in 
many cases, that force is destruc- 
tive. But that force can also be 
constructive. 

Rage is a weakness; but pro- 
perly directed, it is a force that 
can propel a nation upward. 
America has always made 
greater advancement whenever 
she could provide the Ameri- 
can people with an object of 
rage: Hitler, Mussolini, Hiro- 
hito, the Kaiser in World War 
One, the Cold War with Rus- 
sia; and now there's an attempt 
to make Iran, Libya, Iraq, Chi- 
na, Cuba the world's bogey- 
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men. When you channel anger into a force to bring 
about change, that can take a negative thing and turn 
it into something positive. 

The Honorable Elijah Muhammad was a master at 
this technique. He made us angry at white people for 
the evils that their fathers had heaped upon us, but he 
never allowed that anger to manifest itself in antiso- 
cial behavior. He turned that anger into a force for self- 
correction and self-development. He tumed that rage 
on alcohol, on drugs, on illicit sex, on the buffoonery 
and clowning that we had become accustomed to see- 
ing, and he forced us through this anger to become 
impassioned over learning. 

What areyouT plans with the hip hop community? 

We wanted to put together a tour of East-West ar- 
tists, traveling on both coasts and in the center of the 
country. This can bode well not only for the youth of 
the black community but the youth of the Hispanic, 
the Asian, and the white community as well, because 
the characteristics of young people today are univer- 
sally the same in terms of their anger, their frustration, 
their rage and disappointment with their leadership. 

We hope to get the youth together to put out an 
album which speaks to the peace that they have 
embraced. We're not expecting them to become gospel 
hip hoppers; all we're saying is let's promote that which 
inspires a people to higher consciousness and actions. 
I have great-grandchildren that can recite the raps. I 
can't even decipher the words, the brothers are talk- 
ing so fast; but the children, they got it at three and 
four years old. If they can talk about fiink and shake 

We hopa that some Of 
the proceeds from this 
alhumwillgotothe 
mothers of Tupac Shakur 
and Biggie Smalls. 
Christians tahahout the 
precious hiood of Jesus 
Christ which was shed 
for our redemption. 
What ahout the Mood of 
Tupac and Biggie? That is 
sacred blood. 



your booty and all this-suppose if you gave them 
something positive? 

You know, I was in show business. As a calypso artist 
I used to wear the kind of costumes that opened and 
showed the chest. And when you danced you moved 
your hips and waist. But my point is, it's not necessary 
to sell sex in order to show your gifts and talents. Once 
you put people's minds in the gutter, and you feed 
them filth, they begin to eat at the slop trough of 
human degeneracy. They begin to think that's the only 
food there is. Ask any pig. But give them something 
better and they will grab hold of it. 

We hope that some of the proceeds from this album 
will go to the mothers of Tupac Shakur and Biggie 
Smalls, and to build some meaningful institution in 
the name of all those who have died but who have not 
died in vain-because if we pull the youth together, 
whose blood was shed to bring them together? 
Christians talk about the precious blood of7esus Christ 
which was shed for our redemption. What about the 
blood of Tupac and Biggie? That is sacred blood. 

Do you have either a projected date for starling work on 
this album or a projected lineup of people whoyou think will 
he participating? 

Many have started working on their participation 
in the album already. We hope to have another meet- 
ing to pull our brothers and sisters together. 

Atonepoint, ayoungwhite girl asked Malcolm X, 'What 
can I do?" He said "Nothing " and later regretted it. If you 
were asked the same question by a white teen-mayhe some- 
body who comes to the lour-what would you say? 

I would say that every human being should get 
involved in the process of atonement. Black youth 
are in a depressed, oppressed, suppressed condition. 
White youth-who did not bring our fathers into slav- 
ery-are in a somewhat privileged position because 
of the evil of their fathers. No, they are not respon- 
sible for this condition ; yet in the atonement process, 
they have to take responsibility to right the wrongs. 
The Native Americans suffering on the reservation- 
how can white youth help right the wrong? The blacks 
that suffer in the ghetto-how can white youth help 
right the wrong? 

One of my sons is a recovering addict. And I was 
blessed to go to a particular institution where he was 
graduating, having finished the course that they had 
given him. Here were blacks, whites, Hispanics, 
Christians, Muslims, and Jews in a condition that 
caused them not to think of their color, their back- 
ground, their ethnicity, their education or the lack of 
it, their sex or sexual preference. They were dying from 
crack addiction. And crack cocaine produced what the 
revealed religions could not produce. Now, if the drug 
can make them one in struggle against it, then what 
needs to be introduced is the spiritual, universal com- 
ponent that can do on the highest level what crack has 
done at the base level. And that will involve the youth 
of the entire world. That is why this October 16, the 
World's Day of Atonement, will have its focus on youth: 
the young, gifted, and atoned. 

Tel! me about hcno the Nation of Islam 's theology perceives 
whites, who, as 1 understand it, were supposedly created by 
a scientist named Yacub and are evil. If they are evil, how can 
they be approached as members of the struggle ? 

First, I think there's great and grave misunder- 
standing of this aspect of the teachings of the Ho- 
norable Elijah Muhammad. The question is asked, 
"Whence came the white race?" They are not consid- 



ered natives anywhere on the Earth. And scholars and 
scientists agree that they have as parents the black man 
and the black woman. That's not racist; that's an 
absolute mathematical, biological, genetic, historical, 
anthropological truth. 

The whole world of mankind has been affected 
by the presence of whites. Freedom is good, justice is 
good, equity is good, righteousness is good. Now, the 
question we have to ask is. Have whites, in general, 
been good to the principle of freedom where the dark- 
er people are concerned? Answer: No. Have whites, 
as a body, been good to the principle of justice where 
the darker people are concerned? No. If you look at 
the moral laws laid down by the prophets of God, have 
they, as a body, lived up to that? The answer, of course, 
is no. "Well, Farrakhan, what about you black people?' 
Well, in reality, neither have we, okay? But they, being 
the leaders, have to bear the heaviest responsibility 
because they are the people in power. Now, can that 
condition of evil and rebellion to divine law be 
changed? The answer is yes. 

Evenforwhites? 

For anybody who will come under the transform- 
ing power of the Messiah. Ifl am a man of God, I can- 
not speak in a way that deprives any human being of 
access to that which will bring that human being into 
the favor of God, regardless of their color. 

Couldyou ever foresee a day in which the N 01 has white 
members? 

It has white members now. 

Really? 

Not the NOI, I can't even say that. There are many 
whites who accept what I teach; they don't join the 
mosque, but there will come a time when every human 
being who is a Muslim will be considered a member 
of the NOI. 

What are the differences between the NOl's orthodoxy 
and Sunni Islam? 

We believe in the Qu'ran, which is the basis of 
belief of all the Muslims; but what we cannot divorce 
ourselves from is the social, political, and economic 
context in which Islam was introduced to us in 
America. 

How are women treated within the Nation of Islam ?Are 
they expected to be submissive to men, who hold most of the 
leadership positions ? 

The word "submissive" has become an ugly word 
when, in reality, it is what Islam is: submission to the 
will of God. Black women have been independent of 
black men and in submission to whites. Look at the 
men, look at the girls. Who's in the colleges? Who's 
filling the schools? It's the girls. Who's getting the book 
learning? It's the girls. Who gets the jobs? It's the girls. 
They're docile, see? You're in submission, all right, and 
you don't even realize it. 

I'm in submission to the will of God; my wife is in 
submission to the will of God. She submits to her hus- 
band if she thinks I'm right, and I submit to her when 
I know she's right. And it ain't about submission to 
my maleness, it's about submission to what is truth 
and what is right. My wife ain't walking behind me. 
We've been married forty-four years, and she helped 
to make Farrakhan. My mother? Baddest black woman 
in the world; she made me. But in the family, the male 
is the authority figure in African society, Asian soci- 
ety, European society, wherever. God gives the male 
a degree of authority over the female. 

Let 's talk about anti-Semitism. To rny mini, oru of the 
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bat books onlhe Nation is\n the Name ofElijah Muham- 
mad. was writttn by a Swedish professor, Mattias GardeU, 
who defends you against some of the attacks by the Jewish 
watchdoggroup the Anti-Defamation League f/IDLJ but 
points out other instances of anti-Semitism byyou andyourfot 
hwers. CanyoueverMaloguewiththeADL^Orisitasituation 
where neither side iswiOingtohsefaa by toBdngtodK other? 

It is not with Farrakhan a question of losing face. 
We've already lost our face if our face is buried in false- 
hood, okay? I have said to the Jewish people, 1 am will- 
ing to sit down with you. Don't give me preconditions, 
because I know you are used to crushing people. This 
one, you can't crush. 

But weren 't those preconditions— as expressed by the 
ADL's director in the days before the M iUion Man March- 
simply a public disavowal of racism and anti-Semitism ? 

If you can show me where I am in error, it is nothing 
for me to stand before the world and apologize for hav- 
ing misstated, been erroneous in my preachments. Now, 
my argument with the Jewish community is not out of 
hatred. I have the deepest respect for this people who 
pre at the head of just about every field ofhuman endeav- 
or. They didn't get there by being dummies. But I do 
not like, nor will I ever accept, the inordinate degree of 
control that members of the Jewish community have 
over black intellectual, black political, black art and cul- 
ture. That control— over their life, over their intelli- 
gence-they would never relinquish as Jews to an 
Irishman, an Italian, or somebody else. Black intellec- 
tuals are not really free to speak. I can get a better inter- 
view from a white person who doesn't have to kowtow 
to somebody who may or may not be Jewish. I detest 
the term "anti-Semitic." Not only the term being applied 
to me, but I detest the very act of hating someone 
because of their faith, tradition, or the color of their 
skin. I detest that; and were I that, I would detest myself 
But what 1 detest is inordinate control. 

Let me give you an example. Michael Jackson, a very 
beloved and wonderful human being, is hurting. So, 
in his last album, he talked about "Jew me, sue me.. .kick 
me, kike me, don't you black and white me." An expres- 
sion, just a line. But the wisdom, or I would call it the 
paranoia, of those in the record industry and others 
said, "No, you cannot put that out." Think about that, 
just those words. And they made him go back in the 
studio and change that. That's power! But at the same 
time, my little hip hop brothers can call my sisters bitch- 
es and whores and talk about their genitals and degrade 
themselves and that is promoted worldwide. See? 
Somebody is concerned about themselves and tliey are 
in control. I don't like that. I don't like that kind of con- 
trol over black thought, black expression, /(/on'/ //fe/V. 
I intend to fight it until it exists no more. 

Oh, 1 am considered the bigot, the hater, the anti- 
Semite, the unrepentant one who is the embodiment of 
evil from their vantage point. You cannot find one mem- 
ber of the Nation oflslam that has been involved in any 
hate crime, anywhere in the country. Here in Chicago, 
two young men were beaten; one just a few weeks ago 
came out of a coma. Tlie people that beat him were from 
a Catholic School. I was in Philadelphia, in Grays Ferry, 
where one of our sisters and her son and her nephew 
were beaten by a gang of young whites who came out 
of the basement of a social hall of a Catholic church. I 
challenge them: Find me one Muslim under my lead- 
ership that has been involved in a hate crime anywhere 
in the fifty states of America-and we're in every one of 
them. Who is the real hater, the real bigot? If we are so 
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hateftil of the Jewish people, why can't you bring me one 
Jew that a follower of Louis Farrakhan has beaten, or 
robbed, or broken into their homes, or sold their child 
drugs, or picketed their stores? You can't find it. 

What about getting involved in politics ? After inter- 
viewingyou on his shorn, CNN's Bob Novak, a consematrve, 
saidyou struck him as "somebody who would like to find some 
reason to lead his fottowers into the Republican Party. 'True? 

That is Mr. Novak's perception. I'm not trying to 
lead black people into the Republican Party, but I do 
want to lead them out of the plantation of the Demo- 
cratic Party. I don't think black people should be in 
the hip pocket of any party. But no, that is his per- 
ception, and the poor man has suffered just from say- 
ing a kind word. Anybody who says a kind word about 
Farrakhan, beat him down. 

77;c media have definitely been critical of you. But doyou 
consider that criticism an asset with blacks, many of whom 
distrust the media ? 

Yes. The Bible says, "No weapon formed against 
the righteous will prosper." There is nothing that the 



media have done that they perceive as negative against 
me that hasn't turned out ultimately to have been good 
for me. So I really don't care what they write. Ultimate- 
ly, they will get to know me better. 

Tell me about your 'World Friendship Tour. " You visit- 
ed scores of countries, including nations that have hostile 
diplomatic relations with the U.S., like Libya, the Sudan, 
andlra/j. Members ofCongresscaOedfor legal action. Why? 

Fear. Those in power fear any connection of black 
people in America with the broad international com- 
munity. They said "He betrayed his country, he 
betrayed the spirit of Million Man March." With forty 
million or more descendants of Africa, if we became 
politically and economically mature, America would 
never have the policies toward Africa she now has. 
That is why the linking of us with Africa is dangerous 
to those who suck the blood of Africa and keep our 
people in a weakened state in America. 

I visited Jamaica, Trinidad, Barbados, Guyana, 
Suriname, Cuba, Canada. I was received as a head of 
state in every African country I went to. But my tour 
was labeled a thug fest. I visited all these countries, but 
the only ones they could pick out were Iraq, Iran, Libya, 
Sudan, Cuba.. .."He visited the rogues, therefore he's 
a rogue." When any of the religious leaders in America 
visited North Vietnam, visited Moscow, visited North 
Korea, even visited Cuba, they were on their human- 
itarian work of spreading the gospel ofjesus Christ, as 
though Farrakhan has no gospel to spread. Now the 
Pope has opened up relations with Libya— is the Pope 
involved in a thug fest? He's on his way to Cuba-is 
the Pope now hanging out with thugs? Look at this 
double standard. 

The last thing I want to say is, after my trip to the 
Sudan, an article appeared in VIBE trying to link Far- 
rakhan with slavery in the Sudan. It was very malicious. 
I've been to the Sudan on at least, what, four occasions? 
The most I've ever stayed was seven days. Nobody 
menrioned slavery to me as an issue. 

But does slavery exist in the Sudan ?Two reporters from 
the Baltimore Sun were able to go there and buy child slaves, 
whom they later set free. 

I don't know. If slavery exists, I want to know. So 
we're taking a team there, very soon. If slavery exists, 
I want to condemn it; 1 want to add my voice to those 
who condemn slavery. But now let me ask a question: 
Does slavery exist in the United States? What about 
slaves in Louisiana today? Or Texas today? Or in parts 
of Mississippi and Georgia and Alabama today? Are 
there still blacks in virtual slavery on plantations in 
America right now as we speak? 

What form does this slavery take? We got to look 
at all of it. Slavery must be condemned, but let's con- 
demn it all. Is working a person for hardly any wages, 
wages that disallow them to live, is that a form of slav- 
ery? Is cocaine and the sentencing-check it out-where, 
for a rock you get five years, and you can have how 
many grams of powdered cocaine and get probation? 
Is this a new form of slavery? Let's condemn it all! 

Some of you Negroes are friendly with Clinton. 
Am I going to say you are now in bed with a slave mas- 
ter? Let's talk about slavery. What is a slave? A slave is 
one whose power and authority is limited according 
to the wishes of another. Are you free ? Is Colin Powell 
free? Is Jesse Jackson free? Let's call the slaves out and 
the slave masters. I ain't bought or bossed by nobody. 
I'm God's man. I'm probably the only free black man 
on the Earth today. □ 
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supernova 

Remember when dread- 
locks used to mean some- 
thing? Like, back in 88. 
when Tracy Chapman 's 
debut single. "Fast Car," 
made our dungeons shake? 
There she stood, guitar in 
hand, dreads shorter than 
thimbles, testifying that 
being a black woman isn't 
easy. The Cleveland native 
sang about everything from 
racism to relationships to 
revolution 

Chapman may have 
been "Born to Fight." but 
she never stressed the little 
things. When black radio 
kept her songs from rotation 
t)ecause of its inability to 
classify her music, she nev- 
er addressed its stupidity. 
Never has Chapman 
lamented about how the 
press fawns over her less 
talented, "more attractive" 
white counterparts, such as 
Jewel. Nor has she ever 
said, "Record four albums 
and sell eight million copies, 
then talk to me." 

And just when the 33 
year old had been forgotten, 
she returned in '96 with a 
triple-platinum album. New 
Beginning, and a Grammy 
(her second) for the spec- 
tacular single "Give l\^e One 
Reason ." In an era when 




en griff ey jr. 

;e TLC sang, "hat to the 
back" is the preferred style 
for the Seattle slugger. His 
opponents see the back of 
Griffey's head a lot anyway 
as he trots past them, round- 
ing the bases after yet anoth- 
er home run. 





Every celebrity has somethingM defines tlieir i 
ascent to stardom. Don't settle for cheap imitations— 
there's no douht who each of these signature items 
really helongs to. Photographs by MoHaWelil 




OF THUGS AND 
THESPIANS 

in Hooillum, lim Roth plays the ultimate greedy, racist gangster; but he's anything 
but that in real lite. By Darius James. Photograph by Oan Winters 



When Tim Roth enters the bar room of Dresden, 
3 popularwatering hole in the boho Los FeHz 
section of L.A., he's dressed in worn jeans and 
a funky looking T-shirt, carrying a small trash bag 
stuffed with God knows what. He looks like a poster 
child for that common L.A. tourist dis-traction: the 
homeless while nititi. If Roth hadn't gained such wide 
recognition for his Oscar-nominated performance as 
an evil Tutti-Frutti in Roh Roy and for his work in hits 
such as Reservoir Dogs and Pulp Fiction, the LAPD 
would've locked him up for vagrancy years ago. 

As Roth strolls toward my booth, he freezes in 
mock surprise, saying "You're eating here?!" 

I look at him coolly, thinking why is it that Brits 
can be snotty over absolutely nothing. "How can 
you fuck up a hamburger in L.A.}" I retort. 

Ordering a beer, he sits across from my com- 
panion and quickly leaps into a discussion with her 
about food. Out of nowhere, he says, "I've gotta do 
this press bullshit," then turns to me with a big croc- 
odile grin. I resist the impulse to go upside his head 
with the bottle of Amstel Light he's sucking on and 
set his ass straight. 

"Is this for Hoodlum'^'' he asks, resigned. 
Yeah.... 

"I haven't seen it, so I don't know what it's like." 
It's a movie. 

"That's what I figured. I like [director] Bill Duke 
' a lot. He's great. And Larry [Fishbume] is terrific. 
But I haven't seen it." 

Homcboy doesn't know what he's missin'. Star- 
ring Laurence Fishbume, Andy Garcia, Vanessa ^X'il- 
liams, and Roth, Hoodlum is a richly detailed period 
piece that mixes classic gangster film tropes with "kill 
whitey" blaxploitation. Built around the legend of 
Bumpy Johnson-the Harlem mack and numbers 



kingpin who figured in Shaft inA Uptown Saturday 
Night-the movie is also a lesson in black empower- 
ment. It substitutes the Marxist concern for the urban 
underclass-characteristic of the 1930s gangster film- 
with Garveyite Nationalism. Fishbume is cast as the 
politicized Bumpy, and Roth plays his nemesis, 
Dutch Schultz, an I-don't-give-a-fiick-about-you-or- 
your-mama-so-kiss-my-honkie-ass-then-eat-shit-'n'- 
die greaseball in a cheap suit. And he's one funny 
greaseball in a cheap suit too. 

When Roth met with director Duke, he said he 
didn't want to do the typical movie bad guy with the 
sinister, sandpaper whisper. "I wanted to do Dutch 
Schultz as a cross between James Cagney and Bugs 
Bunny," says Roth. He comes off more like Yosemite 
Sam crossed with the Tazmanian Devil. 

Roth is highly entertaining, but the central con- 
flict between him and Bumpy lacks tension at times. 
This is because Fishbume's character doesn't have a 
clear internal flaw to overcome. He's Bumpy with- 
out the bumps, and he remains too distant, too dis- 
tinct from the money-hungry white boy Schultz. 
After all, truly classic battles require that there be a 
bit of the villain in the hero and vice versa. 

"There really wasn't the time for that kind of col- 
laboration," Roth says. "Laurence and I didn't real- 
ly (spend time together] until we got on the set... .We 
talked about how to play the character and kind of 
invented stuff. But the film is not exactly true to his- 
tory. I don't think Dutch and Bumpy ever mci." 

Born into lower-middle-class circumstances in 
London, Tim Roth was a "red-diaper baby," 
meaning his parents were socialists. His moth- 
er was once a school teacher, but now, she devotes 
herself to painting. His father, deceased, changed his 
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name in the late Ijos from Smith to Roth. 
"He was a journalist after the war," ex- 
plains Roth, "and he would go to places 
like Tripoli where the English were very 
unpopular. To have the name [Roth] 
helped him. It's Gemian-Jewish, I think." 

Roth, 36, graduated from a working- 
class high school (where he was often 
"on the run" from classmates looking to 
kick his ass) and later attended art school. 
"There was always drawing in my fami- 
ly," he says. "My father could draw. My 
sister does it. We could all do it. I was giv- 
en a place in art college but I didn't 
spend much time there. I had discov- 
ered acting already." 

Roth isn't a big fan of the Royal Shakcs- 
peare Company, where many promi- 
nent English actors got their training. 
Instead, he prefers what happens on the 
fringe of British theater in the smaller 
companies, such as those that perform 
in the pubs, where he himself first start- 
ed acting. As for his film career, he favors 
working in low-budget movies with first- 
time directors. "It's one of the greatest 
pleasures there is for an actor," says Roth, 
who fondly recalls his work in Mike 
Leigh's A/M«//OTc,Jeff Stanzler's Jumpin ' 



at ihe Boneyard, and Vondie Curtis-Hall's 
Gridlock'd. "It's 'us against the world.' 
It's a little band of players going 'Fuck 
you! We're going to make this film!' " 

Regardless ofliudget size. Roth is none 
too eager to do any typically British 
"Merdiant/Ivory-type stuff." "I was nev- 
er interested in doing films about the 
problems of the upper classes," he says. 
"My philosophy was that the [upper class- 
es] have got the money to deal with it. Get 
a shrink. You can afford it. I'm much more 
drawn to working-class social issues. And 
that is a direct result of my upbringing." 

Tim Roth was a teenager in the late 
'70s when punk rock and conservatism 
were both on the rise in England. "It was 
the time of the Anti-Nazi Leagues and 
Rock Against Racism," says Roth. "It 
was the time of the National Front and 
the British National Party, which were 
both right wing. When I was a kid, my 
father would take me to demonstrations 
against those people, so I try not to do 
films that would make him turn in his 
grave. Even Reservoir Dogs was about 
working-class issues." 

But your character was a cop, I say. 

"I played the good guy," he grins. 




Well.... 

"It depends on how you look at it," 
he says, grinning again. "Most cops are 
working class." 

In Quentin Tarantino's Dogs ("1992), 
Roth turned in an unforgettable per- 
formance as Mr. Orange, the undercov- 
er cop who refuses to reveal his identi- 
ty to his fellow bank robbers even 
though he's bleeding to death. "I didn't 
want to rehearse the role, and I didn't 
think about it before we actually shot 
it," recalls Roth. "What you see is the 
first take. If I'd thought about it, pre- 
pared it, and tried rehearsing it, the stiiff 
probably would've been boring. That it 
was fresh was important to mc. A lot of 
the time I don't think about it until the 
day they say 'Action.' Certain stuff 
requires that." 

How do you know what requires pre- 
pararion or what doesn't? 

"As I've been going along, I just fig- 
ured it out," says Roth, who's had a few 
beers by this point. "I never went to dra- 
ma school. I don't buy into that whole 
method acting thing of living your char- 
acter. Forme, it's nonsense. Sometimes 
you just go on gut reactions and trust the 
script, the director, and the people 
around you. Each script requires a dif- 
ferent method. ...So really, what it's 
about is the experience of acting as 
opposed to anything else." 

One can observe this same kind of 
commitment to craftsmanship in Hood- 
lum. Though Roth spits out the word 
"nigger" with a relish that might make 
some uncomfortable, his role as a racist 
is instructive. In one scene, his charac- 
ter, Dutch Schultz, treats black flunky 
Bubb Hewlett (Clarence Williams III) 
with uncharacteristic benevolence, 
offering him leftovers from a deli sand- 
wich. Hewlett resists at first, but Schultz 
browbeats him into compliance, de- 
monstrating the underlying bigotry of 
liberal patronage. I ask him about the 
racial dynamics in the film, but while 
framing the question I ftjmble and speak 
aloud: I'm trying to find a context for 
the word "nigger." 

"I'm trying to find one too," says 
Roth. He then laughs like Woody Wood- 
pecker, implying there is no context. 

Roth tackled more complex "racial- 
ly charged" terrain in last year's Grid- 
lock'd as Stretch, the dope-addicted pal 
of Tupac Shakur's Spoon. The movie is 
about the love that bonds two people 
from different backgrounds. For Roth 
and Tupac, it was a bond that extended 
off-screen as well. "Tupac was a man on 
the verge of becoming an adult," says 



Roth. "He wanted very badly to play the 
character in Gridlock 'd. He said, 'People 
are going to expect me to pull out a gun, 
shoot it sideways, and wear my hat 
fiickin' backwards. But this is a chance 
for me to make a change.' Tupac want- 
ed to change his life, but he was in the 
grip of unscrupulous people." 

Though Roth himself has played his 
share of "unscrupulous people," off- 
camera he steers clear of them. "Drug 
dealers and pimps and murderers fasci- 
nate me to play, but I really don't want 
to hang with them," he says. "I wanna 
keep those types of people away from my 
kids." (Roth has three children, whose 
names are tatooed on his bicep.) 

Tim Roth has become one of indie 
cinema's most bankable icons, build- 
ing his career on the outcasts and 
underdogs he's portrayed in movies like 
The Hit, Little Odessa, Captives, and the 
ABC mini-series Murder in the Heartland. 
But I still wasn't convinced that the 
image he presented as a serious, radically 
engaged artist with leftist sympathies 
was entirely true. What bugged me was 
a comment he made in a recent issue 
oi Bomb magazine about his first film, 
the award-winning BBC production 
Made in Britain (iqS^), in which he plays 
a racist skinhead. The comment: "I've 
always hated whenever skinheads or racists 
aren't portrayed right. They have the 
National Front in England, which is a pret- 
ty nasty organization. 1 went to a couple of 
their meetings and there were some very bri^t 
people there. " 

I ask Roth to explain what he meant. 
"Stereotypes are too easy," he says, 
eyeing me with some wariness. "The in- 
sidious and cleverly disguised arms of 
the right are what bother me. It's very 
easy to portray skinheads as stupid-then 
they don't mean anything. 

"But," he continues, "if it comes 
from reasoned and intelligent thought, 
then it's truly terrifying. The guy I played 
in Made in Britain was fucking intelli- 
gent. It was his intelligence that had tak- 
en him into right-wing politics. In fact, 
when I went to the meetings, the skin- 
heads and storm troopers didn't scare 
me as much as the lawyers, the teachers- 
the people you wouldn't be able to see. 
The enemy is hard to pinpoint if they're 
clever about it. Look at the White 
House-/fe biggest and best-armed gang in 
the world." 

Tim Roth's father would be pleased to 
know that while his son has become a hot 
commodity in the film industry, he's still 
true to the color of his diapers. □ 
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This season ttte look 
is lace, and designer 
Byron Lars shows 
us why! Sexy, playful 
and easy to wear, 
lace goes wttti almost 
anything, like Byron's 
white cotton twist 
front shirt pictured 
here. Accessories tiy 
Uisha McGlown. 
Hair by African Pride. 
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Some years ago, at the Playboy Jazz Festival in l_A., 
Clarence Williams III was chillin' backstage with 
his friend Miles Davis. "Clamps," the jazz great 
asked in his gravel whisper, "when you goin' back on 
TV?" (Clamps was the nickname Miles coined for the 
television icon of big-Afro cool.) 

"I don't know, man," Clamps answered. 
"Shit, "Miles exclaimed. "I ain't got nothin' to watch 
in the afternoon now." What Miles missed on the tube 
was a hippie undercover cop for the lapd named Line 
Hayes of The Mod Squad. 

The serious, intense, and physically imposing 
Clarence "Clamps ' Williams III— whose hair is sttf styled 
in his trademark 'fro, only shorter and grayer — recalls 
that the producers of the show were always angry with 
him dunng the landmark first season, in 1968. 

"I had to do it my way." says Clarence, "because 
you can fail doing it your way or you can fail doing it the 
other guy's way... .So I used to throw pages of scripts 
out. They would have connotations that I could not sub- 
scribe to: I knew they had to go. " Bnnging a sense of 
militant pride into our TV-watching lives, the actor want- 
ed his work on the senes — which ran up until 1973 — to 
reflect something "African- American kids could go and 
see and not be embarrassed about. " 

Since 77ie Mod Squad, the 58-year-old Williams has 
sustained his power as an iconic force in black popu- 
lar culture by tackling diverse and often difficult film 
roles, playing a nappy-head, coked-out heavy in 52 
Pick-Up; the Glyph's pained pops in Purple Rain; a junk- 
addicted dad in Sugar Hill; and an eerie undertaker in 
Tales From the Hood. He can be seen this summer in 
TNT's The George Wallace Story as the Alabama gov- 
ernor's convict caretaker, and in Johnny Depp's upcom- 
ing directorial debut, The Brave, in which he plays a 
tnjubled priest. 

ThesonofaHariem jazz musician, Williams first dis- 
covered his calling during a visit to the Hariem Y in 1957. 
He was there to borrow 20 bucks from his sister but 
accidentally locked himself in the building's darkened 
basement theater during a play rehearsal. "When the 
house lights came up," Williams remembers, "Vonnette 
Carol (the director) said, 'Come here.' I walked over to 
her, and she asks, 'Are you an actor?' I say. No. ma'am. 
She asks, 'Would you like to be one?' I said. Yes, 
ma'am — not really wanting to be an actor. She says 
'Here, read this.' " 

His reading of the play, titled Dark of the Moon, led 
to a year-and-a-half-long apprenticeship with the Little 
Theater, members of which included Cicely Tyson, 
Roscoe Lee Browne, and Isabel Sanford. From there 
Williams did a series of otf-off-Broadway plays and, 
in 1959. got a part in the religious TV drama Lamp Unto 
My Feet. Four years later he landed his first film role in 
The Cool World, a gritty independent well known on 
the film-school circuit. 

Though he has yet to be given the recognition— or 
starring roles — he deserves. Williams hasn't let up. In 
this month 's Hoodlum, he gives the film its single most 
compelling perfomiance as Bubb Hewlett, an embat- 
tled soldier for gangster Dutch Schultz who's trying to 
comer the numbers racket in Depression-era Hariem. 
Williams not only drew on the script and available his- 
torical materials for his character, but on his own life 
as well. "When I was a kid growing up in Hariem," he 
says, "I ran a couple of numbers for some bankers. 
That's how I knew about that game." Darius James 
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Cochrane (Michael Cole), 
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Engaging the 
world as nei- 
ther clown nor 
stud, whore 
nor mammy, 
but as men and 
women coming 
forth to claim 
their place in 
the world 
stage. Hey. 
Juice. Here we 
is. Take us on 
our own terms. 
You ain't never 
seen nothin' 
like us! 

Sonia Sanchez, 
lyric wordsmith 
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YOU don't have to be 
all that talented to 
catch a little spot- 
light in Hollywood. 
Boning a studio exec, 
hiring a crafty personal 
publicist, getting bust- 
ed for drugs, or lucking 
into a blockbuster with 
a high-voltage costar 
can put any average 
actor on the fast track 
to celebrity. How else 
to explain all those me- 
diocre players plugging 
up the "hot" columns of 
your typical movie ma- 
gazine? Well, VIBE de- 
cided it was time to rec- 
ognize the real deal — 
eight rising stars, whose 
true power lies in their 
passion for acting, in 
the exuberant and 
often daring way they 
wrestle a character into 
being. These are the 
young guns to watch, 
the ones loaded with 
raw talent, sex appeal, 
and that extra intangi- 
ble that can only be de- 
scribed as flavor. Ready 
or not, here they come. 



Clockwise from left: Isaiah 
Washington [Clockers. Get 
Of) the Bus. love jones Next 
up: Bullworth, directed by 
Warren Beatty): N'Bushe 
Wright {Zebrahead. Dead 
Presidents. Next up: Blade, 
costarring Wesley Snipes); 
Regina King {Jason's Lyric, 
Jerry Maguire. Next up: 
Mighty Joe Young, with Bill 
Paxton): Jacob Vargas (M> 
VidaLoca. Selena. Next up; 
Santa Fej; Gabriel Casseus 
{New Jersey Drive, Get on 
the Bus. Next up; An Alan 
Smithee Film,v/\th Sylvester 
Stallone: and Fallen, star- 
ring Denzel Washington); 
Nia Long {Boyz N the Hood, 
Friday, lovejones. Next up; 
starring in Soul Food 
opposite Vanessa Williams 
and Vivica A. Fox); Michael 
Rapaport {Zebrahead, 
Higher Learning, Cop Land. 
Next up; illtown, witli Lili 
Taylor; and Palmetto, with 
Woody Harrelson); Paida 
Jal Parker (Friday, Tales 
From the Hood. Sprung. 
Next up; Woo. starring 
Jada Pinkett). 



Hollywood Confidential 

Or, How to survive in showbiz without breaking a sweat. Text and illustrations by Kyle Baker 



Rarely has a truer cliche been coined than that 
which has it that all cliches have their basis 
in truth. (I'll credit that line to Lubitsch, as I 
always do when in doubt. Watch, it'll turn up in 
Bartlett's next revised edition.) 

For example. Show Business is even more like 
No Business than most would suspect. I've been 
successfully employed in said Biz for five years now, 
paying my rent and bills on time, eating daily, and 
buying clothes when the occasion merits it, with a 
few bucks left to take the girlfriend to a restaurant 
each weekend. 

So far, those five years of steady occupation in 
the Industry have resulted in exactly 30 minutes 
of actual produced film. 

You may wonder what I've been doing for the 
rest of these five years. If you don't, I'll pretend you 
do, since this seems a poor spot to stop writing. 



Here are some of the things I've been doing: 

LUNCH WITH MY EXECUTIVE 

I was well into my second year of salaried iner- 
tia at Warner Bros., and in all the time I'd been 
with the firm, no one had ever asked me to do any 
work. On my own initiative, I'd taken a few idle 
hours to write a short teleplay, yet nobody had felt 
an urge to read it. I asked the executive who hired 
me why I was never expected to deliver anything 
for the money the studio was paying me. 

"Because," he explained, "we're not paying you 
enough." 

LUNCH WITH EVERYONE 

The best restaurants in L.A. are distinguished 
by their patrons' inability to stay seated. The aisles 
of the poshest LA. eateries make the floor of the 



New York Stock Exchange seem desolate by com- 
parison. The customers wandering from table to 
table in an A-List restaurant easily outnumber the 
waiters, and I once asked a TV star to get me some 
more cotTee while he was up. I'm sure those sto- 
ries about agents stealing tips are exaggerated. 

My fancy lunches usually go one of two ways: 
If I'm with an influential producer or executive, 
then the masses are drawn, like pilgrims to the 
Wailing Wall, to hover about my table and smil- 
ingly bring my companion up to date on their 
recent projects and office relocations. I am intro- 
duced, my mouth u.sually fijll. Someone promises 
to call someone eLse, then it's over. My companion 
asks to be reminded of what it was we were talking 
about, but before I can swallow, another brave soul 
materializes tableside, and I feel like the bride's 
grandmother at a receiving line. 



Real juice is 
mystery. 
Those who 
have true 
power work 
among the 
shadows. 
They're 
hard to 
reach and 
touch; their 
ideas are 
not easily 
compre- 
hended. 
Aaliyah. RiB 
ingenue 
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in am lunching with a producer who does not attract 
a sufficient crowd, I am then taken, almost by the hand, 
and presented from table to table. "I want you to meet 
Kyle Baker. He's writing a picture for us." If the seated 
diner has heard of me before, they will tell me where. 
"Oh, yes, you wrote so-and-so. 1 read it at such-and- 
such." If the victim has not heard of me, 1 watch them 
forget my name as it is uttered. I've never figured out 
the point of these short presentations. I'm often tempt- 
ed to whip out a deck of cards and do a few magic tricks. 
Or maybe present a sample case full of wrisrwatches. 
Or demonstrate a new miracle stain remover. "Tliis is 
Kyle Baker. He's going to do a lew birdcalls f or us." 



thinks he's too good to walk over and say hi. The glare's 
wattage increased. I was positive Mr. Fishburne was 
memorizing my face to ensure that he would never work 
with me in a thousand lifetimes, not even by accident. 
I got across the room as fast as I could without running, 
but the damage was done. We now all three of us stood 
in the center of the room. As you can imagine, every 
eye in the restaurant was on us. 

"Larry, this is Kyle Baker! He wrote that thing Chi 
McBride was in." 

The woman at Larry's table was impressed, a fact I 
desperately wanted to point out to Larry, but didn't. 

"Chi's my boy," said Larry. "You take care of him." 




SB What III they want? Sonetliing that anpeals to the lowest cemnoR deneminatop? 
"Yes." Like what, smcum, M.B.i An awed silence— "How would that work?" Ilh, 
he's the ghost of lah monkey who haunts these iarge-hreasted twin sistops. . . 



Once, and only once, I tried to beat the system. 
Heartily enjoying my free meal with two producers, I 
was halfway to dessert and closing fast when one of my 
benefactors sprang to his feet, exclaiming, "C'mon, 
Kyle, 1 wantcha to meet someone." Then he ran away. 

I remained seated and told my remaining tablemate 
that I hated bugging strangers while they were eating, 
and besides, I never understood why- 

My tablemate's eyes drifted above my shoulder, and 
behind me I heard the voice of our missing comrade: 

"C'mon, Larry, I wantcha to meet somebody." 

I turned in the direction of my associate's gaze, and, 
to my horror, Laurence Fishburne was rising from his 
seat far across the room. I must point out that our tables 
were at opposite ends of the restaurant. No two tables 
were farther apart than ours. Fans of Mr. Fishburne 
are aware that he always wears a look of deepest anguish, 
and that famous glare now bombarded little ol' seated, 
full-mouthed me. To make matters worse, the woman 
he was eating with was beautiful. Laurence Fishbume 
was being dragged away from lunch with a beautiful 
woman to be introduced to some punk writer who 



I don't remember what I said, but I'm sure it was 
something intended to get him back to his table. Go sit 
down, or something like that. 

It was pleasant. I had worried all these years over 
nothing. It's just the way they do things in showbiz. It's 
not considered an intrusion at all. Everyone mingles 
freely in restaurants. 

Parlies, on the other hand, are another matter. 

PHONE CONVERSATION WITH A FILM 
PRODUCER 

Hello? 

"Kyle! Guess what? I just sold a horror movie to New 
Line, and you're gonna write it!" 
That's great! What's it about? 
"I have no idea." 

I'll do it if I can blow up the world. I'm really into 
that lately. 

"Great! Sure! The film should be about the nature 
of evil, though." 
Evil is bad. 

"Perfect! That'll be the title! I'll call your agent!" 



STUDIO MEETING 

The meeting concerned a TV show another writer 
had scripted based on a book I had written. 
Him: "The network passed on the show." 
Me: Why? 

"They believe it apf>eals to too narrow a demographic 
Everybody's the same age, the city's a little too hip—" 

They think nobody wants to watch a show about a 
bunch of young people in New York? 

"Right." 

This was in 1992. Two years before Friends. 

I struggled vainly to keep my eyes out of the tops 
of their sockets as I exhaled audibly. 

So what do they want? Something that appeals to 
the lowest common denominator? 

"Yes." 

Like what, GhosI Chimp, M.D.^ 

An awed silence. "How would that work?" 

Uh-I thought fast-he's the ghost of a lab monkey 
who haunts the apartment of these large-breasted twin 
sisters, Lois and Carmen Denominator. They have to 
keep him a secret from the nosy landlord, maybe 
Gordon Jump, who's got a strict "No Pets" policy. 

"That's great." 

Yeah, see, the Ghost Chimp's got these magic pow- 
ers, but he can't control them-l was really getting into 
it now-like, Lois will wish she could lose weight, so 
the chimp waves his cigar, and POOF! She's suddenly 
six inches tall. Just then, Gordon Jump bursts in. 'I 
thought I heard a monkey in here! What's this?" Carmen 
quickly says, "Oh, uh, it's, it's a doll I made." "You don't 
say? Boy, it certainly is realistic." He picks it up, starts 
twisting Lois's arms around; she tries not to scream. 
Gordon says, "You know, I've got a friend in the toy busi- 
ness, maybe we could-" Well, you get the idea. 

"Great. Get to work on it. I'll call your agent." 

Over the next month, I actually tried to write the 
damned thing. I got as far as the theme song. 

He's the Ghosi Chimp, the Ghost Chimp, 
The Ghostliest Chimp in town. 
A lab coal full of zheap cigars 
Conceals his vivisection scars. 
He 'II fillyour day with merriment. 
This former lab experiment. 
He 's colder than an icicle. 
He smokes and rides a tricycle. 

By the time I reached the tag line (Take these three and 
call them whenyou 're mourning), I could stand myself 
no longer. I decided to put Ghost Chimp away. 1 hoped 
nobody would mind. Perhaps the studio had already 
forgotten about it. After all, it was just an idea tossed 
ofTat a short meeting about another show. I was sure 
nobody would remember it. 

"Kyle! How'sthat Gi!ioi/C/i/»j/> script coming? I love 
those girls, Lois and Carmen." 

Damn. 

It's coming along. But listen, I've got something 
better. 

I racked my brain. Bounty Hunter Dad. 
"How's that?" 

Half family show, half adventure. He's a single dad 
struggling to balance crimefighting and home-making- 
Full House meets MacGyver. Appeals to the broadest 
possible demographic. 

"That's terrific! Put Ghost Chimp on the back burner 
and get right to work on Bounty Hunter Dad. I'll call 
your agent." 

Damn. □ 
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a secret revealed 

The first black British actor 
to be nominated for an 
Academy Award (for Best 
Supporting Actress in last 
year's Secrets S Lies), 
Marianne Jean-Baptiste 
spent months workshop- 
ping with the film's 
writer/director. Mike Leigh, 
to develop one of the most 
realistic, complex charac- 
ters to grace any country's 
movie theaters recently. 
Jean-Baptiste, 30, made 
her big-screen debut as 
HortenseCumtjertiatch, a 
young black optometrist 
who, after the death of her 
adoptive mom. contacts 
her biological mother, who 
turns out to be a white, 
less-than-stable factory 
worker with family prob- 
lems of her own. 

Jean-Baptiste's deeply 
moving performance 
proved that great acting 
doesn't have to be all tears 
and sobbing and soap 




JEAN-BAPT 

opera-style breakdowns. 
While her costars in 
Secrets S Lies— which won 
the Palme D'Or at the 
Cannes Film Festival — fell 
into screechy-voiced hys- 
terics all around her, the 
graduate of London's 
Royal Academy of 
Dramatic Arts chose to 
mine the subtle minutiae of 
human behavior: a slight 
nod, a quick sigh, the gen- 
tle stroke of 3 hand. It 
seemed that all of life's 
vaned emotions could t>e 
found in one of her quiet 
gestures. Or simply in her 
large brown eyes, looking 
at once sad and strong, 
knowing and vulnerable. 

David Bry 
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GOUIEN TOUCH 

There is one superstar in the music widely r 
as jungle and wistfully referred to as Aum n' 
bass, and his name is Goldie. The moni Ar is as 
much an homage to Max Julien's mystic piin&)ver- 
lord in TTie Mack as to this native Briton's gleniing 
complexion and 14k fronts. The dental work m^es 
his smile radiate like a sunbeam — but don't mistake 
him for Mr. Happy Face. 

Goldie didn't invent jungle, but he has consoli- 
dated and popularized the movement. The ease with 
which he translates drum 'n' bass philosophy into 
sound bites has helped, as has his turn as promot- 
er of the Metalheadz on Sunday nights at London's 
always-packed Blue Note club (Metalheadz is also 
the name of Goldie's label). His debut album, 1 995's 
Timeless, brought cinematic production to the 
rm— the 22-minute title track is the boomingest 
undtrack Fritz Lang's Metropolis or Ridley Scott's 
9/ade Runner never had. Epic in conception: revo- 
lutionary in intention, this is music to signal the end 




one era and provide a gateway to the next. ■ 

There's no point even in arguing whether jungle ia 
• tSlIp hop whai bebop was to swing — the next stagfl 
in Mack musical evolution. Jungle is built around am 
innovative (and freqetic) drum pattern, thereby com 
forming to bebop drummer Kenny Clarke's obserM- 
tion that every radical shift in the course of black nf^c 
isdictatedbytheroleofthedrum. f 

If you've never caught a jungle rave in London, 
you've never tnjiy experienced the music. Strategically 
placed five-toot woofer cabinets insure that bass will 
not only be in your face, but your chest, your groin, and 
your ass. The effect is a polyrhythmic particle explo- 
sion going off in syncopated bursts ail over your body. 
ThougfUhe scene was onc^Heavily associated with 
the takin^of Ecstasy, hoads now appearto be flipping 
out more over the treats than artificial Stimulants. 

When I attended my first warehiuse jam, in 1995, 
the crowd waljp^ostly teenage bisk Brits and a few 
adventurous vnnm girls. The mecuM take on the scene 



made it sound too scary for white men to attend with- 
out police escort. I found the vibe far less heavy than 
your typical dancehall event, which confirmed my 
conviction that the only real threat was of black peo- 
ple having fun by themselves. (DJs/promoters/ record 
moguls like Goldie and L.T.J Bukem have provided 
venues that tiave broken down the walls of prejudice 
that have kept some folks afraid of drum 'n' bass fla- 
va.) Tumbling out at 6 a.m., my crew and I fully under- 
stood the meaning of the tenm "rinsed." Hearing jun- 
gle with stadium-rock sound reenforcement is like 
dying and going to African drum-choir heaven. 

As this is written, the world awaits the release 
of Goldie's second album, which his latjel is keep- 
ing tightly under wraps. Held aloft by Goldie's flam- 
ing wings, drum 'n' bass clearly has got its eyes on 
interstellar space, if not the music regions to which 
John Coltrane and Miles Davis went and where few 
since have dared follow. Be there or be Armaged- 
don square. Greg Tafe 
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itics of U.K. hip hop 




n 1986, MC Shan told us that hip hop started out in the park. I won- 
der if he knew that, in less than a decade, the child brought forth from 
the streets of New York would grow into a global giant, spreading 
brain waves, beats, and bass lines from hemisphere to hemisphere. 

One strong outpost is the United Kingdom, a nation with a history 
of reselling us our own culture (read: the Beatles). England gave us leg- 
endary talent like Slick Rick, who hails from Wimbledon, in London-a 
great place for tennis and lawn bowling. Unfortunately, Rick had to trav- 
el to America to blow up, as did Monie Love, who left London's Battersea 
area in the late '80s to link with New York's Native Tongues. Devoted dis- 
i iplcs may even remember the Cookie Crew, who didn't make much 
noise in the U..S., but contributed nonetheless with their 1989 single "Bom 
Tliis Wiiy," which reached the U.K. pop charts. 

In many aspects, Brits keep it realer than most Americans-who have 
m-itten too used to shrugging offproblems like the sacrilege of discon- 
necting the D| trom live shows. Employing pop hooks and performing 
to DAT tracks are both no-nos in England, where fundamental emcee- 
ing and deejaying skills are still celebrated. 

Judging by the atmosphere at some of London's clubs (like 
Powerhaus, SWi, and Samantha's), the true essence of hip hop is alive 
.uid well across the Atlantic. At these nightspots, fronting is minimal: 
lew people pose up on the wall acting "hard," and when they're open 
on a song, they actually dance. 

Don't get it twisted, though; if an artist comes half-assed, there could 
be problems on the real. "We take hip hop very seriously over here," 
says Hak- Lover, an cast London rap publicist. "When artists come over 
and do wack shows, the crowd gets angry. They throw bottles, rip cush- 
ions from seats, and sometimes attack the stage." In 1995 Osirus (a.k.a. 
Ol' Dirty Bastard) was the only member of the Wu-Tang Clan to show 
up at a concert. When he attempted to perform the songs of his miss- 
ing comrades-with a few Beades covers dirown in-the audience booed 
ke ghosts, huried bottles like grenades, and ultimately went into flip 
mode, stealing the tapes containing the instrumentals. 

In England, as in America, there's a pungent odor that kicks from the 
business end of urban music. To date, no black-run hip hop powerhouse 
like Defjam or Bad Boy has emerged. Instead, bureaucratic record com- 
panies handle rap like novice crapshooters, excited about the potential 
payoffs but afraid to roll the dice. Even more frustrating is the indifference 
many label publicists and promoters display toward hip hop. A perfect 
example is the U.K.'s Superjam '96, which was held at the Nynex Arena 
in Manchester and featured Snoop Doggy Dogg, SWV, and Case. The 
hype was phenomenal, but the person handling press for Snoop made it 
clear the Doggfather would do no interviews with "black" publicauons. 

Experiences such as this are enough to make the average would-be 
hip hop artist say "to hell with it" and get a job scratching burgers off a 
grill instead of wax on turntables. But rather than wave the white Hag, 
an underground movement has taken shape. Old-school groups like 
the Cash Crew, the London Posse, Hijack, and Gunshot, and soloists 
ike Derek B, Einstein, and Overlord X laid the foundation for rap's 
success close to a decade ago. Tlie struggle continues with noisemakers 
such as Blak Twang, a young veteran whose Nas-like street popularity 
gives the U.K. rap industry no excuse to sleep. 

Another MC swimming against the current is Funky DL. After fail- 
ing to get a recording contract, this 18 year old saved his dough, hit 
the studio, and pressed up his own joints. His latest, "Promo," is hot 
to death. The Scientists of Sound caught the ear of DJ Evil Dee from 
New York's Beamiinerz. Dee produced a few songs for them and, because 
of the attachment, the group now bum on commercial radio. Their cut 
"What's the Reh Reh?" is supposed to hit these shores soon. 

Gazing across the waters that divide our shores is like looking at a 
reflection of the U.S. rap situarion before it was totally overrun by com- 
mercial interests. As the struggle rages on between the uncompromis- 
ing underground and the forces pimpin' it, the scales of art and cheddar 
are already becomingdangerously unbalanced. Let's just hope our own 
mistakes are not repeated. The Blackspol 



C. : I'ciial 



f 

blaktwang( 

British rap's great 
black hope 




[ TO GET TO THE 
NIKE AIR FLIGHT '97 
YOU HAVE TO GO 

THROUGH US.] FootToclcer 

[ AND ONLY us. BECAUSE ONLY FOOT LOCKER HAS THE FLIGHT '97. 

THE LATEST IN A SERIES OF HIGH PERFORMANCE NIKE BASKETBALL SHOES 
DESIGNED TO FIT YOUR GAME. AND ONLY FOOT LOCKER HAS "STRIPERS" 
TO GIVE YOU THE ONE-ON-ONE ATTENTION YOU'VE COME TO EXPECT. ] 
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nineties wonder woman 

DroplOlpointsinthefirsf 
half of a high school bas- 
ketball game? No sweat. 
Lead the U.S. women's 
team to a gold medal in the 
1996 Olympic Games? No 
problem. Prowl the model- 
ing catwalk before thou- 
sands of critical eyes? No 
big deal. But provide TV 
commentary for the NBA 
playoffs and the women's 
NCAA basketball tourna- 
ment? Now that gets 
the butterflies flapping in 
Lisa Leslie's stomach. 
"Color commentating is 
ttie only thing in life I ever 
got nervous about," con- 
fesses Leslie, who started 
broadcasting for Fox after 
the Games. 

Since her lifelong goal 
was to win a gold medal, 
Leslie has been forced to 
seek a new athletic chal- 
lenge. She f ound it in ttie 
Women's National 
Basketliall Association, 
whose summer scheduling 
allows Leslie. 24, to work 
the fall modeling seasort 
Her sleek six-foot -five 
frame is a sight to behok) 
on the runway— but that 
aint nothing compared to 
Leslie's kxsks on the court. 
Whether she's dropping a 
three- pointer or a dunk. 



Leslie IS so impressive that 
Nike deemed her worttiy of 
her own sneaker. Not that 
gym shoes are Leslie's 
footwear of choice. "I step 
off the court into wtiat I call 
der Woman 
she says. "1 show- 
a skirt and heels, 
dy logo." 
seWashington 




Anything 
anyone does 
successfully 
in life...that's 



Juice is 
when all you 
have to do is 
make one 
phone call 
and SHIT 
HAPPENSI 
Luke, big 
bailer 



For those used to battle-worn, econo-hoopties or yee-hawing, rattle-trap 
pickup trucks, the '97 Bentley Continental T is a feel-good cocktail for 
the auto aesthete in you. Barreling down Houston's Highway 95 in 
Suave House Records founder/CEO Tony Draper's cool blue honey, it's 
hard not to drift off into a cTeam-colored, leather-generated, alpha-wave state. 

Draper, on the other hand, is on his cellular, wheeling and dealing- 
setting up guest spots on his label's video projects, getting promotional 
machinery rolling-generally behaving as if he were sitting in a sweatbox 
of an office rather than in the lap of automotive luxury. 

"I just can't sit around doing nothing," says Draper, two months after 
ending a two-year partnership with Relativity Records in favor of a $5.5 
million distribution and pressing deal with Universal. "I only sleep about 
three hours a night. I look at sleeping like, that's time when I could be get- 
ting somewhere. It's like batteries: You can either be an everyday bull- 
shit battery, or you can be an Energizcr." 

In polo shirt, jeans, and higli tops. Draper paints a difl'erent portrait from 
the big-ballcr images that dominate at Suave House: hot-selling artists like 
Eiglitball & MJG, South Circle, and Crime Boss, all famous for the molasses- 
thick, playalistic ftink that gets folks open througliout the Sun Belt. The 26- 
year-old label head, however, comes across like, well, what he says he is: An 
average brother who plans to sell five million records next year. 

"If all this were to stop tomorrow, I wouldn't even trip," he says, 
"because I love this. I was bom on hip hop. I love hip hop and I love R&B. 
I can alw,iys find and develop talent. All I need is a studio and my ear." 

Music moguldom has two sides for Draper. The high-fiber, serious side 
is for the business man in him-the one who spent his early d.iys in the 
biz crisscrossing the South doing street promotions for his then indie 
label. But for Tony Draper the fan-the one who was "blown away" by the 
Defjam juggernaut in the '8os-the frosnng on the cake comes in the sim- 
plest of flavors: moving in the same circles as some of his childhood idols. 

Draper, a transplanted Tennessean, began his career as a DJ and start- 
ed Suave in 1988 while working at the local Olive Garden ("I'll make some 
fettucine that will fuck you up," he boasts). He took his knocks along 
the way. however. The biggest one coming when he discovered future 
Gcto Boy Big Mike, only to lose him when Mike signed to intracity rival 
Rap-a-Lot, in 1990. Luckily for Draper, good fortune lay just a state away 
at a music conference in Memphis a year later. 

"1 saw Eightball & MJG perform in 1991," Draper says, "and I liked their 
style. 1 had a small studio in my house, and they came in and did it all 
themselves, and went out and sold three hundred thousand units." That 
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album, 1993's Coming OulHard, and its follow-up, 1994's 
On the Outside Looking In, sold nearly 600,000 units in 
total, and 1995's On Topojthe U^rW went gold-all with 
virtually no radio airplay. Right now, MJG is looking at ' 
a September release for his solo album, one of no less 
than a dozen different Suave House projects inked for 
1997 and 1998. ' 

"I did seven albums with Relativity," he says. "And 
I sold two million albums and change. But I did eight 
hundred thousand albums before I even hooked up 
with them. So it wasn't worth the extra money I was ' 
spending. Nothing against Relativity, but they had their 
vision, and I had mine." 

That vision isn't something you can take in at one 
sitting. Draper's conversation, for one, comes at you 
a paragraph at a time-buckshodike clusters of randomly 
accessed analogies, maxims, and personal philoso- 
phies. Things get clearer after you've been around him 
and his crew for a while. Draper is big on sports sym- 
bolism, speaking of Suave execs in basketball terms 
(he and "two guard" Ricardo Edwards roll out in Dra- ' 
per's Land Cruiser to videotape construction on Ed- 
wards's new home). That team concept even extends to 
his comperitors. 

"Rap-a-Lot, No Limit. ..no way I could be jealous 
of those guys. When me and [Rap-a-Lot's] James Smith 
have beef, we choose up sides and play basketball. He 
winssomerimes, but he cheats." Draper chuckles. "His 
team carries him " Seriously, though, in an industry 
where the stakes are so high and the world is so small. 
Draper steers clear of all unnecessary madness. "1 don't 
have time to sit around starting no bullshit." 

Plus, there's plenty of acUon to go around. When 
Draper speaks of the southern market Suave House is sat- 
uraung, he isn't just talking about neighborhoods, towns, 
or boroughs. He's talking land masses: Texas, Florida, 
Louisiana, Mississippi. So when the day comes that the 
mainstream decides to sample southern rap. there's going 
to be gravy enough for everyone. Count on Draperand 
Suave House to be nght there-with biscuits. □ 
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If the cliche fits, 
wear it. Soon, 
even that quad- 
rennial collection 
of hoop-shooting 
megamillionaires 
may have trouble 
l<eeping the title 
Dream Team from 
Harvard Univer- 
sity's Department 
of Afro-American 
Studies. 

The seeds of 
this dynasty w/ere 
planted in 1991, 
when Henry Louis 

kip" Gates Jr. 
arrived in 
Cambridge from 
Duke w/ith a man- 
date to revive Har- 
vard's moribund 
black studies pro- 
gram. With persis- 
tence, personality, 
and Harvard's 
deep pockets. 
Gates gradually 
attracted several 
of the nation's 
most prominent 
scholars, most 
notably philoso- 
pher Cornel West 
(from Princeton) 
and sociologist 
William Julius 
Wilson (from the 
University of 
Chicago, his 
academic home of 
24 years). 

Now, another 
challenge remains, 
one articulated by 
Harvard's first 
black Ph.D.,W/.E.B. 
Du Bois: To 
discover whether 
this modern-day 
"Talented Tenth" 
can truly affect the 
souls of everyday 
black folk. 
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television 

When f made a surprise 
appearance on Bryant 
Gumbel's final Today show 
telecast tribute in January, 
impersonating the morning 
show host in a dark pin- 
stripe suit and horn-rim 
glasses while singing a 
funky medley of Prince 
tunes, it provided the best 
example yet of Gumbel's 
juice and staying power in 
an industry not known for 
promoting anchors of color. 

In his 15 years at Today 
(which made him the morn- 
ing show's longest-appear- 
ing anchor). Gumbel. 48. 
broke down black social 
science-bred expectations 
with a jazzlike brilliance. 
Gumbel used articulation 
and analysis the way rap- 
pers use cursing, as proven 
by his insightful interviews, 
his poetic pimp-slap of the 
Republican Party for disre- 
specting the late Ron 
Brown, and his HBO series 
Real Sports. Gumbel also 
broadened our views of 
blackness by conquenng 
the "not enoughs": His 
clear, non-Ebonic speech 
wasn't "black enough": his 
cool demeanor wasn't 
"street enough ": and his 
broad interests and cross- 
cultural ease weren't "real 
enough." Thankfully. 
Gumbel moved African- 
Americans to a more inclu- 
sive plane of self-definition 
and identity. 

With a multimillion- 
dollar contract, a prime- 
time magazine series 
debuting on CBS this fall, 
and his own production 
company, there's no doubt 
Bryant Gumbel will contin- 
ue to reshape, restate, and 
realign v/hat At rjcgn- 
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more than a lil' bit 

Provocateur Lil' Kim seems like a bitches' brew of sex, car keys, and double-digit figures. 
She's not who you tliink she is. By Karen R. Good. Photographs hy Dana Lixenberg 







wimmin rules: Madonna? Sowhat?We don't do the things 
while folks do. We hane a hotlentol history lo consider. 

Kim is listening, but she won't take all the weight 
her detractors demand. "They so quick to just outright 
dogus— 'y'all this and y'all that.' For one, y'allnot even 
talkin' to us. We're just tryin' to make a better life for 
ourselves. So they cannot say that the music is killin' 
us. Say what it really is." 

We have a hottentot history to consider. 

WELL, I'LL BE 

If it weren't for my childhood friend Cherie Amour 
Jenkins, it's not certain that I would understand 
KiinbeiiyDeiijseJhMieti Like most Uadcgiilsander five 
feet, Cherie was cute, babied, imdeieslimated. Her own 
beau ty escaped her, mostly ; die minor didn't leflect h; 
nor did hername. (What good was the French language 
if you couldn't speak it? What good is a sappy Stevie 
Wonder song your ainte used to sing?) Beauty was cer- 
tainly lost on her mama, who named her. {/ust like her 
slrung-oulass, Cherie often said, namin' me after somegot- 
(/awn .io«^?.) As a sort ot apology for /A«rchild,Cherie's 
grandparents kept her in Gloria Vandcrbilts, Gucci belts 
(with Louis Vuitton on the flip), and a thick gold chain. 
They tried to compensate for the love her Mama could- 
n't give, and for her daddy, who didn't bother. 

An CKcasionally well-deserved "fass-ass" usually pre- 
ceded or succeeded Cherie's name, especially when 
comin' from the mouths ofher fiiend's reluctant mamas, 
who knew of her brief past Name sliced in folks' mouths 
so mudi, Cherie-pitied, praised, and damned-just 

"E«iiP]|tliiiigavar]|on 
heard iM on, I wrote," 
Ktasa]ls."lwriio.lle 
liol|ieilmealol,liiithow 
caNnieiiiineonooM 
a personality?" 

knew she faaddabe grown, and acted accordingly. Like 
die day 'Ybkmda, in fiont of God and ev'iyfoody at the 
black table in the cafeteiia.ho(i9ed:*Ridc you, Cheiiel 
You ain't nodiin' but a KSteB noway." 

To this, an uneasy pride gathered in Cherie's bones, 
forcing her to stand. "Well," she spoke directly, neck 
lecdlingsnakelike. TbairUietbtbestbiUb' 

MOTHERLES.S CHILD 

Kimberly Denise will not entertain shame, though 
she often celebrates survival. "Y'all remember this book 
called Ruinbowjordan f she asks. "That was one of the 
best books I ever read when I was young. I'd fake like I 
was readin' Sweel Valley High, but Rainbow Jordan 
reminded me of myself. ... 

'My mother name me Rainbow... say it sound like pretty 
colors and there 'sapot a gold at the end.... I lie lo keep my fam- 
ii)dtuaboHmdi«ksb<MlbeTeasml'mbaAmulfi)rlh%nU> 
Mafidtii 'cmtmfmoimhtmrim'mminim.lMta 
peopiewiUmouthyottrbHsinesttotbeworidifAey ever peep 
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yowrpersmidsecrets. Like idien I went to the circus and saw 
a man walkin ' the high wire and keepin 'Us hdOHU. . . /&/ 
Ask me about it. I do it everyday. " 

You don't need a lot of details about Kim's child- 
hood to know where she's coming fi-om. The facts; Grew 
up in Bed-Stuy, Brooklyn. Mother is one Miss Ruby 
Mae Jones-Mitchell, who has all the grace and digni- 
fied articulations of a woman from Brooklyn by way of 
the South. Left when Kim was eight years old, still swing- 
ing lunch boxes and cradling dolls. 

"My moms is my friend, but 1 raised myself," says 
Kim. She is fiercely protective of Ruby. "People don't 
know that she was basically livin' out of her car when 
she went duoQgh diiiigt wkb oay fitdier. She feds that 
guilt She ktwws that dbe left me there.' 

Father is a former Air Force man, oftentmus abusive 
toKimandherolderbrother. Kim twice left her father's 
house. Htsi, she ran away at 14, after he *broke fbol" when 
she cut school; then a year later when he remarried and 
kicked her out. He called Kim recently to ask her to "tone 
it down a little bit" m regards to her comments on him in 
interviews. "1 was, like. Daddy, are you mad because it's 
true? You don't have those days anymore-hello?!? I'm 
a grown-ass woman." Afterward, Kim sighs, he asked for 
an autopiqih fora fiiend. 

SEX EDUCATION: GHETTO STYLE 

He laughed / Told me he bought a new Path / Could be 
come o^fr right fast and fuck my [rretly ass . . . ./Tryin 'lo imprea 
me wit 'your Jive new stones /I'Uffveyou tenG's niggfi if yon 
Uavenualoiu. 
-Lfl' lOm, *Not Tonight". 

I^et me teU you,* Kim-says of this dual devaluing 
of the sexes and of what she feels is die American Way. 
'Sex...money...ispower.. .to me. It's not power alone, 
but you wanna have money to get the girls. To me. Men 
like what women like. Or they learn to like it." 

But Kim's had some issues to reconcile. Classic dark- 
skin, ghetto-bred bl.u k-girl issues of self-esteem. Body 
as profit. St>'le wars. Absence of sisterhood. Believing 
the men who useta call her ugly. "They all liked the same 
women," she says. "They always like that light-skin, 
European-lookin' girl. And I never was her. 

"I like a real subtle guy who's gettin' paper," says 
Kim. "A f ather figure, because me and my father weren't 
really that close." She pauses. "Like Biggie— he shdtered 
me. I like a protector. Fathers don't let nothin' hap- 
pen to their baby girL" 

NIGGASBLEEQ 

'TJm, it was like 3go in the momin', and I was get- 
tin' my hairdone'caiselluuiashow die next day.Some 
of my friends had left, and four minutes later, they ban- 

gin' on my door. I was, like, What the flick just happened? 
My girl Shaka was, like, 'They just killed Big in LA.!' 

"1 just stared at her. Everybody started cryin'. I was, 
like, What the fijck is y'all cr>'in' for? Biggie is fine. Y'all 
know how rumors go. Shaka was screamin', 'Yo, is you 
crazy?!?' I was, like. You're fuckin' crazy. Nothing is 
wrong with that boy." Then Lil' Kimberly Jones sat 
down and calmly said, "lysicata, come do my hair." 

What 15 the love of a mistress:' Kvebel- Gvpsv, ,'\u- 
dacious. Ambitious. Faith Evans was the Wife whose 
love was quiet; her tribute to her late estranged husband, 
"I'll Be Missing You," is an international hit, and her ren- 
deringof "Walk With Me, Lord" brought tears to the eyes 
of mourners at his fiineial. Kim loves foudly, e]q>licidy. 
She is die rustRSsirtK>,(Mife, showed Mtfat die service. 

The femilybqged a quiet piocessiaa thtoq^ Bed- 



Stuy; but it was, instead, a revival, with a thousand-fold 
congregation of the lost-found reciting "Hypnotize" 
as hymn. Kim did not peekthrough the rinted windows 
of a limousine; rather, she sat exposed, though meek- 
ly, in herjeep, peeking between fingers that, in vain, 
covered an expression of suffering and pride. And as 
she passed, because her love was so unapologetic, 
because Kim was so familiar, from the multitude, a 
plaintive cry arose! 

What are die words of a mistress? "I wanted to bewidl 
him, and he knew that it couldn't happen. That was my 
heart," she demands, each emphasis a pound, *my men- 
toi;iiqr boy. Arid you're absoiiite^rigfa^ Iwas ainistiess. 
ButI hated die fact that diat is what Istood for." Late^ 
she will confess: 1 put him before Him, you know?" 

Kimsieaifies.'ffeain'tdeadbyhiad£\%11bedieie 
soon. We're livin' blind." She looks away. "Why can't 
a motheifiickin' black person live?" 

* * * » » 

Me an' T'Yanna (TeeTee), Biggie's three-year-old dau^- 
ter, sit together on her daddy's stairs. Hands cupping 
chins, we watch Kim's photo shoot: 

TeeTee: Why Lil' Kim dye her hair? 

Me: 1 dunno. You like it? 

TeeTee: Um, yeah. [Pause] But why she dye it? 

Me: I guess she liked it Do you know what color it is? 

"RtRt: [Leans ooermdtM^m, amtztJi YHBam. 

TOBEORAINT 

TmasMythatlMtdi.* 

-Ul' Kim. «Q£wenBOS*H" 

"You knowwhatInodoeiAouty«>u?"Kims«ysto 
the photographer after die third 'one mote." "You be 
tellin' fibs." But for a photographer, Kim being tired 
is a good thing. Kim is much more of a woman when 
she's not trying to be one. She gives none of that pigeon- 
toe, teen-magazine nonsense— not in five-inch stilettos 
she don't. "Honey," the stylist says, "she is walking like 
a drag queen." 

Without Biggie in Kim's life, people often wonder 
if her career will nosedive, especially because consen- 
sus IS that he wrote her rhymes. "Everything everyone 
heard me on, I wrote,* she says. 'I write. He helped 
me with a lot of diit, but how the iiick can Biggie give 
a person personality?" 

He did, however, create an image that Kim is ana- 
lyzing. "It's the only thing I feel like disassociating 
myself from now, really," she says. ' I stiJl like the sec- 
-ual tfaiog,.butI ain't no ha" 

Like most Uadcgiib under five feet^ Lil' Km it cute, 
balned, underestimaied. "Pso^ just baby me so mudi. 
I don't never get to see me bein* a woman. Ym here 
sayin', Y'all don't let me handle my own business. Val] 
don't show me the ropes. Y'all don't say, 'Kim, feel it 
out.' Y'all say, 'Kim, this is what you're gonna do.' " 
Nevertheless, right now, she has no regrets. Without 
her success? "Mmm," she pondeiS. " WhCTC WOuld I be? 
Either coffin or C-74 bound." 

No matter how much she was influenced, however, 
there is still "thirty percent of Lit' Kim" in Kimberly 
Jones. "And that's nevah gonna leave. 1 got a lot to con- 
quer. 1 ain't at peace. When 1 get at peace, y'all gon' know. 

"I have to live. That's all. Mature. Just like Big said, if 
he was to sit up there and talk about robbin' and stealin' 
like he did on his fint album, he'd be playin' himself. Well, 
I ain't got to fiick for car keys and double-digit figures, 
yonknowirfiari^aMayBi'?&gottogo iouiewli e re ebeaow. 
I have to let it. . .J have to live. I just have to live." ■ 
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R U U F F WE 

if it ain't Ruuff.. 



N T W O R 

it ain't riglit! 




Siandingonstage dressed in lime-green suits so loud 
you can hearthc material screaming, theO'Jays- 
chocolate baritone Eddie Levert, mellow tenor 
Walter Williams, and new booty Eric Grant-are bring- 
ing down the tunk at Sony Studios as it the Love Train 
itselKwere roaring out ot the station. As the "Hard 
Rock Live" camera crew hover in tront ot the stage, a 
kaleidoscopic audience ot young soul af icionados 
and older folk who remember when delight in the 
O'Jays' (lawlessly orchestrated boogie. 

With 20 albums to their credit, these stalwart singers 
have helped set the standard tor soul music since they 
embarked on a remarkable recording career 40 years 
ago. Unlike their black pop counterparts from the 
Motown generation who focused on sedate love songs, 
the O'Jays went beyond passions of the flesh and 
touched on social issues as well, helping to create the 
smart, sophisticated sound that permeated the 1970s 



on the wings of renowned producers Kenny Gamble 
and Leon Huff After four platinum and six gold al- 
bums, the O'Jays are betting that their latest proiect, 
Lm'e You to Tears, their first since n)<J3's Hearthreiiker, 
will break new ground while covering all their old bases. 

But it isn't merely their explosive stage show that 
makes the O Jays giants among men. "It was a combi- 
nation ot having timeless lyrics and being a well- 
rehearsed group," says Tony Toni Tone's dreadlockcd 
D'Waync Wiggins. "Their music was not only pleas- 
ing to the heart and the ear, but to the soul." 

Group leader Eddie Levert, 55, and Walter Williams, 
54, are both Canton, Ohio natives, and had been 
childhood friends long before they shared a career. 
In 1958 the pair ioined with Eddie's brothers. Tommy 
and Andrew, to create the Levert Brothers, a gospel 
ensemble whose songs were broadcast on the local 
radio. "But one night Frankie Lymon and the Teen- 



The O'Jays are back, hringini 



agers came to town." Walter says. "The next day, eight 
groups formed. We were one of them." 

They renamed themselves after a Cleveland disc 
lockey, Eddie O'Jay, who, in 1960, became the group's 
first manager. "He tried to get us signed to Motown," 
recalls Eddie, "but Berry Gordy told us at a breakfast 
meeting one morning that he would be taking fifty 
percent of everything off the top. We had a big laugh 
about that and ended that meeting." 

Taking their show on the road, the O'Jays relocat- 
ed, in 1961 to the calm ofL.A., where they sangbackup 
at a local recording studio and began performing in 
flashy, neon-lit Las Vegas clubs like Dunes and 
Thundcrbird. "We also did dates around I..A. where 
we performed as the Coasters, the Drifters, or any oth- 
er popular group that couldn't make their own shows," 
says Eddie. "Anything to pay the rent." 

In 1967 they began a beautiftil collaboration with 
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ke same or soul with a new jack twist. Gat on hoaril. Br Michael A. Boniales 



Gamble and HufF that led to the famed Phila- 
delphia International Records, the powerhouse 
label that once counted Teddy Pendergrass, 
Billy Paul, and MFSB among its artists. There, 
die O'Jays would shine like diamonds for damn 
near a decade, generating hypnotic hits like 
1972's "Back Stabbers"-die first No. 1 single for 
both the label and the group; 1973's "For the 
Love of Money"; 1975's "I Love Music"; 
"Message in Our Music" (1976); "Use ta Be My 
Girl" (1978); and other classic songs recorded 
at the famed Sigma Sound Studios. 

On Love You to Tears, the O'Jays don't 
sway from the formula that has made them 
mainstays in R&B, but they do update their 
sound, '90s style. Gerald Levert (Eddie's son 
and head of Global Soul, the O'Jays' new 
label home) and his creative partner, Edwin 



"Tony" Nicholas, produced several tracks on 
Tean, including its divine first single, "What's 
Stopping You." Keith Sweat contributes as 
well, adding background vocals to "Baby 
You Know," which he coproduced. 

The junior Levert is banking on this mesh- 
ing of old- and new-school R&B to score big 
across generational lines— a feat that the Isley 
Brothers' platinum comeback last year 
proved was possible. "The kids listening to 
radio today need to know their history," 
Gerald says from his home in Ohio. "I think 
a lot of youngentertainers have lost what this 
is all about-a love for the music." 

Eddie, Walter, and Eric have spent most 
of this warm, breezy day doing radio and 
television appearances. Now, they're at ease 
in Sylvia's Restaurant in Uptown N.Y.C., and 



Eddie's easy laughter hangs in the air like the 
famous eatery's kitchen smells. Female 
patrons swoon, sending their children over 
with greetings. Walter wraps his lips around 
a piping hot piece of fried chicken. Eric's face 
reflects a certain contentment as he sips an 
iced tea. 

The newestO'Jay (he joined them in 1995) 
smiles unashamedly, clearly excited about 
the prospect of "earning his stripes" during 
the group's next artistic pha.se. "I feel like I'm 
blessed," Eric, 40, says, his eyes dancing. "I'm 
learning from the best." Eddie smiles. "A lot 
of these kids think they're doing something 
new," says soul's elder statesman. "There's 
nothing new under the sun. It's all an exten- 
sion. You can't create your own world. You 
have to createjio« being part of the world." □ 



SI 



Juice fills in 
a tall glass 
with ['a"?] 
twist of zip 
for your lip 
when mak- 
ing a sweet 
deal. Juice 
is following 
when you 
need to and 
leading 
when you 
supposed 
to. 

Bemie Mac, 
funnyman 
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A turn of the head, a sway of a hip, 
or an arch of the back can commu- 
nicate pain, celebration, tranquili- 
ty, and passion in ways that make 
words unnecessary. Dance, the truest 
etnd most sensual form of expression, 
uses the body as a vessel to transmit 
the feelings of the heart and the desires 
of the soul. Whether they represent 
classical ballet, jeizz, modem, or hip 
hop, seven storytellers — (clockwise 
from top) red-hot Laurie Ann Gibson 
(former Fly Girl and video choreogra- 
pher), Jorge Pabon, Antoine Judkins, 
and LaRhonda Ragland from Jam on 
the Groove, the electric Desmond 
Richardson (American Ballet Theatre, 
Alvin Alley), Adesola Osakalumi (also 
from Jam on the Groove), and rising 
star Christina May (Juilliard School of 
Performing Arts student) — tell us tales 
old and new, established and evolving. 
Take a listen. 
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AND YOU STILL HAVEN'T DONE A THING UNTIL 

YOU 00 THE DEW 



MOUNTAIN DEW and DO THE DEW are registered trademarks ol PepsiCo. Inc. 




Playing the dirty dozens with some fallen cousins 



Arsenio Hall: Not even va-va-Vivica could rescue his sitcom 
from falling off harder than Knots Landing and Good Times 
combined. Temporary layoff? Make it permanent. 



A' 



Martin Lawrence: With the mind of 01' Dirty and the palms of Mr. Whipple, he's been 
buggin' like an overbooked roach motel. Yo, money, Tisha says squeezin' herCharmln 
ain't charmin'. And what about slipping off to Jamaica with a young around-the-way 
fillet? Seems he's taking the title of his latest flick, Nothing to Lose, too seriously. 




Eddie Murphy: C'mon, that "I was just giving him a 
ride" story didn't even impress legendary journalist 
Geraldo Rivera. Sweet dreams, Mr. Raw. 




Geraldo Rivera: Get off O.J.'s guest list You're not welcome, hombre. 



Kathie Lee Gift ord: Ain't nobody from Ellis Island slaving in them 
sweatshops. What's next, a joint venture with a certain company 
favored by Heaven's Gate cultists? Frank "Shoot the Gift" Gift ord is 
saving some other damsels in distress. Step off. 





Death Row Records: Suge's playing handball in Alcatraz, Tupac is rhyming over heavenly 
harpsichord loops, and Snoop's album suffered from severe Dre deficiency. And speak- 
ing of the Good Doctor Drizzay, he needs to stay Aftermath class and get some help, 
'cause that compilation just didn't add up. 




New York Undercover. When the stars hold out for raises and 
they fire one of them instead (i.e., Michael DeLorenzo), it doesn't 
take an Esther Rolle to figure out that the show is on the skids. 
The Psychic Friends Network is hiring, brother. 




Bob Dole: No, he wasnt courting the punk vote writh that dive off a campaign plat- 
form last September. Dole's plunge gave new meaning to the tenn "falling ofT' — 
and that was tiefore he got waxed by one of the shadiest presidents in histocy. 




Tempestt Bledsoe: She did her thing with Bill 
Cosby, but now she's going out like Bing Crosby. 
Who stole the soul? 




Dennis Rodman: Dissing Mormons, kicking a cameraman in the nizzuts, and showing off but- 
tocks at every opportunity — ^that's just Dennis being his usual Menace. But when ttie Worm isn't 
collecting his usual quota of rebounds — Spud Webb could have got more txiards in the NBA 
Finals — we can't help but wonder if it's not just the outside of his head that k>oks like Jell-0. 



^1996 Generil Motors Co<T)ont>on 
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Ernest Dickerson 
Filmmaker 





GM helped me direct 

my business 
down a new road." 

ere's a big difference between shooting 
a movie in three months and shooting a 
cond TV commercial in a day or two. 

Some companies don't think a filmmaker 
has the discipline for such tight deadlines. 
So, when General Motors became one of my 
first commercial clients, I knew they were 
idging me by my talent and ability. That 
was important to me. And, of course, hav ing 
GM commercials on my reel helped bring 
other clients my way. 

The road to success can have its ups and 
downs, but it's great to have a company 
like GM help move me along." 



General Motors^ 

We tNfyer . Forget Who's Driving. 
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Gray wool two-button 
suit by Alberto Biani, 
men's blue and white 
cotton dress shirt 
by Polo Ralph Lauren, 
hat by Makins; red and 
black pinstripe suit and 
red wool polo sweater, 
both by Jean Paul 
Gaultier Homme 



Brown wool suit by 
Odce & Gabbana, hat 
by Makins; black wool 
jersey-shape jacket 
by Vivienne Westwood 
Red Label, men's 
white cotton short- 
sleeve shirt by Dolce & 
Gabt>ana; black wool 
dress by Dolce & 
Gabbana 
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RunmyReport 



Once again, music seems to be influencing fashion. This fall, rock 'n' roll style — lots of black leather, spiked stilettos, and Pat 
Benatar hair — was all the rage on the catwalks from John Bartlett to Jill Stuart, DKNY to Oaryl K. Now we just have wait and see 

whatour'90smusicsuperstarsdowiththeseclothes.... I i I I I I 




The Scoop I 

Now that fashion has become about as accessible as a Big Mac Union Square district. In Las Vegas, Giorgio Armani will open a 
and a cup of Starbucks coffee, designers need to supply the new Emporio Armani store at the Forum Shops at Caesars Palace 
masses with stores to purchase the clothing shown on House of over Labor Day weekend. Back East, Vivienne Tam set up shop 
Style, Fashion File, Style with Elsa Klensch, and all the other out- in Manhattan's sexy SoHo. New Yorkers are waiting patiently for 
lets highlighting fashion seven days a week, 24 hours a day. So, the new D&G by Dolce & Gabbana store, also in SoHo, the new 
boutiques — stores focusing on a single designer's vision, aes- Dolce & Gabbana spot on Madison Avenue, Marc Jacobs's 
thetic, and merchandise— seem to be the latest trend. On the SoHo space. Costume Homme's new store in SoHo and a Louis 
West Coast, Hugo Boss opened a flagship BOSS Hugo Boss Vuitton shop on 57th Street. And New Yorker Calvin Klein opened 
Shop on North Rodeo Drive in Beverly Hills. On the same wave- a new CK shop in Milan last spring. Talk about international easy 
length, DIESEL opened the San Francisco DIESEL flagship in the access. EmilWItbekin 
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FOR MY FUTURE. 



AVD EXP 3002 



r," 'if- 



"It's up to me to prepare for my future. And with the skills I'm learning in the Army, I'll be ready.' 

FOR MY FAMILY. 




"' '"^^'^ '""k on my family's face 



when they saw me in my Dress Blues. 



FOR ME. 

lBHB!lllig«JJ«<lliH^JdMJI=M:M^iAJ:lltiai:Mia^^ 




"I look at what I've already done here and I know I can do anything I want to." 



800 -USA -ARM 



INTERNET 



www.goarmy .com 



Noontime Music Presents. 




From Def Jam's How To BdA Player Soundtrack 

Executive Producers: Noontime Musi(|lnc 

Produced by: Jeffery "J.Dub" Walker* for I | 

Dub's World Productions, Int/Noontime Music Inc. and 
the Noontime Hitmen (DE^f^, Kevin Hicks and K-FAM) 
Co-Produced by: Deron Jones 

'co-managed by Noontime Music Inc, and Bad Boy Entertainment 
nPQnti"e. 

01997 D«t Jam Uusx Group 
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nyman star of money taiki 
sw laughs, by craigh barbt 





There's just no arguing with success. The first direc- 
tor of Chris Tucker's new comedy. Money Talks, 
learned that the hard way, getting the boot only two 
weeks before filming began. "This motherf ucka did 
n't want to improv," explains Tucker over a mound 
of pasta at Numero Uno, blocks from his L. a. apart- 
ment. "I was telling him that's just the way it is: 
Comedians work that way, or I work that way. I was, 
like. Fuck it, and cussed him out one day." 

It's hard to picture the bug-eyed, rail-thin Tucker 
barking up in somebody's grill, but this was serious 
bidness. Improvisation, after all, dominated 
Tucker's film debut, Friday, a 'hood comedy that 
grossed nearly $30 million in 1995 (10 times its cost, 
making it the ninth most profitable film of that year). 
Some would say the comic was almost too funny in 
inventing stuff for Smokey, the hyperkinetic bud 
smoker he played opposite Ice Cube's Craig. "We 
had a hard time shooting because the crew would 
ruin the takes from laughing," says the movie's 
director, F. Gary Gray. "It got to the point where 
people had to walk away from the camera or just 
couldn't watch." 

After Friday and a more low-key part in the 
Hughes Brothers' Dead Presidents, Tucker was 
inundated with offers to fill the black comedian role 
in movies like Booty Call, How to Be a Player, and 
B.A.P.s, but he held out for something more 
challenging. "Everybody wanted me to do another 
Friday, but I wanted to do something different, to 
keep growing," says Tucker, 24, who earned just 
[cough] SI 0,000 for his career-making role. 
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movin', continued 

His patience paid off when Luc Besson 
called witfi a part in this summer's sci-fi adven- 
ture The Fifth Element. Starring opposite 
Bruce Willis, Tucker turned in a wild 
performance as Ruby Rhod, a flamboyant, 
futuristic megastar with so much hair, flair, and attitude, he'd make 
Dennis Rodman jealous. 

With Money Talks, a $25 million action comedy. Tucker tackles 
his first leading role as Franklin , a car-wash con who teams up with 
a headline-grabbing reporter (Charlie Sheen) to thwart the plans of 
international diamond smugglers. Daring the audience not to 
laugh, Tucker goes from belting a Michael Jackson song to mas- 
querading as Tony Montana in a single scene ("You wanna play 
rough?! I slap people for fun, mane"). 

Written by Alec Sokolow and Joel Cohen {Toy Story), the movie 
had been collecting dust for years when Tucker snatched it up and 
brought it to New Line. The studio then bought the rights for Tucker, 
who went home and began a massive rewrite, seasoning the dia- 
logue and adding a street sensibility. "My character was, like, sell- 
ing tickets at the stadium and shit," says Tucker. "I was, like. Hell 
nah. I took it to the car wash because that's where mothafuckas 
come in and out and handle business." 

As important as the $2 million Chris says he earned for MT was 
the shot to serve as executive producer — a position he exercised 
to get the film reshoots, flashy cars, a hot soundtrack featuring 
Barry White and Faith Evans, a more collaborative director (music- 
video auteur Brett Ratner), and one big, fiery explosion at the 
Coliseum for the climax. 

Like Jim Carrey or Robin Williams, Tucker is an extremely physi- 
cal, high-energy comic — a virtual walking cartoon. Onscreen, he's 
volatile and full of surprises yet also strangely lovable. But what's 
made him him is his trademark voice — a high-pitched, rapid-fire 
instrument honed first at home, where, growing up the youngest of 
six, he often "ran his mouth for attention." 

That mouth served him well at Columbia High School, in 
Atlanta, where he got his start hosting talent shows. After gradua- 
tion, the underage comic snuck into a local comedy club, bluffed 
his way onstage, and walked off with a standing ovation. The 
impressed club manager signed him up to do eight shows a week 
for a meager 50 beans. Soon after, he moved to L.A., where he 
worked the comedy circuit before graduating to his first high-pro- 
file gig on HBO'sDef Comedy Jam. in 1992. 

Money may be talking these days, but it doesn't appearto have 
spoiled Chris — at least, not too much. First thing he did when he 
got paid was move his parents into a new home and set them up 
with a pair of hot wheels. He then purchased a newly built French- 
style house for himself. A half hour from Hollywood, it's a spacious 
six-bedroom with a high-tech recording studio, where he's current- 
ly producing a new comedy album to be released this year in con- 
junction with a stand-up tour. 

In the meantime, he's taking meetings with Hollywood hotshots 
like Quentin Tarantino and plotting his rise to the top. "I'ma do 
something really different than what other comedians have," says 
Tucker. "I'ma always be with an all-star cast, and sometimes I'll 
take the seat down and let somebody else shine. But I'll always 
have a good-ass role. I ain't gonna let other mothafuckas get all the 
light." Let's just hope that if he hooks up with Quentin, he lets the 
director keep his job. 



daredevil 



Please allow me to introduce Spawn. He's not exactly 
a man of wealth and taste, but he is a demonic 
humanoid who's been charged with leading Satan's 
militia in its quest to vanquish mankind. Those unfamil- 
iar with Spawn — a character hailing from the top-selling 
comic book — will get a crash course this summer with 
New Line's $43 million, live-action urban fantasy. Like 
HBO's recent animated Spawn series, the film is sure to 
add considerable heft to the character's already consid- 
erable cachet. 

Before his encounter with Beelzebub, Spawn was 
known as government agent Al Simmons, but was slain 
during a mission at the hands of his treacherous boss, 
Jason Wynn. Simmons then sold his soul to the devil 
because he was aching to be reunited with his bombshell 
wife, Wanda, and because he wanted revenge. Cast back 
to Earth five years after death, he finds himself endowed 
with supernatural powers and a grotesque form. He also 
finds his memory has been nearly wiped out, and his old 
lady shacked up with his best friend and a brand new baby. 

If anyone knows Spawn's torment firsthand, it's Brook- 
lyn-born actor Kflichael Jai White, who embodies him 
onscreen. "The difficulty was generating a sense of sym- 
pathy for this character," says White. "You can sympa- 




attawrt% michael 
jai white portrays 
the first african- 
american comic- 
book hero on the 
big screen 



thize with a grocer who makes a mistake, cheats on his 
wife, and tries to fight his way back. But a man who's a 
government assassin, who goes to hell and comes tjack?" 

After a critically acclaimed performance as Iron f^like in 
1 995 s HBO biopic Tyson, the 30-year-old White scored a 
coup as the first African-American comic-book hero to 
grace the silver screen. He soon realized, however, that 
the superhero not only had a messy resume but an even 
messier costume. Each day of shooting. White had to 
endure two to four hours of prosthetic makeup applica- 
tions: a full-body rubber suit pasted to his skin; a mask 
that restricted his breathing; and almost opaque yellow 
contact lenses that stung his pupils. 

"Spawn is the most tragic character I've encountered 
in any cinematic production," says White. "He's dealt such 
a bad hand in his deal with the undenworid. Every time he 
uses his powers, the closer to death he becomes, so he 
has to try not to use them. If that's not Shakespearean, I 
don't know what is." Andrew O. Thompson 
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dr. snakeskin's 

HOME VIDEO VIEWS 

spike lee's gef on the bus isn't tlie same old story 

Eleven years have passed since Spike Lee sparked a revolu- 
tion at the nation's multiplexes with the release of She's Golla 
Have It, the first in a series of controversial films dealing with 
the concerns of African-American life. Since that time, I've 
taken a hit off every joint Spike has passed around. I got a 
decent buzz goin' on Do the Right Thing; but most of the 
time, his shit just made me cranky and paranoid. 

Given this, I'm surprised to find myself writing that Get 
on the Bus, his latest film to be released on video, is out-and- 
out fuckin' genius. 

Why? Because the man wrings an engaging and intellec- 
tually stimulating narrative out of. ..ahus ride. Have you any 
idea how difficult it is to find dramatic tension in a situation 
where people simply sit? Focusing on a group of bruthas 
who take a week-long, cross-country trek from LA. to the 
Million Man March in D.C., Spike successfiilly tackles a 
number of provocative issues, such as homophobia and 
intragroup racism, without his usual heavy-handedness. 
Get on the Bus also creatively reworks parts of classic films 

like Midnight 
Cowboy and The 
Defiant Ones. For 
instance, instead of 
a white and a black 
convict being 
chained together- 
like in The Defiant 
0»«-there is a 
troubled teenage 
son shackled, by 
order of the court, 
to his formerly 
absentee father. 
The implication is 
that the real strug- 
gle isn't about black 
and white, but 
about black men 
reestablishing links 
between them- 
selves. 

What impresses me 
most, however, is how Spike evokes, through dialogue, the 
spirit of Minister Farrakhan without a single image of, or 
word from, the man himself He keeps the struggle in the 
hands of the people instead of falling into hero worship. 

Though Spike Lee's films haven't done all that well at the 
box office in recent years, he and his art have clearly 
matured. With Gel on the Bus, we get a pipeful of good opium 
instead of the usual stick of skunk weed. Darius James 
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WARNER BROS. 



Plotwise, things are pretty 
straightforward; Samuel 
L. Jackson plays a Brooklyn 
science teacher who relo- 
cates to L.A. after surviving 
a near deadly assault from a 
student. He pulls substitute 
teacher duty in a Hollywood 
hell of a school, facing off 
against wild, disinterested 
students and cynical 
administrators. What 
makes 1B7 interesting is l ) 
the darkly apocalyptic look 
and feel, brought on by odd 
camera angles and lenses 
usually reserved for music 
videos and 2) Jackson, who 
works overtime, creating a 
character that's part saint, 
part burn-out, and part 
madman. By the end, how- 




ever, the script wanders, 
things take a predictably 
violent turn, and this fresh 
spin on an old inner-city 
story turns out to be not so 
fresh after aW.Adam Leary 

career girls 



OCTOBER FILMS 



It's not an easy thing to fol- 
low up a hit like Mike 
Leigh's Secrets & Lies. And 
while his latest, Career 
Girls, isn't Secrets, it is clas- 
sic Leigh — a well-per- 
formed character study 
about two college room- 
mates reuniting after 1 0 
years. Today Annie and 
Hannah are thirtysome- 
things with the usual con- 
cerns about work and men, 
but in flashbacks they're 
revealed as the oddest of 



couples. Hannah is a mani- 
acally belligerent smart 
aleck, while Annie is a 




painfully shy Cure fan with a 
very bad case of dermatitis. 
The quirky, tic-filled perfor- 
mances by Katrin Cartlidge 
and Lynda Steadman reflect 
the brilliantly improvised 
realness that's always a 
main ingredient in Leigh's 
work. Though Career Girls 
is a light film that probably 
won't have the same wide 
appeal as Secrets, it's good 
to know that success hasn't 
spoiled (or distracted) Mike 
Leigh. Gary Dauphin 

soul in the hole 



ASPHALT FILMS 



YOU Stupid muthafucka! 
What d'ya mean I can't 
curse my own muthafuck- 
ing player!?" screams street 
basketball coach Kenny 
Jones at the start of Sou/ in 
the Hole. This outstanding 
documentary chronicles 
one hot Brooklyn summer in 
the lives of Jones andhis 
team of high school stand- 
outs, most notably the gift- 
ed but errant Ed 'Booger" 
Smith. Unlike the American- 




dream motif of Hoop 
Dreams, Soul is based firm- 
ly in real life — real sfreef life. 
Filled with slick court ma- 
neuvers, comic bickering, 
and bangin' beats from Wu- 
Tang Clan and Mobb Deep, 
Soul shows that most of the 
time 'hood life isn't about 
tragedy or triumph but 
about the simple moves we 
make to stay in the game. 

Chiedo Nkwocha 



ORION CLASSICS 



Jim Thompson's crime 
stories are like movies in 
12-point type. Visually 
dynamic, crafted around 
action and clever dialogue. 




classics like The Gefaway 
and The Grifters have trans- 
lated nicely from the small 
page to the big screen. 

Unfortunately, former 
music-video director Mi- 
chael Oblowitz manages to 
buck a trend. Set in 1950s 
California, This World, 
Then the Fireworks 
presents Billy Zane and 
Gina Gershon — hot 'n' 
saucy as usual — as inces- 
tuous psycho-siblings try- 
ing to con a mark out of a 
valuable beach house. 
There's "taboo" sex and 
liturgical "kill speeches" 
straight outta Pulp Fiction, 
but an incoherent and un- 
believable screenplay gen- 
erates none of the tension 
that distinguishes good 
crime flicks. "A film tres 
noir," Oblowitz preten- 
tiously calls his own Fire- 
works. More like a film tr6s 
rrterde. David Bry 
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iron horse tales 

rosie perez and co. share true rush-hour stories of 
sex, entrapment, and violence 



Jonattiun Demme 
















Estvj morning, two strangers meet on the A train and feel each other 
up without ever saying a word. A blond tourist goes through the 
wrong turnstile and becomes trapped in a deserted station 
overnight. A hyperactive homeboy grabs a girl's breasts as they pass 
each other on a subway car, and she chases him down and kicks him in 
the teeth. 

If you live in New York, you'll know that all these things could hap- 
pen—and, in fact, they did. For Subway Stories, executive produced by 
Rosie Perez, Jonathan Demme, and Edward Saxon, HBO asked New 
Yorkers to share their subway (mis)adventures, and more than 1,000 let- 
ters poured in. Writers and directors-including Seth Zvi Rosenfeld, Abel 
Ferrara, and Ted Demme-crafted the tales into ten vignettes that feature 
rising stars including Sarita Choudhury, Danny Hoch, Michael 
Rapaport, and Lili Taylor The show is scheduled to debut August 17. 

Julie Dash (Daughters of the Dust) wrote and directed a lyric piece 
about the intersection of a sax player, a cantor, and a girl (Motown artist 
Taral Hicks) who sings her heart out to her dying mother on a pay 

phone. "The subway is another world; it's 
a zone' says Dash. "You get ready for it 
mentally when you go down there, and 
you don't expect to have an uplifting 
Y moment, but it does happen." 

Not all the pieces are so lofty. In "Love 
on the A Train," Perez plays the woman 
whose morning routine includes getting a 
hand job from a fellow commuter (Michael McGlone of The Brothers 
McMuIltn). 

It was Perez, a native New Yorker, who came up with the idea for the 
project; and in some ways. Subway Stories is an elegy to her hometown. "I 
really wanted to show the ethnicity of New York. We help each other, we 
make mistakes, we connect," she says. "When's the last time you saw an 
Indian woman [onscreen] when there wasn't a big deal about her being 
Indian?" she says regarding Sarita Choudhury's character "And 
[actor/writer] Danny Hoch-he's ajewish homeboy! If you live in New 
York, you know these people exist." 

At the same time, Perez says, you don't have to be a New Yorker to 
appreciate Subway Stories. "It's about the human spirit. If you put a sub- 
way car in L.A. or Detroit or Texas or Miami, you're going to have the 
same kind of collisions." Laura Jamison 
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shoot: 
missy 

text and photos 
by Minya Oh 

The video set-up at 
the cavernous Queens 
soundstage poses no 
new challenge for 
Missy Elliott. After her 
show-stealing 
appeai^mceson 
9.ws"CanV\te."and 
MCLyte's "Cold Flock 
a Party." this time. 
Missy is center stage. 
She and director Hype 
Williams have created 
a suneal world for her 
solo single. "The Rain 
(SupaDupaFly)." In 
one scene, Missy 
dons a plastic t>alloon 
surt that gives her 
gyrations the liquid 
look of black mercury. 
Tlie effect requires a 
stylist to jump in 
tjetween takes and 
reinflate the suit with a 
bicycle pump. Hype 
manipulates the tradi- 
tional visuals by play- 
ing "The Plain" at half 
the normal speed, 
making for a humor- 
ous sight as Missy 
and fnends. including 
Timbaland and Da 
Brat, lip-synch to the 
slowed -down track. 
Throughout the two- 
day shoot, it s appar- 
ent that it's Missy's 
time to shine. 



hawaii five-o 

Longing for the days when Ho meant "Don"? Heads up, channel surfers, 
the Big Wave is back: McGarrett, Dano, and the rest of Hawaii FiVe-O's 
finest are now smacking their inimitable brand of aloha justice daily on the 
Family Channel, bringing island 
flavor (and the best damn theme 
song ever) to cable's most bar- 
ren outpost. Lush tropical 
scenery, awesome guest stars, 
and the surf cool of Jack Lord 
has made Five-0 the longest- 
running cop show in television 
history; even in reruns, the hype 
holds up. And rf you're a 
non-cable guy or gal, ain 'f no big 
t'ing, bruddah — you may soon be 
getting your W-5 fix in the form of a 
remake cunently being 
developed at CBS. Break out the 
poi, boys — it's luau time! 

Jeff Yang 
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word 

two the funny way 

The book 150 Ways to Tell If You 're Ghetto (Dell) is the 
offspring of three actor friends entertaining themselves. 
While shooting the 'hood 
genre spoof Don V Be it 
Menace to South Centm/ 
While Drinking Yourjuia 
in the 'Hood, stand-up 
comic Suli Mc- 
Cullouth, Wayans 
Brothers cost.ir 
Shawn W.iy.ins, 
and VIBE TVhostj 
Chris Spencer 
compiled this hand- 
book of clieeky one-liners. 

Even the least ghetto among us arc bound to crack a 
smile at a few of these jokes-that is, if they or someone 
they know a) wears house shoes to the grocery store, b) 
has appeared on RickiLake, ore) doesn't have two 
pieces of ID. Sometimes this little inner-city checklist is 
just plain corny; other times it's like watching Ricki Lake: 
simultaneously funny and flat-out embarrassing. 

I'm Free, But It'B Cost You: The Single Life According to 
Kim Coles (Hyperion) could be taken as the bitter 
ravings of a woman who doesn't dig men. The star of 
the sitcom Living Single censures the cheap, the dishon- 
est, and the sexually misinformed. The book details 
honestly her real-life dates from hell and offers pointers 
on how to shoot down a brother with a too-big ego. 

But Coles, who is as fimny on these pages as she is 
on the screen, writes I'm Free in the spirit of good fun 
and keeping hope alive. Her book abounds with wit 
and essential sister-girl savvy that can't be repeated 
enough: Love yourself, become a master bullshit detec- 
tor, and if he's treating you bad, turn him loose. 

Leslie Lockhart 




SHA«NWAfAN5. 
CHRIS SPtNCER. 
sSUUHCCULLOUGH 
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dance 
goddess 



American dance pioneer 
Martha Graham is revered 
as a genius, a great artist, 
and a matriarch in Robert 
Tracy's new book, 
Goddess: Martha Graham's 
Dancers Remember 
(Limelight Editions). 
Spanning from the 1920s 
(when Graham's choreog- 
raphy career began) to the 
present day, the book, via 
the words of Graham's 
dancers, transports read- 
ers backstage into the 
exciting, tumultuous worid 
of the Martha Graham 
Dance Company. Dancers 
recall how they first 





became enchanted by 
Graham's spell; she revolu- 
tionized modern dance by 
developing the Graham 
technique, which fused 
technical ability and drama. 
They also relive the hard 
knocks — rehearsing until 4 
a.m. without pay, searching 
for creative Identity, and 
collaborating, under great 
pressure, with a visionary. 
Godtiess revives a 
legendary era that 
belonged to Martha 
Graham; it's a stirring testi- 
monial to an extraordinary 
life. nose-4nne Clermont 

nelson's chase 

In Straight, No Chaser. 
How I Became a Greywn-up 




Black Woman (G.P. 
Putnam's Sons), Jill 
Nelson, author of I993's 
Volunteer Slavery, takes an 
autobiographical approach 
to elucidating the plights of 
being black and a woman 
in America. 

The media's negative 
images of women of color 
and obsessive portrayals of 
slavery sparked the former 
Washington Post columnist 
into becoming a black polit- 
ical activist. But It was her 
physically abusive husband 
who, with a slap to her face, 
awoke her to the many 
kinds of violence to which 
women are susceptibto. 

Nelson intimately 
recounts her personal 
experiences and offers a 
realistic survival recourse. 
Straight, No Chaser is an 
engaging and enlightening 
read not Just for sisters but 
for any downtrodden spirit 
in search of triumph. 

Janelle Rollins 

apatriarch's 
nine lives 

The tenuous life expectan- 
cy of male black Americans 
is given a poignant contrast 
in Tananarive Due's second 
horror novel, iUySouf to 
Keep (HarperCollins). 
Immortal since thelSth 
century, professor DavM 
Wolde has shed many Ihfes 
before anyone can get wise 
to the root of his unfaHing 
vttality. But now, Wold* 



can't bear the thought of 
losing the life he shares 
with his wife, Jessica (a 
successful Miami journal- 
ist), and their young 
daughter; he feels, with 
desperate urgency, that 
circumstances dictate he 
get them to make the same 
awful sacrifice he once 
committed. Sou/ is a sus- 
penseful and tragic para- 
ble about one 
black family's 
battle to stay 
together 
against the 
weirdest 
odds imag- 
inable. 
Robert 
Morates 



space 
titans 

Space Is the Place: The 
Lives and Times of Sun Ra 
(Pantheon) is an ex- 
ploration of the life and 
music of the high priest of 
improvisational space-age 
jazz funk. Yale professor 
John F. Szwed re-creates 
the social environment that 
shaped the former hierman 
Poole Blount into an eclec- 
tic, visionary genius. 
Szwed's innovative 
research explains how 
astrology, numerology, 
history, Egyptology, and 
other esoteric teachings fit 
into Sun Ra's complex cos- 
mological woridview. Not 
to be missed by any music 
lover. Charlie R. Braxton 




tech 



industrial espionage 

the visual effects wizards at industrial light + magic take the art of computer graphics to the next level, by chiedo nkwocha 




Over the past few years, special effects-laden movies have emerged as the pre- 
ferred viewing for audiences of all ages, with humans often cast in a supporting 
role to a range of computer-generated characters, be they wisecracking wab- 
bits, maniacal aliens, or disturbed dinosaurs. W))o Framed Roger Rahbil?, Mars 
Attacks/Jurassic Park and its sequel, The Lost World, as well as this summer's hit 
Men in Blaek have all dominated at the box office, some of them even claiming 
positions in the list ofTop to highest-grossing films of all time. 

There is one credit that appears again and again on all these movies: Industrial 
Light -I- Magic, the name of the visual effects house founded by George Lucas in 
1975, to help convince the studios that his dream-a little picture called Star Wars- 
could become a reality. (He's now at work on parts one, two, and three of the nine- 
part epic.) There's little doubt this company's got Juice, so, in keeping with this 
special issue, we tried to reach the source. 

To penetrate the famed veil ot secrecy surrounding projects at ILVI, wc decid- 
ed to use a high-tech, strong-arm tactic. Our unsuspecting inter- 
viewee. Miles Perkins, a 28-year-old African-American publicist 
at II..M who has juice of his own (he's the business manager of 
acclaimed jazzeteer Joshua Redman and is involved with two 
bands, one of which, Mingus Amungus, recendy won a Bay Area 
music award), found himself strapped to an electronic diair with 
a metal sphere orbiting his head, ready to morph him into a Cubist 
sculpture should he fail to answer our questions satisfactorily. 



Miles Perkins 



How long have you worked at ILM f 

I've been here six years, though not always in publicity. 
Are they cool to you at ILM f 

Yep, fine; I couldn't have worked for a nicer company. 
sphere stops in mid-orbit, its lenslike eye blinking skeptically. ] 

As a publicist, you must get to see what's really going on. 

Absolutely. I have to know everything that's goingon with all 
the different movies. Since 1 arrived, the company has grown to about nine hun- 
dred employees, with anywhere up to eight projects going on at once. 

Doyou have a budget limit ? 

Well, a director will come in with a script, and we'll read the script and identi- 
fy where the visual effects are. We'll then come up with story boards and concept 
work, and the director will say, "I want it like that." Once we've identified the 
shots, we'll submit the budget. You have to understand, every time we do some- 
thing, it's not as if we've done it before-it's always a new problem. 

Doyou think effects have changed the process of makingfilms ? 




When someone goes to see a movie now, their expectations are higher. For 
example, if you put out King Kong today, no one's gonna watch it. When that 
was the state of the art, people used to hide under their seats. A lot of people think 
of effects as something "grandiose"; but half the effects are things you don't see, 
like removing stray wires from a shot or enhancing the picture. George Lucas is 
very good at this. He was in South Carolina, around a lake, and he decided he was 
gonna shoot there instead of taking the whole crew to New York and shooting 
Central Park because he figured we could just add Central Park. 

So, is Ceorge Lucasworkingon the next episode in theStan ^irs sagaf 

Yes. ( The sphere slows down, hanging on to our subject 's every word. ] 

We hear he 's working on three at once. 

I believe so, that's the rumor. [A bead of sweat runs down our subject'sforeheaJ.] 
You can 'I elaborate? 

No, I don't want to; I like my job. [Our subject laughs, nervously, as the sphere pre- 
pares to reconfigure his anatomy.] Though, other films in produc- 
tion include Slarship Troopers, Flubber, Contact, Titanic, and many 
more. We're busy. [Appeased, the sphere resumes circling.] 

Arc the computers used specially designed for ILM ? 
No, the ones we use are widely available-Silicon Graphics- 
although they are pretty much the higher-end, three-dimen- 
sional graphics facilities, unlike the two-dimensional images 
used by the Mac. We take three-dimensional images so, in the 
computer, you can spin it around and look at ever)' single object. 
You can't get the perspective if you are just operating in two 
dimensions. 

Despite the secrecy surroundingyour company,you have a book out, 
IL.M: Into the Digital Rea\m (Ballantinej What's up with that f 
Actually, there are only two instances when we can't say anything. 
First, if we're in the middle of a project, and the director does not 
want his project out there. Someone like Steven Spielberg does- 
n't want anything out at all; he didn't want any publicity on Lost \P&r/</until fif- 
teen days fl^/T its release. The second area is with our own proprietary software. | The 
sphere stops abruptly, poised. But before Perkins becomes Picasso, we changf subject. ] 
Is there anything the guys at ILM can 't dof 

Of course, there are things we can't do in 1997 that we're gonna be able to do in 
the year 2000. But those things are still undefined. There are some things that can't 
be done yet, however, like [creating] a completely believable digital human being- 
i.e., re-creating the pores on a face, getting a closcup of the iris. That's one thing 
about visual effects, you're always trying to do something that you've never done before. 
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The new album hits stores July 15. 
Featuring the hit singles "What's Stopping You,' 'Pay The Bills' and 'Baby You Know' (featuring Keith Sweat) 

I Produced by Gerald Leverl 

10 classic joints from the legends that brought you 
"For The Love Of Money^ "Darlin' Darlin' Baby," 
"Backstabbers," and "Family Reunion' 

. . . make room for one more. 
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In Young Adult Programming. 




release some tension 

THE BLAZIN' NEW ALBUM FROM 




FEATURING THE SUMMING JOINTS 



e. 



"can we" "someone" ^-^""""''^ 
"release some tension" --^"'^^o^ 

album guest appearances by 

SNOOP DOGGY OOGG, Lll KIM, REDMAN, Lll CEASAR, E-40 

EXECUTIVE PRODUCER: KEVIN EVAN5 



and 




Specially priced now at all Blockbuster Music storesi 
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MISSY "MISDEMEANOR "ELLIOT 

'SUPA DUPA FLY' ™E<^>^°MIND,INC./ELEKTRA 

BYKIERNAMAYO 

All of a sudden, seem like everybody 
wanna be in the back of Missy s 300, 
kissin' and fondiin'. All of a sudden, 
seem like everybody wanna be any- 
where Missy "Misdemeanor" Elliott 

IS. But there's a simple explanation for all the 
hype: Not since our beloved Biggie has there 
been a rap artist whose cameos more consis- 
tently equaled hits. 

What started last year with the now classic 
hee-hee-hee-hee-ha" break that she lent to 
na Thompson's coast-to-coast radio smash 
e Things That You Do" hasn't stopped yet. 
Missy freaked the remix for MC Lyte's "Cold 
Rock a Party." Then, of course, there's her un- 
forgettable appearance on SWV s "Can We," a 
song she also penned — one of more than 20 
songs that she's written for the likes of Jodeci, 
Aaliyah, and 702, the majority of which appear 
on gold- and platinum-selling albums. > 
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1 Sprite , 

slam it 

. or . , 

jam it 

Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Jams or Slams. The 
following month we'll post the results and offer 
new songs for Sprite lovers to Slam or Jam! Press 
5 to repeat a tune and 6 to skip to the next tune. 

212.378.VIBE 

(8 4 2 3) 



^\J\f "Take It Too The Streets" 



Scouts Honor By Way Of Blood 
Flipmode/Elektra 



210 



I Im' W hi.nil.i. 
"Talkin Bout Bank" 
Whoridin' 

Delicious Vinyl/Southpaw/Red Ant 



2 'j^ l.imi/ 



"Funkin Over Nuthin" 
Lunitik Muzik 
Noo Trybe/Virgin Records 



iiiMyii i.v snn ri'; "si.am ri' oi? jam 

I'l " Hi;Sn rS: in l.st place was CUmsi kin 
Willi their jam "l-uli Ol'Snidke " which 4.2% of the 
llslners said Jam II. (lomiii}! in vers close in 2n(l . 
place was ! ' 's ".Inst .Another Case" with ;{.7"o jP' 
sa>ing to lam it. I'.U. I'l \|slll Ws "Wm .\in"t \ 
Kiilor" held on with a 2.5% Jam It respon.s»!. 



obey your thirst., 

Vi 

MM 'I'ou will be charged fcx a regular telephone call inio the (2 1 2) NYC area code. 

QUESTIONS? Call Touch Tunes at 2I2.&13.18M Lines actrve Irom 8/1 to 96. 



The woman who once sang on trash cans "on the side of the road when I 
was just a little girl" has developed into one of black music's most promising 
and multifaceted young artists — MC and singer, writer and arranger. And you 
can now add to Missy's panorama of accomplishments her extraordinary solo 
debut, Supa Dupa Fly. which will he released on her own record and produc- 
tion label, the Gold Mind, Inc. I guess the question is: What don 'f this sista do? 

Well, for one, she no longer belongs to the girl group Sista — the quartet 
who bumrushed Jodeci backstage at a 1992 gig and auditioned on the spot 
for DeVante Swing. Under DeVante's direction, the women quickly complet- 
ed an R&B album that was released in 1993 and was written mostly by Missy; 
unfortunately, the project was a nonevent. 

As a solo artist, however. Missy represents myriad exciting possibilities for 
sistas in the rap and R&B game. Perhaps more than anyone. Missy is reaping 
the t>enef its of the rise of women in hip hop — not to mention the realization of 
their earning power — having unexpectedly stolen the hearts of a massive cross 
section of fans in practically no time. And while Missy hasn't relied on T&A, 
flowing hair, or couture, she's no androgynous throwback (e.g., Lyte, who's 
all woman now). Missy's a natural — a possessor of that intangible fly spirit that 
characterizes a true star. And she's a far cry from Slick Rick's very common- 
place wet dream of "slim, trim, and also light-skinned." Instead, Missy's big, 
brown, and bets you like it. 

On Supa Dupa Fly, the line between hip hop and R&B blurs even more than 
on the fusion Mary J. Blige set in motion in 1 992 with What's the 411 ?, and Missy 
has accepted the baton with vigor, with Lauryn and veteran Latifah on her relay 
team. The synergy and cleverness with which Missy and her longtime pro- 
ducer/"WonderTwin" Timbaland push various styles genuinely strengthens the 
marriage. Her Busta-like onomatopoetic style, bottomed-out bass leanings, 
and stop-start rhythms represent nearly every region in the country, includ- 

On Supa Dufm f7y;the line between hip hop and 
R&B lursevenmorethanonthefusionMary 
J. Blige set in motion with What's the 411?, and 
Missy has accepted the baton with vigor. 

ing songs of the South (Missy hails from Portsmouth, Va.). Even bass elements 
rear their heads. 

Missy also makes excellent use of the hookup she knows so well — all-star 
guest cameos. Among the unforgetlables: Lil' Kim, who appears on the off- 
beat, guitar-laden "Hit 'Em Wit da Hee"; 702 on the slow funk "Beep Me 911 "; 
and Da Brat waxing Bone Thug-ish and empowering (in the Brat way) on "Sock 
It 2 Me": "It's nine-seven / It's the motherfuckin' bitch era / What y'all niggas 
wanna do?" While some of Missy's rhymes are nonsensical, stream-of-con- 
sciousness banter, it's impressive how, at times, she goes out of her way to 
weave womanist subtext throughout the album. Herewith, Missy's advice to 
her sistas on "Don't BeComin' (in My Face)": "To my East Side people/To the 
West Side / To all my bitches who sat home crying over these niggas / And 
over these fellows / Shake 'em off like Jell-0. " 

Supa's sound and feel are what one might call futuristic, considering the 
inclusion of Timbaland's trademark electronic bleeps and video drones. Missy's 
many selves emerge at different times on the album: sometimes she's whim- 
sical, sometimes sexual, sometimes straight-ahead MC. 

And just in case there's any doubt, consider the killer video for Missy's first 
single, "The Rain (Supa Dupa Fly)," and wonder: Exactly what kind of chick 
dons a garbage bag and big black lips — to sell herself to a public that likes its 
women in tight things and with pink puckers — and has the audacity to say: 
"Chill / 1 got my umbrella / My fingerwaves these days / They fall like Humpty / 
Chump me / 1 break up wit' him before he dump me / To have me / Yes, you 
lucky"? Hell, it's great to know that today's black woman is pushing tomor- 
row's hip hop. 
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"HARPER, LIKE THE BEST 

ARTISTS, BARES THE 
TRUTHS THAT STALK US 

IN THE BATHROOM 
MIRROR COME MORNING 
TIME. WAKE UP." WBE 




BEN HARPER 

featuring "Faded" 




7 Pontiac Ml 



9 Chicago IL 



10 Chicago IL 



11 Madison Wl 



12 Minneapolis MN 



14 Boulder CO 



15 Denver CO 



16 Salt Lake City UT 



18 Portland OR : 



19 Seattle WA 



20 Vancouver BO 



21 Victoria BC 



24 San Francisco CA 



25 San Francisco CA 



26 Sacramento CA 



28 Santa Ana CA 



29 Los Angeles CA 



30 Los Angeles CA 



Many more to come; 



check local listings. 



Dates subject to change 
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O.C'JEWELZ' 



PAYDAY RECORDS 



In 1994, underground champ O.C. licked off a shot at the industry with his now 
classic single "Time's Up," taking heads to task for seeking mass appeal. He fol- 
lowed it up months later with the stirring debut album Word. ..Life, which was 
met with tremendous critical acclaim but few record sales. After a three-year hia- 
tus (broken only by his appearance on the second Crooklyn Dodgers record, 
"Crooklyn Dodgers 2") due to the collapse of his former record label, Wild Pitch, 
O.C. has returned to drop some gems on 'em— or, to be more pncntjewelz. 

No longer rocking the how-many-words-can-I-fit-in-one-measure? 
flow, O.C. now rides the beat at a more natural pace, sinking into ^ ^ 

the groove comfortably. Where U^ori/...L//f was underground ^ ' 
ingst, Jewek is melodic contentment. Having enlisted the tal- *** 
ents of DJ Premier, the Beatminerz, Lord Finesse, Buckwild, , 
O.Gee, and Showbiz, O.C. can lay claim to having one of the tight- 
est production teams ever assembled. 

One bangin' little ditty off /ewek is 'M.U.G.," featuring a sedated Freddy Foxxx 
and a beautifiil flute/piano loop courtesy of Primo. Another highlight is 
"Dangerous," in which O.C. and fellow Diggin' in the Crates crew member Big L 
melt all snail MCs with their salt-ass rhymes: "I made this cheese / It didn't grow 
on trees / Can you hold somethin'? / Sure, you can hold on these." The tightest 
joint on Jewelz, though, is the Finesse-produced title track in which O.C. analyzes 
where he's been, where he's at, and where he's going. Song for song, O.C. falters 
only once, on "Far From Yours" with Yvette Michele. Horrible singing, a wack 
beat, and mediocre rhymes prevail, but I guess the Biz was right: "This is something 
for the radio." 

Thankfully, O.C. is still concerned with the decline of rap music, only now 
he's stopped criticizing and has started to lead by example, unveiling one of the 
most finely polished Jtwelz this year has seen. I just hope other rappers have 
enough sense to follow him. Noah CaUahan-Bevcr 
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ZIGCpiY MARLIEY& 
11HE MIEI-ODY MAKERS 

FALLIEN IS BABYLON 



THE NEW ALBUM 



FEATURINC5 A FRESH 



lAKE ON THE 



CURTIS MAYFIELD CLASSIC 

PEOPLE GET READY 



PRODUCED BY THE MELODY MAKERS; 
STEVE THOMPSON & MICHAEL BARBIERO; 
KEVIN BACON & JONATHON QUARMBY 



ON ELEKTRA COMPACT DISCS AND ™- • CASSETTESwww.elektra.com 




TWISTA'ADRENA- 

LINERUSH'^^"""^ 

WAY/BIG BEAT/ATUNTIC 
Even though Twista's been dubbed 
"the worid's fastest rapper" by the 
Guinness Book of World Records, 
this brotha doesn't rely on awards 
to prove his prowess on the micro- 
phone. Ripping luK>w1edge and rip- 
ping rhythms on his second Joint, 
Adrenaline Rush, this rapid-fire 
lyricist from the west side 
of Chicago takes us on a tu- 
multuous l3-trackioumey. u> 
The Legendary Traxster (best ^ 
known for his work with Do or ^( /\ 0 ^ 
Die) ingeniously handles the pro- 
duction end, while B-Hype makes an 
unforgettable guest appearance on 
"Korrupt Worid." Whether Twista's 
subject is foes ("Death Before Dis- 
honor"; "Mobster's Anthem"; "No 
Remorse") or females ("Get Her in 
tha Mood"), In this musical drama, 
it's all alMUt survival of ttie fittest . 

DebbiBass 



COOLIO'MYSOUL' 

TOMMY BOY 

The style known as gangsta boogie has al- 
ways been one of hip hop's harder pills to 
swallow, especially for heads either absent 
at its inception or located too far East to 
worship George Clinton or Roger Trout- 
man. But the unpopular middle child be- 
tween P-Funk-blessed aqua boogie and 
gangsta rap has a tradition too proud for 
Coolio to ignore, as evidenced by his third 
opus, My Soul. Now here's a man who 
knows how to put the fun back into fiink. 

There's enough bounce per ounce on 
"One Mo" and "Can I Get Down iX" to sat- 
isfy heads from Cali to Cleveland, and this 
thuggish-ruggish realist's didactic delivery 
switches from intense ("Nature of the Busi- 
ness") to inspirational ("Homeboy"). But 
too many widess hooks and too much pre- 
dictable phrasing make material like "Throw- 
down 2000" and "Let's Do It" sound like 
studio outtakes. The churchy "C U When 
U Get There" tickles the mental fancy, but 
the ever-present player-hater paradigm reit- 
erates how shallow Coolio's lyric scope 

^^^o^J ""be. 




^ But the greater shame may be 
9 in his letting someone show up 
® who shows him up, as Ras Kass 
does on the buoyant "Hit 'Em.' 
Fools better stop hibernating on 
this phonetic flexmaster, who comes with 
lines like "Your ultimate adversary / Like 
white blood cells fighting HIV inside your 
capillary / 1 beat that ass blindfolded like 
a pinata, scary / My prom night I'm fuck- 
ing Carrie / Have her screaming bloody 
Mary." However, just as Coolio can't touch 
Ras Kass's concepts, guests like 40 Thevz 
can't even match their host's skills. 

Despite its blatandy 
uneven ratio of rump- 
shaking fluff to heavy- 
hitting fly rhymes, My 
Soul is the type of light- 
weight rap album that 
rakes in enough dough 
to help foot the bill for 
the genre's other, more 
complex, records. Like 
it or not, pap pays. Plus, 
My Soul proves why 
Coolio's presence in hip 
hop's collective voice re- 
£ mains at least interest- 
^ ing: He's not afraid to 
I have fun. 

s Malik R. Singleton 
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Mamas, don't let your babies grow up to be cowboys. Remember 
Ivan, the innocent country bwoy in The Harder They Come} As soon 
as lie made it to the big city, he was off to catch a spaghetti Western at 
Kingston's raucous Rialto Theater. His fate was sealed from that first 
night. As he sat watching, in wide-eyed rapture, Chni Eastwood sin- 
gle-handedly slaughter a battalion oflow-dowi varmints, he was absorb- 
ing a dangerous cinematic law: "The hero tyaan dead un/il the lasl reel." Sure 
enough, Ivan went the way of most gunslingers-not even a fade into 
the sunset. 

Joscy Wales is no hero. But his pedigree in dancehall's roughneck 
aristocracy is unquestioned. Building on the foundation of Daddy 
U Roy the Teacher, Josey learned his craft alongside elders such as Charlie 
Chaplin, Brigadier Jerry, and Early B the Doctor. A lyricsman from the old 
school, he's quite comfort .ible chatting for four or five hours straight, mix- 
ing ribald humor, wry human 
satire, scathing political commen- 
tary, kooky karaoke, and the Old 
West shtick that earned him his 
spurs. 

During the 1970s, the "Colonel" 
and his bona tide bredren Super Cat 
cultivated a rapscallion, rude-bwoy 
appeal, and somewhere along the 
way developed extramusical repu- 
tations to back up their image. "I 
was the influence of the ghetto," he 
recalls. "Every likkle guy would say, 
'Mi -wan' be like Otiilaw.' But their 
mothers thought that was wrong, 
because to live like Josey Wales the 
J Oudaw, it's not an easy lite. 
3 "Up until now in Jamaica, they 
5 say I'm the toughest DJ," he la- 
ments, "i am the most miscoiu cplcd individual of all time. They create that 
rep like I would just pounce upon an individual for no reason. It's not like that. 
But living in the ghetto, certain things go on, and you don't w.iiit to take part 
in it. V'ou cannot be informer or you're going to die. WhSII yOU 001116 

across the police, the police want you to know he won't 
takenocrap. 

In that same sense, 

you become an outlaw." 

Josty \\',ik> icLoi Jud ^omc gems with the Roots Radics Band (collected on 
the Live & Learn/RAS CD Ouilaw), in 1986, and cut a slew of memorable sides 
("Wrong Move," "Water Come a Me Eye") for King Jammy and other pro- 
ducers. But all his records combined fail to capture his irresistible stage mag- 
netism. Though he can cork a live session till morning without depleting his 
lyrics inventory, Josey's career was never marked by a massive hit single. 

That is until last March, when an unknown gunman shot him in the back, 
snatched his wallet, and left him for dead in a Kingston bar. To have survived 
is a miracle. To have been rallied 'round by family and music comrades, a bless- 
ing. To bounce back with a country western gundelero ballad about the whole 
experience and sec a hillbilly reggae hit ("Bush Wacked") atop the Jamaican 
charts is almost ridiculous. But the Colonel's facts are stronger than fiction, 
and after cheating death, the man and his legend can only grow: "Regrets? I 
have a tew, like the great Frank Sinatra said; but it I and I could live it over again, 
would only correct a few things. As 1 say in my song, I piefer to walk with a 
Bible than a gun. But 1 like beingjosey. Yeah." 
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RAW BREED BLOOD, 
SWEATANDTEARS' 

WARNER BROS. 

Bronx natives Raw Breed are out in Cali try- 
ing to mal<e it big, transplanted but not 
transforming themselves into Cube clones. 
With 15 joints and four skit fillers, the trio's 
second album. Blood, Sweat and Tears, 
features consistently tight, stripped -down 
production that captures what beats were 
originally intended for: helping to elevate 
the skills of a true MC. And songs such as 
"Pressure" and "Everyday Tactics" supply 
us with fresh perspectives on ghetto reali- 
ties and street life. 

By harmonizing on hooks and inter- 
weaving in and out of one another's 
flows. Raw Breed manage to sweetly o 
combine what was and what /s. They ^ 
certainly give you everything the title ^ 
suggests, adding a few tablespoons of 
sweet, old-school interaction for addition- 
al flavor. A.LDre 



G.P.WU'DONT 

GOAGAINSTTHE 

GRAIN' 

The latest Wu-Tang ofFshoots, CP. 
\Vu, continue the legacy with their 
debut. Don '! Go Against ihe Grain. 
Pop da Brown Hornet, June Lover, 
Rubbcrband. and Down Low Recka 
represent the Staten Island Staplelon 
Projects and explore tales of camara- 
derie, machismo, and sexuality'. 

Tracks such as "Things Ain't 
What They Used to Be," "Under- 
ground Emperors." and the white- 
label hii "BKuk on Black Crime" 
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serve as guides to how disturbing the 
ghetto really is. Another highlight is 
"Don't Go...," a thought-provoking 
excursion through the Pi's. 
<^ Be forewarned, though: De- 
° spite a longtime affiliation with 
^<^^ the Clan, G.P.Wu aren't a crew 
of Wu-Tang disciples. G.P.'s edge 
is blunter, and their style is more 
consistent (considering they don't 
have nine different per- 
sonalities). So, if you're 
checking tor carbon 
copies (a daunting task 
to say the least), you're 
looking at the wrong 
squad. NikkeiDuncan 



GOOCH'A 
LOTONir 

GEFFFN 

Dedicating himself 
to livin' a player's life, 
Gooch is puttin' It 
down for Inglewood, 
Calif, on his debut, A 
Lot on It. With smooth-flowing rhymes devoid of any insight or depth and 
R&B vocal fragments that scream West Coast cliche, Gooch runs down the 
science of hustlin' over ably produced beats by folks such as Sir Jinx and 
Ike Turner (that's right, folks, Ike Turner!). 

Although imaginative concepts are nowhere to be found, .4 Lot on It does 
have something many records lack: a cohesive structure with sound bites 
and commentary that articulate the way Gooch perceives things— like it or 
not. That's risky. And guests such as Kool G Rap, Ricky Bell, and Teena 
Marie help keep it Interesting. All in all, not a bad start. Carlos Nino 






UB40 

guns in the ghetto 

The new album featuring 
"tell me is it true" 

Produced by UB40 
Also available: 

Signing Off, Present Arms, Present Arms In Dub, 
Live, Labour Of Love, Geffery Morgan, Baggariddim, 
Rat In The Kitchen, UB40, Labour Of Love II, 
Promises and Lies, Best Of UB40 Volume One, 
Best Of UB40 Volume Two 

All albums available now at your local record store 
or to order by phone call: 1-888-203-7388. 
AOL Keyword: Virgin Records 
http://www.virginrecords.com 

£'1997 fernscan limited 
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Her debut album featuring 

'hlll'Ji|llllU>l]L<l 

Appearances by Busta Rhymes, Lil' Kim, 
Da Brat, 702, Timbaland and moi 



In last year's Juice issue, I profiled vocab artist The Last 
Emperor, whose songs, "Bums" and "Animalistic," were (and still 
arc) on heavy rotation in my Walkman. Well, I'm very pleased to 
announce that Dr. Dre has signed his royal highness to Aftermath 
Entertainment for an album release early next year. 

The smell of gun powder and the clicking sound of unleashed box 
>.uttcrs may come to mind first when MC Mike Zoot steps to the mike 
and recalls the everyday lifestyle of the average Brooklynite. Instead, 
he travels one step beyond and delivers visions of stoop rhyme battles, 
bodegas, Chinese take-outs, and Jamaican bakeries into worldwide 
consciousness. When you listen to Zoot's single, "Service" b/w "High 
Drama" and "Turn," off his 
seven-song EP, you don't get 
caught up in redundant min- 
strel-drama nor inundated with 
the bitterness that some peo- 
ple act out to camouflage lack 
of skill. And skill is the magic 
word for when Zoot provokes 
asthma with breathtaking l>Tics 
on "Service": "The beat was 
kinda dope / But the rhymes I 
couldn't smell / Ain't no dis / 
Ain't no beef / Ain't no gas 
Ain't no gel." 

To further punctuate the 
message, DJ Hi/Tek(remember 
Talib Kweli's DJ?) throws in a 
sample ol a scornful Large Professor screaming "Wack nigga rhyming kills a 
raw beat!"(makes you think twice before stepping into that next rhyme cipher). 

Mike shines just as lovely on "High Drama," which 
features the Mighty Mos Def 
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It may be difficult roplclcBp the single 
because of its frequent flights ofl" the shelves, but don't fret. "Service" will be 
rereleased with a special remix featuring underground rap lords FT of Street 
Smartz and Tony Ruflfin of the Dutchmin. For more information on Mike 
Zoot and his adventures, call Matt Schilt (a.k.a. FingaTip) at GuessWhyld 
Productions at 212-535-7807. 

How about some old school? If you like it pure, check out Sacred Noise, 
a crew that verbally tie their Timbs with fat laces by uniting the boldness of 
present-day hip hop with yesterday's experience of rocking a party. Pep (the 
Funkfreakin' Demon), Reverend Zookness, Diggs (the Technician), and the 
Don, the DJ of the group, bring in "Noise," the demo's chaotic opener that 
sounds like party-in-a-can with its scratches and crowd chants (listen for the 
mentally adhesive hook: "On the crew tip / We are Sacred Noise on the crew 
tip"). Another stick-out track is "I," which shows all you chin-caressing play- 
ers how to get your girl snatched up if your game ain't tight. It's time for you 
labels to dial the math to Slapbox Management (800-SKYPAGE, pin No. 176- 
3454) and make some noise for you and yours. 

Have an ill rhyme over a beat that talented kid down the hill hooked up? 
Send it to VIBE Magazine, Attn: The Biackspot. 205 Lexington Avenue, New 
York, NY 10016 for possible review in this column. Be sure to include your name, 
address, and telephone number on the tape— which will not be returned, so 
don't send originals. 



|THEGO U)MIND.lNCri ^ 
PtodUG*d by Timbalnnil 
liMUllv* Producvra: Mluy -Misdemeanor- Elliott and Ttmbalniut 
On Tlx Gold Mind, lno7EOklw«*l Record* America comp'x^i iJiit<.i. cnbftuiroH ittui rci mii . 




HERBIEHANCOCKANDWAYNESHORTER 

«|^^' VERVE 

IW ''I ' ^Hl Great ageing musicians 

compensate for what they 
lose physically with pa- 
tience and wisdom; there- 
fore, the battle to continue 
making good music is 
waged against boredom, 
not the body. In the case of 
saxophonist Wayne Short- 
er and pianist Herbie Han- 
cock, who achieved music 
godhood back in the '60s as 
part of Miles Davis's revo- 
lutionary quintet, bore- 
dom has continually dri- 
ven each of them to chase 
the horizon (Hancock's 
1962 Takin ' Off, Shorter's 
1965 Etcetera). 

So now it's 1997, and 
the question is. What do 
you do when you've j//iyalrcady done it all ? Retire? That's ridiculous. If you're a jazz 
musician, retirement comes when you're nailed in a coffin with your instrument, 
not when you're 65 and social security kicks in. 

If you're Shorter or Hancock, you're still chasing. Unfortunately, though, a sum- 
mation of the soprano saxo- 
phone/acoustic piano duet effort «J,J, JOHNSON THE 

... s-as Mobb Deep s Prod.gy ^^f^^i^ ORCH ESTRA' 

would say- crazy space shit that vervE 
don't even make no sense." Out 
of the 10 tracks featured, the speeds 
range from slow, stop, or reverse. 
Tunes like "Memory of Enchant- 
ment" and "Manhattan Lorelei" 
are legitimate cures for insomnia. 
"Visitor From Nowhere" returns 
to its home, and the companion 
track, "Visitor From Somewhere," 
follows it there. If there's one 
highlight on .+., it's "Aung San 
Suu Kyi," on which Shorter and 
Hancock toy with each other like 
teenage lovers. 

Being eclectic is nothing new 
to veterans Shorter and 
Hancock, who both went 
funk/rock/pop in the ^ 
'70s. These cats are among 
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the two greatest multistyled f /\ 0 ^ 



For some five decades now, jazz master J.J. 
Johnson has been the undisputed mack of 
the tromtxine. The first player to successful- 
ly employ his instrument in service of the be- 
bop revolution, he is simply the godfather 
of all those who've mastered this pe- 
es culiaraxe(CurtlsFuller,SteveTurre, 
* Robin Eubanks). You may not know 
him, but you sho'nuff know the music 
*^ he's scored for television and film (in- 



musicians in the history of jazz. 
So it's hard to understand how 
their reunion for could result 
in such banality. Maybe Kenny 
G has defamed the soprano sax. 
Maybe it's too difficult for a 
piano to be the entire percussion 
section. Or maybe boredom just 
got the better of them this time. 

OJLima 



eluding The Mod Squad, That Girl, Bare- 
foot in the Park, and Cleopatra Jones). 

Still vital at age 73, J J. Johnson has reached 
a higher plateau with his latest masterwork. 
The Brass Orchestra. A breathtaking collec- 
tion of 14 tunes scored for the big band 
(including six trumpets, four trombones, 
harp, piano, bass, drum, and saxophone), 
The Brass Orchestra is one vibrant, throb- 
bing vessel of rich, coloratura swing. This is 
how it should be done. Tom Terrell 




Rhino CDs and Cassettes are available at record stores 
OR call 1-000-4-32-0020, Dept. 76& to order. 
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ADVEPTISEMENT 

UIBBGUIDE 



WANT TO LEARN MORE ABOUT THESE COMPANIES AND/OR WHERE TO BUY THESE PRODUCTS? JUST 
CHECK THE BOX ON THE ATTACHED BUSINESS REPLY CARD THAT CORRESPONDS WITH THE NUMBER 
OF THE COMPANY LISTED ON THIS AND THE ADJACENT PAGE. THEN, MAIL IN THE CARD-iFS FREE! 



1 AFRICAN PRIDE 


13 FUBU 


Hair and skin care products enrlclied with ancient African ingredients 


14 GASOLINE 


for heaittiy liair and sl(in. 


15 GIEFFEFFE/GIANFRANCO FERRE 


2 ALPINE GEAR 




3 BADGE 


^pyv uniinn iinrf artvpntiimiic riicrnuor thp u/nrlri nf HlfP^Q? foatiirinn 
oBAy, yuuiiy diiu auicMiuiuuo, uiouuici iiic wuiiu ui uUloi); icdiuiiiiy 


Badge is tiigti energy fasiiion expressing sentiments towards music, 


likR^tvlp trpnil^ unA mnrp 


movies, social issues and liigli-tech influences. 


17 <lllliCCUP UIDA^IC 

1/ ulNbcNu mlKACLE 


4 BEAR USA 


Bear USA - Tlie original. Autlientic gear for men, women, and children. 


Skin and hair care products with ginseng root to revitalize the body 


diiQ nair. 
18 KANGOL 


5 BEVERLY HIILS POlO ClUB 


A contemporary line of street styled sportswear and outerwear for men. 


6 BOSS BY I.G. DESIGN 


Timeless headwear - lyiodern classics. 


Berived from street culture, with an eye on urban youth. 


19 KEMI LABORATORIES, INC. 


7 CAPEATHIETIC 


"Rejuvenate, Arouse & Liberate" your hair and skin naturally with Kami 


Nothing can take you to the hole with more soul than cape athletic! 


Laboratories Herbal line of products. 


8 CHARAGER LINES 


20 KENNETH COLE 


The sportswear that promotes unity and togetherness in a fashionable way. 


Step out in style with mens' and womens' shoes, accessories and 


9 D&G 


clothing from Kenneth Cole. 


10 ENYCE 


21 K-SWISS 


A modern sportswear collection, with an influence of contemporary and 


K-Swiss: Athletic and casual footwear and apparel for winning on and 


athletic lifestyles. 


off the court 


11 ESPRIT 


22 LE COO SPORTIF 


A lifestyle approach to dressing that is young in attitude yet sophisti- 


Le Coq Sportif - athletic wear and any "wear" for players on the move. 


cated, modern and distinctive. 


23 LUGZ 


12 FIRST DOWN 


Everything from boots and athletics to jeanz and jackets. Lugz has the 


Cool clothes with an urban flavor. 


gear to keep a body covered. 



MAIL CARDS BY SEPTEMBER 13, 1997 



ADVERTISEMENT 

UIBGGUIDE 



24 MASSiVi: 


39 PURE PUYAZ 


25 MATCH 1 


Just Bangin' Clothes! 


bdSUdI dllD llbcnScD Sltccl dppdlcl. nidicn 1, Dll UIK lllUVc... 


40 REQUEST JEANS 


26 MG-1 BY G-lll APPAREL GROUP 


41 RP 55 


PnntPinnnnirv niitprufpar u/ith iirhyin fisir 

uUlllGfM[JUIdl J UUlQiWbdl nlUI dll UlUdll Moll. 


27 MECCA USA 


42 STONE ISLAND 


An active lifestyle collection influenced by the street: Don't talk about 


The message behind Stone Island is clear: constant experimentation 


if ho ohniit it 


and research for high-tech fabrics and forward-thinking styles. 


28 MIRAGE/GUESS LEATHER 


43 1020 BLUES 


Contemporary urban fashion. 


29 MOSCHINO 


Retro-innovatively classy threads that are designed to endure. 


30 MOUNTAIN GEAR 


44 TIM6ERLAND 


oirGBi noi iDDiwear ano ouieiwear lor easy uroan iiviny. 


Quality boots, shoes, clothing and accessories built to last - both 


31 MOVADO GROUP INC 


physically and philosophically. 


?7 Ni^^AN MOTOR rORPORATinN 




To learn more about the new Nissan Altima check the guide. 


45 TOMMY BOY GEAR 


33 NORTHPEAK 


46 TOP DAWG 


A collection of classic-rugged outerwear, sportswear and denim. 


47 T.W.IS.M. 




Twism is recreating true Young Men's Fashion while inspiring greatness 


Oakley. An innovative design driven manufacturer of high-performance 


and empowering young people... The World Is Ours. 


eyeurear. 




35 PELLE PELLE-MARC BUCHANAN 


48 VARCITY 


Continues to be the "in garment" for the street wise fashion consumer. 


Varcity is an active lifestyle collection with a sports influence. 


36 PERRY ELUS 


49 VERSACE 


37 PHAT FARM/PHAT FASHIONS 


50 VERSO USA 


Classic American Sportswear with an Urban flava. 


38 PNB NATION 


The original fashion sport designer, offers the ultimate in quality 


Quality clothing that is inspired by NYC culture and represents urban 


streetwear. 


fashion... fully. 


51 WALTER DAVOUCCI, INC. 
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WE'VE TURNED 
MUSIC-BUYING ON ITS 

get 11 CDs FREE* 

10,000 ct)3 

^ to clvoos® I , 




THE REAL MUSIC 



^ In 1968, the late genius dnimmer TONY WILLIAMS had the mis- 
fortune to invent what we now call hision. I say misfortune since he 
was about to miss a fortune, being way ahead of the pack-before, in fact, 
his previous employer Miles Davis sanctioned the movement with In a 
SilenI Way and Bitches Brew. What's now known as fusion was then a novel 
and adventurous exploration of funky rhythms, psychedelic electronics, 
and jazz musicianship. Under the name Tony Williams Lifetime, Williams 
formed a trio with organist Larry Young (a.k.a. Khalid Yasin) and new jack 
British guitarist John McLaughlin. Their intention was to advance on the 
improvisatory inclinations ofjimi Hendrix and Cream from a jazz stand- 
point. The results were the equivalent of setting of} a bomb in Times Square. 
Even today, their music conforms to no one's set notions of any known music 
genre. Because there was no formula, the music still sounds fresher than most of 
what came later in the Official Fusion 
Era, which often sounded fanarically ^""1 
preprogrammed. What makes jazz the 
shiznit is the sense of coherent and 
poignant music ideas being developed 
in the moment; the players are at the 
breach of chaos and panic, but, even 
still, they maintain grace. The sessions 
for Emergency, Lifetime's debut, cer- 
tainly possess all those qualities. 

Now rereleased on Verve, the two- 
disc set Spectrum provides a recap of 
Williams's work for the Polydor label 
between 1969 and 1973. Not until 
Emergency znA its follow-up, Tumll 
Over, had anyone heard a bona fide 
jazz guitarist like McLaughlin attack 
the instrument so bestially. Clearly 
influenced by the sonic dice Hendrix, Eric Clapton, and Jeff Beck were noisily 
tossing around the universe, on cuts such as "Vashkar," Brother John's and 
Williams's sound locked in a whirling dervish-like dance of death that surely 
informed the great work McLaughlin would later do with Billy Cobham in the 
Mahavishnu Orchestra. 

Asfor Williams, he isthe only one to have marriedthe 

fleet swordsmanship of the j^azz drummer with the 
nerve-shattering vofume and attack of the stadium 

drummer. What's surprising, though, is how little props Young has received 
for the brilliance with which he transferred the modal complexity of Coltrane to 
the Hammond B-3 organ, which, up 'til then, had been stagnating with Jimmy 
Smith's funky '50s style. Turn It Over brought onboard former Cream bassist Jack 
Bruce, which made for one of the most violent, raucous recordings ever to issue 
from a noted jazz musician, ranking right up there with the MC5's Kickout the Jams 
and Iggy and the Stooges' Raw Power for deafening obnoxiousness. 

The two recordings Williams made after Lifetime broke up, 1970's Ego and 1972's 
The Old Album 's Rush, were less bombastic but still contained minor gems like "There 
Comes a Time," which is the sharpest song Williams, who couldn't sing and did- 
n't care, ever sang. (Bob Dylan Theory in effect: "If ol' Bob can sing, why the fiink 
not me?") The lyrics are just ill: "There comes a time when you want to f>e older / 
There comes a time when you want to be bolder / 1 love you more when it's over." 

All of Williams's releases on Polydor sound like they were recorded for a 
buck-fifty a pop; so don't expect high-fidelity. But the playing is so ferocious 
that the grunge don't matter. Hmm. Maybe what Williams invented here was- 
n't fusion but grunge. What a deranged thought: Tony Williams, the father 
Kurt Cobain never knew. 
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ZIGGYMARLEYANDTHEMELODY 
MAKERS FALLEN IS BABYLON'™ 

There have been times during the career of Ziggy Marlcy and the Melody Makers 
when their music echoed that of their father's and his band-particularly Ziggy's soul- 
ful crooning, which, at times, can be downright eerie. But after lo years of making 
vibrantjamaican jams, the Melody Makers have survived the comparisons and forged 
a unique identity that doesn't imitate their father's style; rather, it raises his spirit. 

Fallen Is Babylon stays true to the band's form, mixing programmed beats and 
loops, traditional roots vibes, raggamuftin, and a bit of hip hop into their reggae bag. 
"Everyone Wants 2 B" features a gradual, shuffling groove that-along with sam- 
ples from the 1966 Clint Eastwood film The Good, the Bad, and the Ugly, 



and a guest appearance by fellow West Indian expatriate Wyclefjean 
^ of the Fugees-creates a ghost-town feel. Reminiscent of Tie Score's 
* ''Cowboys," the musical mood fits the track's theme of illusory 
° images. However, the title track's heavy-handed studio sound pro- 



^ duces an artificial feel, while the cover of the Impressions' 1965 



f/lO^ "People Get Ready" (also 
recorded by Bob Marley early 
in his career) is surprisingly good until 
the DJ-induced celebration gets excessive, 
downright goofy. 

Songs such as "Postman" offer the 
organic instrumentation we're used to 
hearing fi^om the Marieys. The track is a 
strong contriburion from younger bro- 
ther Stephen, who yields the best fruit 
on the album ("Notice" and "Long Win- 
ter"), due largely to his pensive opUmism 
and wide-eyed inquisitiveness. Histori- 
cally, Fallen lies somewhere between 
1991's overproduced /aAmf^ya and 1993's 
roots celebration Joy and Blues. And - 
though it suffers from a hint of an iden- 
tity crisis, a concerted effort would be I 
needed not to enjoy it. Jazzho i 



SHAGGY 'MIDNITE LOVER' 




VIRGIN 




X 



Shaggy's second Virgin release, Midnite Lover, manages to seduce the 
ladles while also emphasizing his lyric prowess. Older heads will inti- 
mately feel the revamped version of Percy Sledge's 1966 "Warm and 
Tender Love"; while "Piece of My Heart" spotlights the sonorous vocals 
of newcomer Marsha Morrison. The bashment ditty "Perfect Song" fea- 
tures an excellent turn from Maxi Priest, while the euphonious "Geenie" 
accentuates the harmonies of premier backup vocalists Brian and Tony 
Gold. In "Think Ah So It Go," Shaggy berates critics "who si dung a dem 
yard. ..a draw bad card," while Bob Marley's son Ky-mani lends a hand in 
an elegant remake of his father's "Thank You Lord." This Midnite Lover Is 
worth rolling around with, no matter the time. Sharon Cordon 
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The ward on the street 
is the RAMPAGE return. 

RAMPACE 



SCOUTS HONOR... 
BY WAY OF BLOOO 




The debut album from the lyrical lieutenant of da Fllpmode Squad, leaturing 
"Ml ILD FOR DA NIGHT" and "TAKE IT TO THE STRBTS" Imlin Bllly lawrencel 



Take It To The Sireels H «198 
Rampaoe SuperhBro Camic Book Coniesi wiiBudiiuy:AUxom 

Rampage Fan Club ISO Varlck SI N T NT IDDM 
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THE SINGLE 
MEBODY ELSE" 



COMPANY FLOW'FUNCRUSHER PLUS' 

OFFICMURAWKUS 




I 



The world is coming to an end, and Company Flow have volunteered to nar- 
rate the play-by-play. Via a regimen of disciplined off-beat cadences, Bigg Jus 
and El-P roar against cream-puff R&B/rap goulash. 

Funcrusher Plus is the bigger and deffer version of the Funcrusher EP inde- 
pendently released in early '96 on the New York group's Official label. Glazed 
with harrowing, boom-bashing, sci-fi-influenced arrangements from lyri- 
cist/producer Ei-P's twisted cabbage, Co Flow's Funcrusher commands 
attention because, like the West Coast's infamous Solesides crew, these 
brash do-it-yourselfers create a sound that's definitely their own. 

"Collude & Intrude" is a blis- 

KIDLOOPS'TIMEQUAKE' 



FILTER/OORAOO 





By now you should have some idea of the drum 
'n' bass movement currently rocking the U.K. 
But before buying just any record that features 
"drum 'n' bass" in Its title, listen to Kid Loops's 
debut album, Timequake. Displaying a sound 
ear for melody, Loops (a.k.a. Jamie Lexton) 
announces his graduation from remixes and 
collaborations with a collection of witty, 1 0 
intelligent songs. "Wicked Loops," with ^ 
its rolling bass line and booming drum, 



tering vehicle for the Indelible 
MCs — a union of Co Flow, Jug- 
gaknots, and J-Treds — that 
evolves like a march into chaos. 
Bigg Jus goes one step further 
in his solo salvo, "LuneTNS."a 
roll call of graf greats from his 
perspective as a young buck. 
Even their DJ, Mr. Len, gets to 
shine on a few interludes. 

"Population Control" invites 
battles over submarine-level 
octaves and creepy water 
sloshes. The dreamy "Bad 
Touch Example" is one of two 
potential radio cuts, busting 
out with Bigg Jus claiming 
"styles so freaky wet, niggas 
need maxi panty shields." El- 
P, "the triple-felon MC minus 
the melanin," rides the fat bass 
line of "Corners" and drops 
shit like. "Believe, when I rock 
even Spock will catch feel- 
ings." And oozing with emo- 
tion is the disturbing "Last 
Good Sleep," a personal ac- 
count from El-P about his 



abusive stepfather. 
In Co Flow's cold, cdd 
^ worid, there's little hope 



'r^i^j^^ redefines rock 'n' roll, while Loops's take ^^AO^ in sight. Their extreme 



on Eric B. and Rakim's "Microphone Fiend" 
creates a blueprint for rap in the next millenni- 
um. Though less for the club than it is for the 
lounge, Timequake is where you should begin 
your quest to be down. Chiedo Nkwocha 
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take and the bulk of material 
may prove monotonous to the 
weak at heart; but for the brave, 
pop in Funcrusher Plus and 
pass the Prozac. 

Gabriel Alvarez 
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She's Back ... As You've 
Never Heard Her Before. 




Lisa Stansfield 

Her long-awaited new album features 
"Never, Never Gonna Give You Up" and much more. 

"Few have mastered the vocabulary of soul the way she hee..." 
-BiUboard 

^yfUftCdk* Ai«i<>f4m;»ti>. *<: >i>.M»iBMor:ni(,n.it.t.r,rt www.aristarec.com 




^ CRYSTALWATERS 
^ CRYSTALWATERS' 

MERCURY 

The postmodern disco diva Crystal 
Waters is back with her brand of user- 
friendly house. One listen to her disco- 
inflected third album soundly confirms 
why she's been an essential radio and 
dance-floor staple for the past six years. 
On her self-titled opus, Waters reaffirms 
that she's one of very few dance artists 
who can effortlessly please the hardcore 
club community and still achieve 
crossover success without tainting her 
fun-filled music agenda. Crystal Waters 
is awash with insidious tjeats that make 
a perfect foil for Waters's coquettish, 
uttraslinky vocals. What a delicate, tasty 
little concoction she serves up. 

June Joseph 



YVEHEMICHELE 
'MY DREAM' ""'^ 

Yvette Michele's debut album. My 
Dream, starts out with rudimentary 
impressions about "Summer Love'— 
nothing more than pure Partridge 
Family pop. This sonic folly may 
cause listeners to cast a leery eye over 
what follows; however, the 
^'\\04^j, foxy singer soon erupts 
q' 0> into a pleasant strain of 

^ * lava-laced, mid-tempo 

c*- ^ cuts, enhanced by Funk- 

master Flex's seething- 
hot production. 
Michele's smooth vocals embody 
the placidity of an inactive volcano, 
but she propels things on "Only Want 
to Be With You," the thematic anti- 
thesis of her hit single "I'm Not Feel- 
ing You." Sadly, though, basic R&B 
ennui ensues on "Brooklyn," and not 
even the sweetest voice can save such 
a song from damnation. 

Asondra R. Hunter 





TARAL HICKS THIS 
TIME"""*™ 

Taral Hicks's long-awaited debut, T7i/s 
Time, is a satisfying collection of ballads 
and mid-tempo fare guaranteed to have 
plenty of soul/pop princesses running 
for cover. Already an alluring onscreen 
personality (she's appeared in A Bronx 
Tale and this summer's Subway Stories 
on HBO), Taral makes the transition to 
music in great form, executing each track 
with an authority and flair that's sure to 
catapult her onto a level right alongside 
the big girls. 

This Time is an easy album to groove 
to, ably highlighting Hicks's wispy and 
effervescent vocal abilities. The Narada 
Michael Walden-produced "I Wish You 
Were Here," the delightful "Distant 
Lover," and the title track are especially 
indicative of Taral's megastar potential. 
But if her goal is to become a true world- 
class diva, she'd do well to select more 
creative, challenging material next time 
around. Gil L Robertson IV 
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4.0"" 

SAWY/A&M RECORDS 

With harmonies as celes- 
tial as heavenly hymns, 
4.0 trickle forth satiny 
smooth grooves on their 
sparkling self-titled debut. 
Without the B-boy pos- 
turing, hip hop cameos, or 
over-the-top production 
plaguing so much of 
i today's R&B, this quartet of 
Atlanta-based Pebbles pro- 
I? teges (lawlessly capture the 
pure essence of love throughout if.o'i 14 tracks. With production contributions from 
the likes otTony Rich, Organized Noize, andjimmyjam and Terry Lewis, this impres- 
sive outing delves into classic influences, atmospheric auras, and down-home south- 
em comfort. The first single, "Have a Little Mercy," is a perfect introduction to a 
masterfid set. Just like in school, 4.0 equal excellence. Karu Daniels 

KURTIS BLOW PRESENTSTHE HISTORY 
0FRAPV0LUMES1-3'""'" 

In an age when artists freely pillage rap hits past (and, sadly, when 1988 is read- 
ily viewed as "old school"), a misguided listenership is in dire need of some 
history lessons. Depending on your age and your memory, Kurtis Blow may 
be as famous to you for selling Sprite as he is for classics like "AJ Skratch," 
"Basketball," and "If I Ruled the World." 

Although Blow's History of Rap series nobly attempts to inform and enter- 
tain, its rudimentary coverage of the obvious is best directed toward 
the hip hop novice. Volume 1 , subtitled The Genesis, revisits 
^ some of the genre's greatest breakbeats — those, as Kurtis 
* fondly recalls in the musings of his liner notes, that "enabled 
^ ^ the B-boys to get off their best moves." And although it laud- 

^fl^Q\^ ablymakesspectaculartrackslikethelncredibleBongoBand's 
1973 "Apache," Baby Huey's 1971 "Listen to Me," and Herman 
Kelly & Life's 1978 "Dance to the Drummer's Beat" available on compact disc 
for the first time, its real treat is bringing to light such overlooked gems as the 
Jackson 5's kinetic 1973 interpretation of "Hum Along and Dance." 
Volume 2, a.k.a. The Birth of the 



volines 1-3 



flap Record, predictably covers the 
era of the Sugarhill Gang's "Rapper's 
Delight," Afrika Bambaataa & the 
Jazzy 5's "Jazzy Sensation," and, of 
course. Blow's own first two hits, "The 
Breaks" and "Christmas Rappin'." The 
third and final volume, 77ie Golden Age, 
showcases a number of essential sin- 
gles (Run-D.M.C.'s 1984 "Rock Box," 
Whodini's 1984 "Friends," MC Shan's 
1987 "The Bridge"), but merely pro- 
vides a surface scratch. After all, what 

reasonable overview of rap could possibly exclude "That's the Joint,' 
Rappin'," "Love Rap," "Eric B. Is President," "It's My Thing," or "La-Di-Da-Di" 
and call itself complete? 

On an ideal planet, The H/sforyofflap's crash course would inspire those 
curious about the music's past to continue exploring. Let's hope so, since, 
as recent trends have exhibited, artists as well as audiences could display a 
little more respect for the show in show business. After all, will the worid real- 
ly be ready when generic chickenheads start crooning R&B lyrics over "Rebel 
Without a Pause"? Chairman Mao 
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THE CRYSTAL METHOD 'VEGAS' 



GEFFEN 



The success of groups like Underworld, the Prodigy, and the Chemical 
Brothers, as well as MTV's new show Xmp, is a sign that electronica, a 
mostly instrumental, technology-based music, is quickly becoming to 




the '90s what new wave was to the 'eOs. Entering this U.K. -dominated genre 
are the Crystal Method, a southern California-based duo whose pulsat- 
ing debut is alive with frenetic beats, sensual melodies, and the style's 
trademark squiggly sound effects. "Trip Like I Do" is a dizzying ride 
through breakbeat wonderland; and check out the mysterious "Bad 
Stone" for something a little mellower. Full of sonic extremes, Vegas is a 

musical acid trip, vivid 

THESEEDYARKHESTRA and intense — only bet- 

FEATURING CHRIS DOWD ter, cause you never 

have to come down. 
Andr4a M. Duncan 



PUZZLE 



!» ASTORPIACE/PROFILE 




In 1994, keyboardist Chris 
Dowd quit the L.A. -based 
punk/funlc/ska/rock band he 
helped start-a quaint Httle 
group known as Fishbone— and 
moved to New York, seeking 
bold creative challenges. With 
his roommate, guitarist Hod 
David (who coproduced Puzzle), 
Dowd assembled the dynami- 
cally diverse Seedy Arkhestra, which includes such star talent as the lateJcfFBuckley on guitar 
and background vocals, Joshua Roseman on trombone, Don Byron on baritone sax and clar- 
inet, N'Dca Davenport on background vocalsjoan Wasser on violin, the Brooklyn Funk 
Essentials' Paul Shapiro on sax, and the jazz Passengers' Brad Jones on bass. 

The music here is mostly mid-tempo ska and roots reggae, though plenty of oth- 
er influences shine through. The up-tempo *'Shing-a-Ling" is reminiscent of 
^ "Tutti-Frutti" with Dowd's Litdc Richard-style exuberance, while "Baby Would 
* You Take Care of Me?" contrasts pleading lyrics with a bright, quirky banjo 



t, ^ line and whistled solo. And despite the ska horns, "Flog Your Dead Horse" 

4tg A rocks with Fishbone-ish intensity (though it's filled with anti-Fishbone senti- 

ment), complete with cursing and a scaring guitar solo. 

The title track features some hard-rock guitar over a nicc-and-casy reggae rhythm, while 
Dowd sings about trying to "fit inside the puzzle" of life and wade through all its bitter expe- 
riences. "Bum' follows with lines like, "Up and down the city streets I wander like a stranger / 
Baby crying in a cardboard box like Jesus in a manger." Heavy stuff. 

Dowd's vocals are sometimes a bit ovcr-thc-top. Check "A Thousand Tears," which takes 
a campy, retro approach to the story of a man leaving his lover and promising to return. But 
on the catchy "How Will I Know," Dowd wrenches with emotion: "Remember last year / Things 
were very clear / TTiere was sugar in my tears, and you drank them." Seems a bit more Frank 
Zappa than Frank Sinatra. Seedy? Nah. Think solid. judson Kilpatrick 
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1. Don't y'all knratha Allen Iverson Sprite com- 
mercial In which he's "not playing baakatbalL 
not rapping, and definitely not dancing"? 



STIONS 



2. Okay, one more "The Sound 
and the Fury" question: Is Evan- 
dcr Holyficid the new breakfast 
of champions? 3. But if we're talk- 
ing about athletes being "barbar- 
ic* and lacking sportsmanship, 
then can someone please tell us, 
What is ice hockey ? 4, How em- 
powering is it that Erykah Badu 
is directing her own videos, in- 
cluding the beautiful "Next Life- 
time" ? 5. But will everyone please 
STOP saying "Peace and bless- 



larian- 



ings"?!?6. >X'hoelse thought that 
Eddie Griffin's HBO comedy 
special was distasteful on account 
of his "jokes" about the Middle 
Passage and his Tarzan-ish take 
on Africa? 7. If Missy's video 
"The Rain (Supa Dupa Fly)" (by 
the indefatigable Hype Williams) 
ain't the livest joint out, can 
someone tell us what is? 8. Who 
cares how many pages Aaliyah's 
letter is?9. And did Daddy watch 
Michael Jackson's old "The 
Way You Make Me Feel" video 
to prepare for his dance scene in 
the Biggie tribute "I'll Be Missing 
You"? 10. Why, in damn near 
every song, do K-Ci and jojo 
always have to say "Help me sing 
it"? Shouldn't Mr. Dalvin and 
DcVante really be asking that 
question? 11. Is Frank Perdue the 
original Mack? He's been kicking 
chickenheads to the curb for 
years. 12. Does anyone really care 



about the Insane Clown Posse's 
album being pulled off the shelP 
13. Why are we still waiting for 
Large Professor's album? 14. Why 
do sprinters think pulled muscles 
are valid excuses for losing (a la 
Michael Johnson's getting beat 
by Donovan Bailey)? Yo, mon- 
ey, the other cat was in better 
shape than you! IS. Admit it: 
When it was first reported that 
Mariah Carey was linked up with 
Q;Tip (and that it was a con- 
tributing factor in her separation 
from Tommy Mottola), weren't 
you just a bit shaken? 16. We love 
him almost more than life 
itself-but did Biz Markie real- 
ly have to pull up his shirt at the 
Tibetan Freedom Concert to 
show us he's been "putting on a 
htde weight, living the good life"? 
17. And was that Beastie Boy 
Mike D onstage with the mul- 
ticolored rubber bands in his 
hair? Or was it Bone Thug Bizzy- 
Bone? 18. Nikes are the bomb- 
but do they have to have, like, 22 
individual swooshes on each 
shoe? 19. Guest-hosting Yo/MTV 
Raps, acting in the movie Love 
Changes, rapping on Lil' Kim's 
"Ladies Night"-how fabulous is 




Hot 97 superDJ Angic Martinez? 
20. Since her record company, 
EMI, just folded, wouldn't Joi be 
the perfect artist for Madonna's 
Maverick label? 



Cr.i 
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BADGE 
1.800M 17*2759 

Thi ton Muoo' 
luroM's 
Gouuiini's 
Uzuus 
aba's 
Rial's 

BEAR USA 
2I2>279*2202 

Tn tuau 

Kutm. Hi 

Ot. J»'s 

Sioujois, Ni 
MKT's hsi 
NlwYoii, NY 

MOHU'S 

Ne«i Vm, KY 
SiDS Puns 
Biuwii^ NY 
BEVERLY HUSPOlO aw 
1«800»S37«5995 
Foi Stohs NEUist You 

BOSS by I.e. DESIGN 
1*800*537>5995 

Fm SiotES NuKST You 

CAPE ATHLETIC 
6I9«436>8288 

Fmsh Lm 
htuiumis, IN 
FootAom 

Oiius,1X 
Foot loom 
■In Too, XV 

Nomshqm 

Sumi,W« 

CHARACTER LINES 
1*800«324«9962 

Ust Lat 

lniliitais,U 
J.CPnn'i 
Sokud louncHK 
Ik»Ik"T« 
Aiuiin,M 
Ummu^Ihc 
biuMSsaH 
WuiHous< 
Jvu 

EMPORiO ARMANI 
EwcuoAuua 

l<XIU,a,HI 
ENYCE 
1*800'483*6923 

Acm Wunnust I Tuasn Snms 

Nn You, NY 
FiaSiisu 
Una Nmiu/MaKKi, CA 
Lu> CioTHme 
Chuco, II 
Notosnoii 
NuioimiDI 
Up Auwst Thi W>u 

WUHIKIOt, DC 

ESPRIT 
1*800*4ESPRIT 



GASOLINE 
2I2>944*I330 

Amukah Puns 

(HlUi's 

Skuiw, HJ 
Juws Pius 
Stwnn, NY 
Sum • DuHi 
NwYaili.NY 
YoYo 
Pisuu, NJ 

GUESS? INC. 
1«800*39*GUESS 

llttp;//wwH.gu«ts.toiii 
l<U 

Ciiutora,NC 



6«ss 
HunoiMK 
DUO'S EtsTt Wist 

tulounoH 

Rial's 
tauiia,M 

GUESS? MENS LEATHER 
908*287*4900 

Di. Jar's 
lli»Vcn,NY 

JkWT Juz 
Bmini^NY 

Geiss 
ItiYoii^llY 
GuuWtsT 
liaii.in 
MKT'S Wesi 
UisAiais,U 
KSWISS 
1*800«276*0239 
Ota's SrarnK Goods 
FmsKlmi 
MVPSrairs 
Pu««M Sronuw Goods 
Sntnun 

KANCOL 

ImNiiz 

Nny«i.NY 

CUUI JUKS 

(luafi 
Ciaaco,IL 
Im's 
Cinuio, II 
IE COQ SPORTIF 
1<e88>20>5007 
Ouim Srans 

SUOUTM, FL 

Cnmu jMim 
BloouTN, NY 
PuMnbaiH 
lnii,Ky 
lUGZ 
212*2SS*7637 
Dii. Jn's 
Douum's 
FwishImi 
FooiAona 
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Lix*iic(iB,U 
BurStsiu 

Miuillu(ii.a 
Oao 

Su FuKisiil, CA 

HtST 

Bmokliii, NY 
Rkuidi 
lam, MA 

MASSIVE 
212>302*8986 

Auwsi Au Odds 
Woo«i>ia,NJ 
Iasbiw 

lllSAlKBB, CA 

knoeis/BasKW Srotf/CAJtsoH Pns Scon 

MllWU»E, W1 

Snuiii Siuuii 
Edism.NJ 
Yaiow R<i ksiMD 
N[» Yon. NY 
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20l*337«9100 
Di. Jit's 
Gma Nm Voti Aiu 
Fine's Hun's Smf 
VnaiiiiAiu 
Shoe Ott 
MuTuaiAu 
TNT 
OnioAiu 
Tor's t loncNi 

HSKHIWDf 

MECCA USA 
212*695*8866 

Dl Jar's 
FlID S<cu 
TuNsn 
Ur AuMsr Thi Wui 
ZauCua 
MG-1 by Gill APPAREL 
GROUP 
l*800*404>4094 
tesNEU 
NnVin,NY 
Cwu Jeans 
Ne«Yoiii.NY 
CusoN, Pniii, Sam 
MmuiiH, Wl 

Gamt 
NniYoii.NY 
UllAH GumuA 
PnuDamu, PA 
MOUNTAIN GEAR 
908>22S*3I20 
Foot Acnoii 
SeHiUKHnB 
FooiUxm 
SeHilianns 
JuiiAN Srons 
SttiiKui U.S. 
Meivtii's Dept. Stohs 
GimuLounoK 
VIM 

ik>Tou,in 
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VIBEFashion: "Future Shock" 
page 190 

Black double-breasted pantsuit $1,920 and pink turtleneck sweater $400, both by Yohji 
Yamamoto available at Yohji Yamamoto, N.Y.C., Charivari, N YC, and Wilkes Bashfbrd, 
San Francisco. 

page 191 

Cream microfiber star embroidered jacket with faux-fiir cuflfs and collar $1,460 by Ozbek 
available at Stanley Korshak, Dallas, Theodore, L.A., and RomanofT, Bal Harbour, Fla.; 
multicolored short paisley skirt $650 by Ozbek available at Untitled, N.Y.C. 

page 192 

Blue tie-dye velvet dress with scarf neckline $1,805 ''y Ozbek available at Lissilaa Boutique, 
La Jolla, Calif. 

page 193 

Brown three-piece speckle suit $1,870. brown irridescent buttonfront shirt $215, both by 
Jean Paul Gaultier Homme available at Traffic, L.A., Holt Renfrew, Toronto, Calif., and 
Saks Fifth Avenue, N.YC. 

page 194 

Black silk chiffon tunic with pailettes $1,880 by Jean Paul Gaultier Femme available at 
Bcrgdorf Goodman, N.Y.C, Nciman Marcus, Beverly Hills, and Marshall Fields, Chicago. 

page 195 

Red Eurojersey tricolor tube dress $175 and blue Eurojersey arm chaps S125 both by John 
Bartlett women available at the Fashion Arena, Miami, Saks Fifth Avenue (select stores), 
Neiman Marcus (select stores), and Traffic, Beverly Hills, Calif 

page 196 

Brown faux-fur coat $2,270 by Yohji Yamamoto available at Yohji Yamamoto, N.Y.C, 
Charivari, N.Y.C, and Wilkes Bashford, San Francisco; multicoloied bias cut jersey sweater 
$.';5o and black wool jersey pant $620, both by COM ME des G ARCONS HOM ME PLUS by 
REI KAWAKUBO available at COMME des GARgONS, N.YC, Ron Herman, Los Angeles, 
Cahf , and Saks Fifth Avenue, San Francisco, Calif 

page 197 

Grey organza tunic $260 and grey ribbed wool mini skirt $180, both by Miu-Miu avail- 
able at Miu-Miu, SOHO, N.Y.C, Fred Segal, and Louis of Boston. 



VIBEStyle: "Uptown" 
pagel99 

Pink and green tweed coat with fiir collar $1,100 by Vivienne Westwood Red Label. ^- 

page2(X) 

Grey wool two-button suit S795 by Alberto Biani available at Scoop, N.Y.C. and Carol & 
Co., N.Y.C ; men's blue and white cotton shirt $85 by Polo Ralph Lauren available at 
Polo Ralph Lauren, Beverly Hills, Saks Fifth Avenue, N.Y.C, and Bloomingdale's, N.Y.C; 
red and black pinstripe suit $1,340 and led wool polo sweater $400, both by Jean Paul Gaultier 
Homme available at Traffic, L,A. 

page 201 

Brown stripe viscose/wool jacket $635 and brown stripe tuxedo pant $335, both by Emporio 
Armani available at Emporio Armani stores nationwide; white cotton short-sleeve shirt 
$200 by Dolce & Gabbana available at Dolce & Gabbana, N.Y.C and Saks Fifth Avenue 
nationwide. 

page 202 

Fuchsia frill wrap dress $455 by Ghost available at Untitled, N Y C. and Traffic, L.A.; choco- 
late houndstooth wool one-button jacket $756 byjohn Bartlett available at Holt Renfrew 
(special order). Camouflage, N.Y.C, and M AC, San Francisco, and chocolate hounds- 
tooth self-belt pant S326 byjohn Bartlett available at Holt Renfrew (special order); black 
cotton/poplin shirt $145 by Patrick Cox available exclusively at Patrick Cox, N.Y.C. 

page 203 

Brown wool suit $1,102 by Dolce & Gabbana available at Dolce & Gabbana, N.Y.C. and 
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Chick hire for today's hottut sur: 



MOVADO GROUP, INC. 
2OI*460«4800 
kiin turn I tmu 

lUXMIKUUi'S 
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NAUriCA 
2I2*398*0211 
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D«i«i's/Hudm>b/Muvuu Fsh 
InotTtnon 
MKT's Cut t Wist 

NORTH PEAK 
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OAKLEY, INC. 
1*800*733*6255 
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Dowu Sks 
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Ciiiaco,IL 
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KRRY Ellis AMERICA 
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B«. )»Y's 
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FmiSH iiHi 
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•Urr's 
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Piui Fun 
He« Yon. NY 

SnIiON 

Hoiww, n 

PNB NATION 
1 •800*85 1 •4304 

Lux ClOIMIK 

Chuoo, II 
NomsTOM 
Dims, TX t los AnGnis, U 
StD's 
SnoiiLn, NY 
Tout's Skktis 
Ckiuco.II 
Up Auikst Tm W*u 
WttHiKioa, D< 



PURE PIAYAZ 
1*88S>699*PUV 

SOIOD SlOlIS 

REQUEST JEANS 
2I2*302^6767 

luN UiK Bounou 

NiwYoH,liY 
T«loiiMuaii 
Suraf,WA 
Gwioots 
Onus, TX 
Up Ammst Tm Wtu 
WuHiKTm, DC 
UtUN Ovmnas 
h«uniMi,PA 

RP55 
757*49 1 •0076 

Anun's limiiunoiui 
nukimi, pa 
AtoukGumi 
Gunu, CA 
DlJat's 
NnYoii(,NY 
Hounwoo 
AnMU, 6A 
Up Acmist Tw Wau 

WUKnGTOH, DC 

STONE ISIAND 
212*366*9595 

Fhd Siui/Roa HiMAii 

UisAwiUs, CA 



MuDi BucH, Fl 

Rosn JuiS 

Huoin,NH 

SomHu 
losAKacU 
Tiss t Caiios 

CiMIIKC, MA 

1020 BlUES 
1*888*4n«1020 
DiiadNIu 

DiuAi,n 

M.Jat's 
llnYin.HY 
Hip Hop SronswuA 
Nn Yon, NY 
Imn CiTT GUI 
lumm. MD 
OuTPosi/lm Nil 

NnYon,NY 
TIMBERIAND 
1*800*445*5545 

Naixwwik 
TOMMY BOY GEAR 
212*388*8484 
iiAi Hon Sror 
Los Aacois, CA 
RtecuWiAi 

Up Asaiust Thi Wau 

WlSHIKIOI, DC 

USAlun 

PiMiiaiwt,M 
Yeuow Hat Iasuo 
HHyon,NY 



T.W.Is.M. 
1*S00*593*2975 

IIUSIOMS 

G«EiisioiioAHnTniui. NC 
Cavaubs 

MO.VA 
DlJat's 

NY.NJ 
6aozoo« 

Ma. Raggs 

Sunii,WA 

UNIONBAY SPORTSWEAR 

Di. Jat's 

Suuitus, NJ 
Fid Secai 

LOSAWBB 

Gaoiooas 

DiuAs, n 
JiAnConniiT 
inuiwiii, NY 
Zuwa 

Eioin,WA 

VARCITY 
1*800*2*N0J0KE 

Da Da Da 

Bumon, MD 
GasouiiStop 
dumKYAiu 
RbsuiWiaa 
Mum, a 
S»s PANn 
GKnaKYAiu 

UnAM {SSDniALS 

Duiiom, NC 

VERSO USA 
1.800^707*3335 

FlEtSiGAl 

Los Aactus, CA 
Mact's 

SOKI SlOIB 

Uwu RAims Urban Gear 

BmoKcni, NY 
Up Amiiist Iw Wau 
WuKinctm, DC 
WuWiAiSoimi 
Aiu«n, GA 

WAITER DAVOUCCI, INC. 
212*869*1906 

lAAKm 

Ewiaa«, II 
Dowu Sacs, Inc 
FtunoTOA Hiiis, Ml 
Lam CiomiK 
Cm, IN 

UAIHDHOUSi 

NniYo«,HY 
S<m-Shmi Tool 

CUVtUAD, OH 



Saks Fifth Avenue nationwide; black wool jersey shaped jacket $580 by Vivienne Westwood 
Red Label available at Traffic, LA., IF, N.Y.C., and Magazine, Fla., men's white cotton short- 
sleeve shirt $200 and black wool dress $750, both by Dolce & Gabbana available at Dolce 
& Gabbana, N.Y.C. and Saks Fifth Avenue nationwide, 

page 204 

Silk floral wrap dress $1,245 ''y Moschino Couture available at select Neiman Marcus stores. 

page 20s 

Navy wool pinstripe single-breasted three-piece suit S835 by Polo Ralph Lauren available 
at Polo Ralph Lauren, Naples, Fl,i., Macy's, N.Y.C, Bloomingdale's, N.Y.C, white cotton 
dress shirt S85 by Polo Ralph Lauren available at Polo Ralph Lauren, Beverly Hills, Saks 
Fifth Avenue, N YC, and Bloomingdale's, N.YC. 

page 206 

Red and black pinstripe suit $1,340 and red wool polo sweater S400, both by Jean Paul 
Gaultier Homme available at Traffic, L A. Brown wool double-breasted suit $2,767 by 
Dolce & Gabbana available at Dolce & Gabbana, N.Y.C. and Saks Fifth Avenue nation- 
wide; brown wool windowpane polo sweater $360 by Patrick Cox available exclusively 
at Patrick Cox, N.Y.C, 

page 207 

Grey wool two-button suit $795 by Alberto Biani available at Scoop, N,Y,C, and Carol & 
Co., N.Y.C; blue and white cotton men's shirt S85 by Polo Ralph Lauren available at 
Polo Ralph Lauren, Beverly Hills, Sab Fifth Avenue, N.YC, and Bloomingdale's, N.Y.C 

The Sty//sf: "Brave New World" 
page 209 

Ebony belted leather jacket $2,270, sand cargo pants $350, loden poplin Oxft>rd shirt 
$323, loden poplin tie $98, ebony rugby shoes with side buckles $495; ebano zip-fi'ont 
anorak $560, ebano gabardine ski pant S400, military green flannel Oxford shirt $275, 
oregano flannel lie S98, black rugby shoes with side buckles $495: military green three-but- 
ton single-breasted suit $1,710, loden Oxford shirt $323, loden poplin tie $98, ebony leather 
trapper boots $555, all by Prada available at Prada, Madison Ave, N.Y.C, Prada, Bal Harbour 
Shops, Neiman Marcus, Chicago, and Neiman Marcus, Chevy Chase. 

page 210 

Ardesia flannel ski jacket $1,030, fine wool V-neck sweater $374, gray wool trouser $330, 
anthracite flannel tic S98, black patent lace-up shoes $510, all by Prada available at Prada, 
Madison Avenue, N.Y.C, Prada, Bal Harbour Shops, Neiman Marcus, Chicago, and Neiman 
Marcus, Chevy Chase; anthracite stretch flannel suit $1,560, ardesia V-neck sweater $370, 
white stretch poplin Oxford $303, grey flannel tie $98, black patent lace-up shoes $510, 
anthracite flannel belt $158; black wool jersey hooded 3/4-length coat $950, gray cardigan 
sweater S204, white cotton popelin shirt $204, grey flannel trousers $330, diagonal-stripe 
tie $98, black patent lace-up shoes $510, 

page 211 

Blue double-faced single-breasted jacket $1,330, white cashmere turtleneck $560, flannel 
trouser $330, black patent lace-up shoes $510; blue techno gabardine single-breasted jack- 
et $1,310, blue techno-gabardine trouser S300, white cashmere turtleneck $470, black 
patent lace-up shoes $510; blue ribbed zip sweater $620, white turtleneck S340, blue den- 
im stretch trouser $370, black patent lace-up shoes $510, all by Prada available at Prada, 
Madison Avenue, N.YC, Prada, Bal Harbour Shops, Neiman Marcus, Chicago, and 
Neiman Marcus, Chevy Chase, 



If you would like any Information about ttie designers listed above or about a retailer near you, 
please send a letter or postcard stating which designer(s) and include the following informa- 
tion at>out yourself: name, address, age, and sex, VIBE will forward your request for more infor- 
mation to each of the designers you name. It is the responsibility of the designer to respond 
to your request, and not the responsibility of VIBE. Also, please indicate how much you plan 
to spend on apparel in the next six months: S0-S500, S500-S1 .000, SI ,000 or more. Send to: 
Deborah Simon, VIBE, 21 5 Lexington Avenue, New York. N Y, 1 001 6 



VIRE V nuf^zine (ISSN 1070-4701) is published monthly (cxcqH for combined Decembet/jwiuiy and June/)uly ittucs)by 
VIBE\tnture«, 215 Lexington Avenue, New York. NY. 10016. Penodicjls postage paid at New York, N.Y.,and additional mail- 
ing offices. PoMinMtan 8«nd acMrvM cliangM to VWC tnagaxArw, Box 90660, Boijidar, CO e032ft-fl66(L Regular 
lubscnplion rate is Su.95 per year. Foreign subscnption rates are: Canada $30.00; all other countncs S50.00 payable 
in advance in U S funds. CST# R12S160309. V)l. 5, No. 7 Copyright C 1997 VIBE Ventures. All rights reserved. No pan 
of thu magazine may be copied or reproduced without pctmission from VIBE. Subscription trquests, address changes, 
and adiustraentt should be directed to VIBE. Box 59580, fioujder, CO 80^22-^^80, or c*U 800-477-3974. Fleasc print 
name and address clearly. VIBE cannot be responsible fior unsoliciled materials. VIBE is a trademark of VIBE Ventiifei, 



PETER THOAAAS ENTERTAINMENT, HENRY "BLACK" BUTLER & HENCHMAN 
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BOOKS 



BOOKS ALL AFRICAN AMERICANS 
MUST READ! Complete line of book* and 
videos. Youth subjects include ACADEMIC 
ACHIEVEMENT, DISCIPLINE, MOTIVATION, 
SELF-ESTEEM, WSTORY and more. Adult sub- 
jects include PARENTING, RELATIONSHIPS, 
COMMUNITY EMPOWERMENT, ENTREPRE- 
NEURSHIPand more. Call (800)552-1991 lor 
free catalog. African American Images, 
1909 W. 95th Street, DEM 2, Chicago, IL 
60643. 

http://www.aiTicanamcricanimages.coni 



SPIRITUALITY/MAGICK Candlcburning. 
Oils, Incense, Herbs, Dreams, Spells, 
Santeria, Yoruba 1997 Book Catalog. Send 
$2.00 Original Publ. POB 236V, Old 
Bethpage, NY 11804-0236 



CALENDARS 



BLACK GIRLS. ..SWIMSUIT CALENDAR 
Beautiful, Sexy. Call for FREE Catalog. Miami 
Florida (305) 531-1700. 



COLLECTIBLES 



BUNS 

ExmommoB 

New 'Buns of the Month' CoHeclion 
leatutBS an awesotne set of 'Basketbal' 
Buns every motitti! Start your collection 
with beautitui 8xt0 8&W Glossy shown. 
Send CHW S8,95 -1- $1 ,00 S&H: 
Perfect 10 • 331 v» STmsuBei 

I Sijit20B-tla»Vi»HHY1gll9 



EDUCATION 



TERM PAPE, 



3BI 



SEND FOR OUR FRH UTALOG > 

IISIIKG 1 9,278 QUWJTY HESEAIICH PAPtliS Oli *^ ^ 

CAU TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE vr„.,,;(»,.„ji™, 
Iimifckiln .flOm In train C1»)!S .•.■,m»»«i 



ELECTRONICS 



CABLE TV DESCRAMBLERS. Why 
rent? Lower your bill. Money- back guar- 
antee. 1 year warranty. All major brands. 
THE CABLE STORE 1-800-390-1899 



GEAR 



1-900-868-8463 

i-^oo-zSj-LOVE 

Ice Cream Line 



Latest info on Wu Tang, 
T-shirts, temp tattoo's 
demo's etc. 



bolt to 75% Ol-F THE LATEST TOP 
DESIGNER ClOTHFS & SHOES 
(Children-adults M/F) Polo, DKNY, 
Guess, Nike, Hillfiger, etc. Order now; 
For complete booklet send $8(outside 
US Sio) to EXTREME, PO Box 2554V, 
Y, NY 10036 




New sfcum "Chocolate Supa Highway" 

Available now 
For fr»« promo ttuff cal (113) WI-5M7 



HELP WANTED 



HOME TYPISTS, 
PC users needed. 
$ds,ooo income potcntional. 
Cair 1-800-513-4343 Ext. B-1456 



ACTING - MODELING 

No Experience - All Types & Ages 
Kids - Teens - Adults - Seniors 
Call Today! 

1-800-405-3322 



HEALTH 



PENIS ENLARGEMENT Professional vacu- 
um pumps or surgical. Gain 1-3*' Permanent, 
Safe. Enchancc erection. FREE Brochures, 
Dr. Joel Kaplan (312) 409 - 1950 



INTERNET SITES 



Put your music on the Web! 
LET THE WORLD DECIDE!! 

www.publicdomainrecords.com 
516-497-0342 



PARTY LINE 




THE VIPER ROOM 
FREE PARTY LINE 

1-607-252-6090 

PHAT, FLY AND IN YOUR EYE! 
Regular long distance, no extra charges 18+ 



HIP HOP PARTY LINEi 

Baby this one's for you! 

1-801-473-9876 

long distance rates apply 



SCHOOLS 




BE A RECORDING ENGINEER 



800-544-2501 

NY. NJ, CONN 212-777-8550 



Institute of Audio Research 

64 Uiiivetsttv Place Greenv/icti Village. Nov voth NY 10003 



SCHOOLS 




Df^lYXL MEDIA 

FULL SAIL, is one of the most 
extraordinary educational experiences in the world 
offenng Kands-on tratning in eighteen cuttmg-edje 
studios. • II your career dream ies in audio, film, 
digital media, or video, dtis s the place. Financial Aid is 
available to dwse v»ho qualify. Job ptxement assistaiKe. 
ACaa Accredited. 

www.fulkail.com 

]]l» University BM . Wntcr Parli (OHando), FL 32792 

+1 8002267625 



NO LIMITS 




DEVELOP YOUR 
CREATIVE TALENT IN 



VIDEO PRODUCTION 
COMPUTER ANIMATION 
MULTIMEDIA 
GRAPHIC DESIGN 
AUDIO PRODUCTION 
AND MORE 

2-year pnimis • Fiuiiiil assistnct 
naSable to Oiose it* i|aaff) 



12 GREAT LOCATIONS 



Maiita • Ckicatt • Dallas • Dnrn 
Fort Laudenlale • Hotiston • Los llagdes • tiaeaftis 
FUade^ia • Flmiiii • fWsliiiitli • Seattle 
{tngm nl mUk it li IkjIxbI 

1-800-424-2800 

http://www.aii.adu 



A9 THEMTINSTITUTESINTERNIITIONAI* 

/ll 300 SIITN AVENIJE. PIITSIUIGH. H 15222 



CIMC Un INSTtniTES IHTERNST1DNAL'. INC.. 1997 Vlt( I949-J97 

Recording Engineer Radio/TV Broadcasting 
No Exp. Req. On-The-Job Training in local 
major Rcc. Studios & Radio/TV Stations. 
P/T Nights. W/E Free Video & CD Rom 
1-800-295-4433 



SCHOOLS 



LOS ANGELES RECORDING WORKSHOP 
Intensive Recording' Engineei 
program taught in clever 
studio complex, including 
SSL, Kousin^ & financial 
aid available. Cacalo^*; 527S-VB Linkershin' 
aKd,N«ThHotlywxKl.CA91601 818-76.V740O 



PSYCHICS 




Ihe BEST Psychics 
in Mttttm oT ike Heart. Gel Ansuin 
Frotn Psjchics Who Care 

1-800-981-4153 

CMMOftcmixHi luit-K. .-tS UM AS SI 9i'MtW 

1-900-976-1222 

FIRST 2 MIN FREE' S1.99 mih. ^rtai 



AUTNEimC & ACCURATI 
LATOYA 
JACKSON'S 

Psychic 
\^ Network 

L Call NOW! 

I 1 900 737 2 737 Sg 

USE YOUR CREDIT CARD AND 
SAVES1.00PER MINUTE 

1-000 904 1000 ^'f 

ta la ■ FS) 



^ XlfnPsytkial 
will kelp you dud I 
LmtandHAPPlSESS \ 
Is Love In Your Tarot? 
Is Love In Vour Stars? 

^■w- Mother Love 

CALL VOW 

1 900-737 0820 {Jji 
l-flflfl 218-2442 i;g 




ZsdHC Group, tac 
Bociftilon.R. 



{tarsSliMlrijIiterWitliXenny'sPsyiliiiAM 



Do What the Stars Do! 

Learn today n hai 
vour future hold.s for 
love, family, money 
Get tome 

STAR POWER 

o( your owni! 

CoH Now 
IUmt Kingften Pfyililt H«tllii. 
7day. - 34 hour. 

1-900-454-2126 

3.99 per minula 

1-800-615-4585 mm 

3.99 p«r mlnut* 

tsjilif.JI- -jr:j;-TiMOav GaneMaMMahc 305-576-I3S8 




FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



Cl.: 



jterial 
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AMERICA'S M 

BESTg 

PSYCHICli 

source! 

Astrology • Clainoyants • Tarol^ 
Numerology 
Haiv theHfeyou akiiays dreamed of with 
amazing insights from gifted psychics 



1-800-404-8302 
1-900-370-6001 



1 kenny kingston 
Ipsychic hotline 
jTrrr 





Don't be 
afraid. 
Call now. 



1-900-454-2099 



1-800-482-7B81 



BflRBflRfl NORCROSS DCVl 

TH£ PALM BEACH Kv^lJ 

Psvchk AOvisor !o the 
Rich and Famous 

tlPjso Texas. MK'' I 

*t«JTHtl<T1C«ID«a«MTE Kil l. K 

F»««iCAU. NOW.! 1-888-OU 




The WORLDS niosi*, . 
Celebrated Psychic J wiiiis 
WILL DOUBLE yOUflT 
CHANCES FOR FINDING 
LOUE AND HAPPINESS 



WimniTC CALL NOW! 



I TI»to[Vac>y-9oa'toq.'lluct»'ii|Wgatti-?BfEf*rtyKrl> 



VIDEO 



"BIC; MIKI." 

(,()l.l.l:.cllUiN. 
Hoi (VHS) Video tape fiill with sexy brown 
exotic frmiilc dancers. Limited Quantities. 
Order now: Send $20 (forcij;n orders $25 ) 

10: EXTREME. PO Box 501V Brooklyn. 
NY 11225. 



TELEPHONE ENTERTAINMENT 



CHEAP! ADULT! 24HRS Fr. .49c+/niin LD 
PARTYUNE:i-268-404.629«DATEUNt!r-2M-4O4-6299 

T.imi Live! 1 8oo-2b6-553i HornyGirlsl oii-ti7873i76 
Borcii U'lvcs 1-954-704-7206 N)inphos! on-6787-3173 
EavL-sJropI 01 1-2311-8635 Hoi Girls! 1-268-404-6064 
CollegcGirls!oii-6787-3i74 Hardcore! 011-6787-3175 
Gay .^ciion! I-268-404-6217 BiCunous 1-809-446-9052 
Black Girls! i-954-704-7690 H-S. Seniors i-9_54-704-7206 

BLACK PARTY! 24HRS! ig+ .49+c/m LD 
Partyline Live! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

GAY PARLY ! LIVE! 24HRS! 
New Gay Partyline! i8-*- 1-268-404-6218 
Gay Cruising! LD 1-809-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
1-268-404-7371 

NASTY GIRLS! .69+c/m 1-800-792-LIPS 
Local Swingers! Sceb Men! LD 18* 1-268-4047527 
Healed Lesbian Lust! 011-6787-3182 

HORNY BLACK BEAUTIES 1-800-756-2768 
"SPICY" HISPANIC GIRLS 1-800-200-1882 
HORNY OKIEN TAL GIRLS i-goo-704-4688 
HORNY U.S. SENIORS 1-800-515-4733 
CHF.ATIN' YOUNG WIVES 1-800-576-4437 
HORNY YOUNG STRIPPERS 1-800-695-2385 
HORNY OLD WOMEN 1-800-3351018 
Almoit lllcjil: (TS rVi * Fcmhcil 1-800-3497688 
Phone Sex Ctj/y Wives! {Inil. Crcd) 1-800-469-3200 
Hoi Live XXX 011-239-9214 i8-»- $2.99/111111 

GAY? BI? CURIOUS? 
WANT TO TALK? 

CALL 1-268-404-7409 NOW! 

ADULT.S ONLY! LOW I.NTL LD! 



CHEAP THRILLS!! 
WILD LIVE PARTY! 
TALK LISTEN GET LUCKY 

i8« PC INC 1-268-404-4737 LOW INT l- ID 

HOT LIVE DATELINE 1-664-410-1145 
CHEAP & NASTY 1-809-490-2657 

ML'STBE iK-! LOWOTLLDAPP. 

RFj\L SEX RECORDINGS!! i.«09-4i5-543o 
IN YOUR FACE PHONE SEX! 011-683-8460 

18+ ONLY!' LD RATES 

XXX PHAT CHAT LIVE! 011-678-73-593 
EAVESDROP LINE 011-592-597-970 

AHL LTS ONLY' IN TL LD APP 

THE SEX S I ORE 1-809-447-8391 
KINKY FANTASIES 1-809-490-2215 

ili*ONl.Y! INT'LIDAPP 

CRUISEGAY WORLD LIVE! 011-509-900-541 
.^FTER HOURS LIVE GAY PARH 011-683-8230 

SUM BE iSiMM'LLDAPP. 

CALL THE BOYS CLlffl 
#1 RAl ED GAY DATELINE 
LIVE! 1-268-404-4466 24HRS 

AD1^^ .^ ONLY LOW INTL LD! 

HOT! UNCENSORED! 
LIVE! 24 HOUR PARTY! 
18- 1-268-404-4920 INT'LLD 

NASTY LIVE PARTY! oii-5O9-9O0-242 
LIVE! PRIVATE! 1 ON i oii-683-«2o8 

ADL'LTS ONLY! INTL LD APR 



RAP • ROUGH » AND RAW! 

1-918-222-2RAW 1-918-222-BABE (Jji3) 

Get into the groove thang! iH+ 



CONCERT INFORMATION 



mm 



CHECK. IT OUT'. 



? Latest News & Updates 

^ Tour Schedules A Mailin3 Addresses 

Concert Listings by Area - U.S. A Can. 
' Phone Numbers for Tickets 

Updated Weekly / 34 hours 
? Meet Other Fans / Talk LIVE 

Leave A Mcssajc for Your Favorite Artist 



coDi Ann ST 



2»7t CypwMHi 

30m O AnoMn 

3221 OtBrtf 

xaa (UKoo 



3221 Owfrtt 

JUS CUKOO 

3WJ CtoqpPDux} 

an' 

373J Ly^aaOu 

2766 f<uy Dwwn 

4871 

4332 Ms/vO 

4131 ImCUM 

ma ImmMM 
S3S2 JBr>M JacMon 

M»1 JunWrMA'lA 

iU\ KnaKroaa 

S771 KR50« 

5621 LLCMMJ 

SMS MC L)W 

23Tt MM> Corny 

2U3 UrflBlqB 



«lJi Hat 

MBS NotanoiaetG. 

«323 O' Omv BotiNd 

1S33 OuMnUMan 



7*64 Snoop Dmgv Dcga 

7WI 5WV 

2304 T»«wC4r«lMi 

K3t TIC 

7T7* Ton ftiKton 

SMI Torw Tom^ Tontf 

Zf73 TtVKShtfw 

4M1 WMncyHoialon 



Plus... Over SOO Moret It your favorite group ts not listed nere. /ust use your pTiofie to spell out the first 
!'.-L^j J, iL-tw.s ol ihe grtKVJ Of arOsls last r\ame le.g. PUBlic EnerDy - 782. Janet JACkson = 232i 



V 



1-900-656-RAPP 

S2.99 / mm. UndM 1 8 G«t Parwit t O.K. 


1-800-653-4RAP 

S2.99 / nwi Under 1 S Gel Pareni a O.K- 


call Mow! 

iTocol'^ blocked. 


011-592-1645 77.7 




I-664-4IO-DOPE 

Inll Toll .\|)plii»^, sUiNt 18.. Ij 6 7 1) 




TELEPHONE ENTERTAINMENT 



GUYS MEET GUYS HERE! 
1-914-346-1883 
TALK ONE ONE ONE 
i-9i4-34f»-i884 iS* 

HOT LIVE GIRLS 1-918-222-2HOT 
IT'S A WILD PARTY! 1-217-873-0069 
WOW! Simply Sexy 1-918-222-CHAT 



$1 PHONE SEX! 

1-664-410-1473 

1-800-790-BABE 



1-268-404-4692 
only Si.oo/min 
18+ 



HOT INEXI'ENSIVE TALK! 
1-800-SEX-MODEL 1-800-SEX-RING 
1-900-378-4000 .99 1-800-FUN-6000 CC/.69 

THE SEX STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-888-382-5558 
011-592-1136 \S+ Int'I LD 1-664-410-3169 

BARELY LEGAL BABES 
1-664-410-1300 1-800-580-LISA 
011-592-1354 1-268 -404-4414 

18+ lul l LP 

REAL Girls Who Want Phone SEX Noiv! 

1-800-699-uiuu Instant Credit! 
1-818-597-9707 or 011-239-9072 

Lonely Housewives at Home! oi 1-239-9073 
1-800-666-9597 Mc/Visj/Amcx 1-^00-^93-8970 
Black & BustyTVoung and want Phone SEX Now! 18-^ 
1-800-694-4642 McA'isj/Amcx 1-900-993-3540 
Miin To Man- Guys to PLAY with! Sj.Qq/min 
1-800-801-8606 Mt/Vis.i/Amc.x 1-900-993-6643 

EXPLICIT HARDCORE TALK!!! 
The nastiest around! $1.98/01/18+ -wn-w.SEX3.e0m 
1 800 788 lONi * 1 900 537 8484 * 011-592-1036 

Real Girls who love Phone Sex. Housewives 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 




BEAUTIFUL GIRLS LIVING IN SOUTH AMER 
IC A and the CARIBEAN want Romance . Free 60- 
pagc color catalog. LatinHuro Intro, 444 Brickcll 
#51 VB. Miami. FL 33131 (1-305)858-7766. 24 hrs. 

NO CORRECTIONALS! 

NEED A DATE TONIGHT? Meet single men 
& women in your area by arcj-codc nation- 
wide! 1-900-267-7355 ext. 1001 $2.95/min, i8-t- 

BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers 1-800-876-5847 i8+S2.99/min 

FRF.F FOR WOMFN! Don't Wait! 

Find the man of your dreams today! 

Call 1-800-888-6069 iS-t- 

PHONE NUMBERS! Local Singles & Couples 

1-900-420-0420 ext. 311 
Try it, it works! S2.95/min. 18+ 

SECRETS OF ATTRACTING BEAUTIFUL 
WOMENI For FREE details write: Wynning 
Publications, PO Box 570141, Tarzana, CA 91357 




FOR ADVERTISING INFORMATION CALL ANN DAVID AT 31 2.321 .791 2 
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emember how thirsty you were? It was a sweltering day in the 
late summer '70s. After a scrap' n' tackle game of tumble-ball at 
a sun-baked sandlot down the street, you invited the neigh- 
borhood gang over for some pleasurable refreshments. You were a 
raggamuffin gaggle of sweaty-haired half-pints — and you were all 
darn thirsty. 

But what was mom servin' as an afternoon snack? Sahara 
Saltines spread with chalk dust and peanut butter. One bite and the 
roof of your mouth was glued to your tongue. To wash it down, you 
took a big swig of lukewarm Elmer's milk. The inside of your throat 
cinched up and shriveled like a Shrinky-Dink in the oven. Gasping for 
air, you reached a feeble hand out to your 
mother. Now you weren't just thirsty, you 
were dying. 

But as your life flashed before your 
eyes, and the light at the end of the 
tunnel flickered and dimmed, 
one of your droughty III' 
brethren let out a desperate 
scream for help. A call on 
high for some salivation 
salvation. 

"HEY, KOOL-AIDI" 

There was a low rum- 
bling sound, and the 
floor began to 
shake. Funky 
music started 
playing from 
out of no- 
where. Then a 
giant glass 
pitcher filled with 
glistening red liquid 
andclinkling ice 
cubes came crashing 
through the kitchen 
wall. Sure, mom looked 
surprised, but the 
smoke cleared and the 
kids cheered as the smil- 
ing Kool-Aid Man scooped 
out spoonfuls of sparkling fla- 
vor crystals and mixed them into 
deep plastic cups of kool, kool water. 
Gulping the delicious elixir, you found 
your breath in your lungs. The feeling came 
back into your extremities, and your power 
of vision returned. Like a liquid sugar angel 
of mercy, Kool-Aid had bestowed upon you 
the precious blessing of life. 

Ever since that day — summer after 
summer, year after year — whenever the 
modern world's marathon has you panting 
and parched, you've known who to ceill. 
Never late to hydrate, Kool-Aid comes 
Quenchin' like Tarantino. Cold, cold chillin'. 
And hardly ever spillin'. Kickin' down the god- 
damn door. Instant Juice. David Bry 



Copyrighted material 





To get out of the ordinary, , 

M / 



•800*TO»V*WEAR 



(1'800'868'9327) 



\ and get the catalog*] 



Virginia Slims 



Collection 



From our Fall '97 Collection: Faux Fur Coat, Feather Chenille Sweater. 

• Fashion, accessories and mone. FREE with pack UPCs. Catalog offer limited to smokers 21 
years of age or older. Offer good only in the USA. Catalog requests must be received by 12/31/97. 
Please allow 6-8 weeks for fuHillment of catalog requests. Catalog offer void in Kansas. 
Merchandise offer expires and orders must be received by 2/28/98. See catalog for details. 

ePhHip Morris inc 1997 8 mg 'lar.' 0.7 mg nicotine av. per cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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